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LeTTER
A

s architects, w
e use spatial agency 

as 
a 

tool 
to 

investigate 
various 

aspects of the environm
ent. O

ur 
topic of interest is not lim

ited to 
how

 
the 

physical 
w

orld 
is 

con-
structed, but can reach out to the 
political 

and 
social 

relationships 
that take place in it. W

ith increas-
ing m

om
entum

, there is an out-
cry am

ong the younger architects 
that ask for an expanded agency 
of 

architecture, 
and 

a 
dem

and 
for 

architects 
w

ho 
play 

a 
m

ore 
active role in not just how

 a build-
ing is designed, but also in how

 it is 
sourced and occupied. 

In 
recent 

years, 
entrepreneurialism

 
has gained w

ider popularity as an 
alternative w

ay of finding m
ean-

ingful 
w

ork 
and 

providing 
solu-

tions to m
any of the issues that our 

society faces. Silicon V
alley, as a 

result, has gained popularity as a 
m

ecca for entrepreneurs to gather, 
tinker, and ultim

ately develop new
 

products that reflect their vision 
of w

hat our future should look like. 
These are a collection of topics that 
entrepreneurs 

of 
Silicon 

V
alley 

consider to be the larger questions 
to be tackled for the future:

EN
ER

G
Y
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R
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A
s 

a 
byproduct, 

Silicon 
V

alley 
has 

also 
becom

e 
synonym

ous 
w

ith 
the quirky culture of m

akers and 
a 

relentless 
optim

istic 
approach 

that sees the future as a solvable 
problem

. 
O

ur 
issue 

on 
Paprika! 

is 
about 

Silicon 
V

alley, 
specifi-

cally looking at the culture that is 
being exported from

 that area and 
the spatial im

plications of it. W
e 

interview
ed individuals w

ho w
ork 

outside the typical boundaries of 
architecture, and w

ho don’t lim
it 

space to the built environm
ent.

U
ber and A

irbnb started in San Fran-
cisco 

w
here 

finding 
rides 

and 
booking 

hotels 
w

as 
a 

problem
. 

Facebook 
w

as 
able 

to 
expand 

because 
it 

w
as 

based 
around 

physical college cam
puses. M

any 
of these ‘technology’ com

panies 
arose in response to spatial prob-
lem

s in our physical w
orld. These 

exam
ples 

dem
onstrate 

the 
pos-

sibilities 
in 

w
hich 

spatial 
prob-

lem
s don’t just exist on the scale 

of buildings. In 1966, C
edric Price 

gave a lecture titled, “Technology 
is the A

nsw
er, but w

hat is the Q
ues-

tion?” Perhaps it is an appropri-
ate tim

e to ask a revised question: 
“Space is the answ

er, but w
hat is 

the architecture?” 

➁R
. JO

H
N

 
W

ILLia
M

S
This 

W
ill 

K
ill 

That: 
Silicon 

V
alley’s 

M
ission of M

edia Transcendence

The archdeacon gazed at the gigantic 
edifice for som

e tim
e in silence, 

then extending his right hand, w
ith 

a sigh, tow
ards the printed book 

w
hich lay open on the table, and 

his left tow
ards N

otre-D
am

e, and 
turning a sad glance from

 the book 
to the church—

“A
las,” he said, “this 

w
ill kill that. . . The book w

ill kill the 
edifice.” 

—
V

ictor H
ugo, N

otre D
am

e de Paris 
(1831) 

The 
archdeacon’s 

lam
ent 

(the 
“sad 

glance”) 
in 

this 
iconic 

scene 
in 

N
otre-D

am
e 

de 
Paris 

signaled 
som

ething 
m

ore 
com

plicated—
but not necessarily lam

entable—
for the book’s author V

ictor H
ugo. 

If, 
as 

H
ugo 

explains, 
the 

w
orld 

created 
by 

the 
printing 

press 
“killed” that of architecture and its 
traditional centrality as a form

 of 
hum

an expression, that death also 
heralded a general expansion of 
m

edia-generated possibility. “W
ho 

does not perceive,” H
ugo w

rites, 
“that in this form

 it [hum
an thought 

as em
bodied in the printed book] 

is far m
ore indelible? It w

as solid, 
it has becom

e alive. It passes from
 

duration in tim
e to im

m
ortality.”

1 
It’s no surprise H

ugo felt this w
ay, 

of course; he w
as a novelist w

hose 
success relied on the m

echanical 
reproduction 

and 
w

ide 
circula-

tion of his w
ork. But the scene is 

also sym
bolic, and generally pos-

itive, for H
ugo in an even m

ore 
obvious 

historical 
and 

religious 
sense: the “book” (as in the print-
e

d
-a

n
d

-th
e

re
fo

re
-m

o
re

-w
id

e
-

ly-circulating Bible) also killed the 
“edifice” (as in the cloistered realm

 
of ecclesiastical authority em

bod-
ied 

in 
the 

cathedral). 
W

hat 
the 

archdeacon is pointing to, in other 
w

ords, signaled a transform
ation 

as religious as it w
as m

edia-spe-
cific. 

Perhaps not surprisingly, this scene has 
been illustrated w

idely in various 
translations 

and 
adaptations 

of 
H

ugo’s novel [Figs. 1–
2], [For Fig-

ures, go to paprikaxxi.com
] and 

even presented an opportunity for 
a film

 studio to describe itself as 
the next m

edia-specific iteration 
of the transition of hum

an thought 
from

 “duration in tim
e” to “im

m
or-

tality.” In R
K

O
’s The H

unchback of 
N

otre D
am

e (1939), the sam
e scene 

show
s the archdeacon looking up 

from
 his first view

ing of a printed 
book, glancing out the w

indow
 at 

the cathedral and offering the sam
e 

lines—
but 

w
ith 

tw
o 

interesting 
differences: first, w

hereas H
ugo’s 

archdeacon 
expresses 

sadness 
at the passing of the m

edia torch, 
R

K
O

’s archdeacon appears w
ist-

ful and full of hope. “C
athedrals 

are the handw
riting of the past,” 

he explains, “the press is of our 
tim

e.” N
ot only that, “the printing 

press is a m
iracle” because “sm

all 
things have a w

ay of overm
aster-

ing the great.” A
lthough it w

as one 
of the sm

aller H
ollyw

ood studios 
(described at the tim

e as a “corpo-
rate foundling”—

one that hoped 
very 

m
uch 

to 
“overm

aster” 
the 

greater studios), R
K

O
 w

as founded 
on a com

m
itm

ent to technologi-
cal innovation in film

, specifically 
as a m

eans of capitalizing on new
 

sound technology in cinem
a. 2 In a 

gesture that literally points to that 
technological 

com
m

itm
ent, 

the 
archdeacon in The H

unchback of 
N

otre D
am

e looks out the w
indow

 
and point not at the actual N

otre-
D

am
e cathedral but at a sophisti-

cated 
back-projection, 

creating 
the cinem

atic illusion of Paris in 
the fifteenth century. The m

essage 
for H

ollyw
ood insiders in the 1930s 

w
ould have been as clear as H

ugo’s 
w

as for readers of the 19th century: 
film

 is “of our tim
e,” and R

K
O

’s 
com

m
itm

ent 
to 

new
 

cinem
atic 

technologies signaled the quasi-re-
ligious pow

er of the new
 m

edium
.  

A
 

m
ore 

recent 
iteration 

of 
this 

m
edia-transitional scene appeared 

recently in D
ave Eggers’ novel The 

C
ircle (2013). In that, the young 

protagonist M
ae finds herself in a 

new
 job besieged by the incessant 

dem
and to “share” everything as 

part of her em
ploym

ent at a Silicon 
V

alley corporation know
n as “The 

C
ircle” (som

ething like Facebook 
or 

G
oogle—

although 
the 

novel’s 
title is alm

ost certainly a reference 
to the architectural structure of 
A

pple’s new
 cam

pus [Figs. 5–
6]). 

M
ae’s first reaction to this intense 

dem
and for openness is to retreat 

back into the privacy of her hom
e 

life, w
ith her father’s illness serving 

as a convenient cover. H
er supervi-

sor, Josiah, prom
ptly calls her in for 

a m
eeting, asking w

hy she drove 
off in such haste: “I w

as just upset,” 
she responds, “and w

orried, and I 
w

as driving like a m
aniac. I w

asn’t 
very present.” Josiah replies:

“A
h, present. That is a w

onder-
ful w

ord. I’m
 glad you used it. 

D
o you consider yourself usu-

ally present?” 
“I try to be.”
Josiah sm

iled and tapped a 
flurry into his tablet. 3 

But this desire for privacy (and to carve 
out a life other than w

hat is con-
tinually “present” online) is con-
tinually countered in the novel by 
the C

ircle’s insatiable desire for a 
w

orld of total transparency. Som
e-

thing truly sinister, w
e eventually 

discover, lies at the core of Silicon 
V

alley’s 
push 

for 
interconnected 

netw
orks and a w

orld w
here every-

one 
“shares” 

everything 
(as 

the 
C

ircle’s C
EO

 teaches, “privacy is 
theft!”). W

hat is characterized by 
the netw

ork culture of the book 
as a quasi-religious “w

orld m
ov-

ing tow
ard com

m
union,” readers 

eventually recognize as a cultish 
regim

e of totalitarian surveillance. 4 
For Eggers, the new

 m
edia ethos 

of the C
ircle and its Silicon V

alley 
cousins constitutes a violation of 
the 

intim
ate 

com
m

union 
m

ade 
possible in experiences like sex, 
fam

ily life, and—
crucially—

novel 
reading. U

nlike the “alw
ays now

” of 
the C

ircle’s endless transparency, 
novels require long stretches of 
tim

e and intim
ate headspace. O

ne 
can alm

ost hear Eggers scoffing 
at review

ers w
ho com

plain about 
the novel’s length (m

any noted, for 
instance, that The C

ircle is pleas-
ant enough fiction, but that at 479 
pages it can get a bit plodding at 
tim

es), thinking, no doubt, “they 
don’t get it, do they? This [the C

ir-
cle and its Silicon V

alley obsession 
w

ith the instant now
] w

ill kill that 
[the extended attention, tem

poral-
ity, and m

aterial solidity of printed 
books].” Its length is part of the 
point, part of w

hat is threatened by 
this.    

But if in these iterations of religious ico-
nography the sym

bol of architec-
ture predom

inance w
as the cathe-

dral, and the sym
bol of m

echanical 
reproduction w

as the G
utenberg 

Bible, w
hy should the sym

bol of 
Silicon V

alley be a circle? It isn’t 
just that these iconic m

om
ents of 

“this killing that” appear to be his-
torically cyclical—

although Silicon 
V

alley corporations no doubt w
ant 

very m
uch to understand their m

is-
sion as the transcendent fulfillm

ent 
of 

all 
these 

earlier 
instances 

of 
hum

an expressiveness. A
s so m

any 
scholars 

have 
recently 

dem
on-

strated, a kind of spiritual geom
-

etry 
(one 

specifically 
obsessed 

w
ith circles) has alw

ays lurked at 
the core of Silicon V

alley’s cultural 

m
atrix. W

hat M
arshall M

cLuhan 
called the “externalization” of our 
“central 

nervous 
system

” 
gener-

ated by the Inform
ation A

ge’s elec-
tronic w

iring gave us endless loops 
of recursive system

s—
a m

assive, 
w

orld-w
ide infrastructure for new

 
m

odes of inform
ation circulation 

(a term
 w

hose original m
eaning 

indicated, sim
ply, “m

ovem
ent in a 

circle”). 5 Indeed, there’s a reason 
w

hy the sym
bol of the ouroborous 

(the snake biting its ow
n tail) w

as 
so im

portant to so m
any of the 

early creators of the Internet [Fig. 
7]. C

ybernetics itself conjured a 
circling loop of operator and envi-
ronm

ent. 6 
Perhaps the perfect text to point to in 

illustrating 
the 

circle-obsessed 
ethos of these netw

ork corpora-
tions 

is 
the 

deliciously 
satirical 

account of Silicon V
alley presented 

in the anonym
ous tract Iterating 

G
race: H

eartfelt W
isdom

 and D
is-

ruptive Truths from
 Silicon Valley’s 

Top Venture C
apitalists. 7 The little 

volum
e first appeared as a kind of 

self-published 
pam

phlet, 
deliv-

ered anonym
ously to a num

ber of 
Silicon V

alley elites. Its anonym
-

ity im
m

ediately becam
e a topic 

of online blog gossip, shrouded, 
as it w

as, in an air of know
ing 

that 
indicated 

som
eone 

on 
the 

“inside” m
ust have w

ritten it. 8 The 
text’s narrator tells of one “K

oons 
C

rooks” w
ho m

akes the m
istake 

of accepting as gospel the banal 
tw

eets of various Internet com
-

pany big shots. 9 In an “ecstatic 
realization,’’ 

after 
the 

dot-com
 

collapse, C
rooks com

es to believe 
that “the dot-com

 econom
y had 

been ‘one big m
andala,’ referring 

to the Buddhist tradition of creat-
ing art out of sand and then w

iping 
the artw

ork aw
ay.”

10 This realiza-
tion leads him

 to various “spiritual 
exercises” 

that 
culm

inate 
in 

his 
absconding to the Bolivian high-
lands w

here he dies near a volcano, 
having been tram

pled by anim
als 

(w
illingly), all in an effort to “touch 

TH
E ESSEN

C
E.”

11 The “Iterating” 
of the book’s title is ostensibly a 
reference to the nam

e for platform
 

updates 
offered 

periodically 
by 

Silicon 
V

alley 
com

panies 
(itera-

tions 2.0, 3.0, and so on), but given 
C

rooks’ bizarre m
etaphysical w

ill-
ingness to enter the cosm

ic “cycle” 
of rebirth (and coupled w

ith the 
theologically-tinged 

“G
race”), 

the title is no doubt also a satirical 
jab at the V

alley’s obsession w
ith 

the quasi-sacred geom
etry of the 

circle. In addition to the radiating 
circle on the cover of the volum

e 
[Fig. 8], everyw

here inside Iterat-
ing G

race, little hand-draw
n circles 

and other recursive loops deco-
rate the m

argins. Punctuated by 
the occasional exclam

ation point, 
these m

arginal draw
ings look like 

nothing so m
uch as diagram

m
atic 

ourobouri—
or perhaps the epiph-

anic scribbles on a Silicon V
alley 

w
hiteboard [Fig. 9]. 12 

The genius of Iterating G
race, I w

ould 
argue, is that it so effortlessly par-
odies the underlying, m

etaphysical 
dream

 of Silicon V
alley elites: to 

get out, finally, of the “this w
ill kill 

that” logic of m
edia transition and 

enter a state of spiritualized m
edia 

transcendence. W
hat these corpo-

rations w
ant to believe is that the 

sw
irling m

aelstrom
 of their net-

w
orked w

orld m
eans not that “this” 

(Silicon V
alley) w

ill kill “that” (all 
our form

er m
edia experiences), but 

that a kind of im
m

ortality aw
aits 

us all—
this w

ill give Eternal Life to 
that, or so goes the prom

ise. 
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➂K
ELLER

�A
STE

R
LIN

G
Paprika:   

W
here does the inter-

est in A
V

s com
e from

 right now
?

K
eller Easterling:  I have long been w

rit-
ing about A

utonom
ous Vehicles. 

In the book “O
rganization Space,” 

there is a chapter about highw
ays 

and the dream
 of om

ni-directional 
m

ovem
ent that is perfectly syn-

chronized 
and 

dispatched. 
The 

dream
 has been persistent, and it 

is only now
 that som

e of the tech-
nology is ready and gaining enough 
critical m

ass.
P. 

 
 

So 
you 

have 
pre-

dicted this m
ove for aw

hile…
K

.E.  
 

I’ve also been study-
ing how

 A
V

s have been m
erging 

and 
breeding 

w
ith 

other 
vehi-

cles—
not only cars but elevators 

and all the equipm
ent of container 

shipping. W
e did a studio on this 

in 2003/2004 at Yale. It’s really 
interesting to see the technology 
em

erge, and yet w
hat do w

e have 
to m

eet it during a m
om

ent w
hen 

the current president is propos-
ing Eisenhow

er era infrastructure 
plans? 

P. 
 

 
W

hat 
are 

the 
nega-

tive consequences that self-driving 
cars could bring, and w

hat are the 
things architects can do to bring 
positive results?

K
.E.  

 
A

V
s could cause m

ore 
V

M
T or “vehicle m

iles traveled” 
and 

therefore 
m

ore 
congestion, 

m
ore spraw

l, and m
ore em

issions. 
It is a w

eird boom
erang effect. 

Their 
potential 

cheapness 
and 

popularity m
ight m

ean that peo-
ple w

ould take them
 instead of 

transit. O
ur prem

ise [In Launch] 
has been that there is an essential 
spatial variable m

issing from
 the 

equation, and that the business of 
interm

odal sw
itching, up-sw

itch-
ing and dow

n-sw
itching into trans-

portation 
of 

different 
capacities 

occupies a new
 space in our urban 

culture—
the space of the “sw

itch.” 
Since 

the 
form

ation 
of 

these 
sw

itches has a public/private char-
acteristic, it becom

es a good organ 
for organizing both investm

ent and 
innovation.

P. 
 

 
C

an you talk a little 

bit m
ore about the spatial conse-

quences, about w
hat the sw

itch is, 
and w

hat the different “upshifts” 
and “dow

nshifts” are?
K

.E.  
 

W
e have been look-

ing at different kinds of cities w
ith 

different kinds of transit needs, 
different kinds of infrastructures. 
In som

e cases the sw
itch is not that 

different from
 a train station, but 

it is linking A
V

s, highw
ays, trains, 

bicycling, jogging and other m
odes 

of transit in a new
 constellation. 

G
iven 

the 
potential 

popularity 
of the A

V, it w
ould bring a greater 

ridership to the train. Real estate 
revenues from

 the sw
itch support 

both innovation and m
aintenance 

of transit. W
e are also saying that 

the A
V

 helps to solve the diffi-
cult itineraries of fam

ilies. Rather 
than 

individually 
ow

ned 
cars, 

a 
fleet of cars circulates to address 
m

ore needs. In the sw
itch, given 

that there are so m
any different 

options for picking up and leaving, 
daycare, food, etc. that addresses 
com

plicated 
problem

s 
around 

crunch tim
es in everybody’s lives.

In the Suburbs, w
hat if there is a neigh-

borhood sw
itch? If you can w

alk 
to 

that 
substation, 

w
hy 

do 
you 

really need a garage, and w
hy do 

you need all that asphalt and pave-
m

ent? There are m
any people that 

are already asking for that extra 
space in the suburb for either child 
care or for cooking or another kind 
of landscape. The idea of biking, 
w

alking, and running that last m
ile 

is also a question w
e have been 

talking about.
P. 

 
 

Som
ething 

you’ve 
talked about in the class is this dif-
ferent 

ow
nership 

m
odel. 

M
aybe 

innovation isn’t investing in indi-
vidual ow

nership, but som
e sort of 

useable fleet.
K

.E.  
 

If you drive to public 
transit and park their car, that car is 
out of com

m
ission during the day, 

and your fam
ily suddenly needs to 

have m
ultiple cars. W

hile the fleet 
alone m

ight encourage m
ore V

M
T, 

the fleet and sw
itch together solve 

a lot of problem
s. A

s architects, 
w

e w
ant to assert that, despite 

the authority of law
, econom

et-
rics, and inform

atics and despite 
the contem

porary trend to pro-
pose innovations on digital plat-
form

s, space is an underexploited 
m

edium
 of innovation. 

P. 
 

 
There’s 

people 
like 

Jeff Bezos and Elon M
usk w

ho are 
controlling facets of society that 
have broad reaches. I w

onder w
hat 

your opinions are on this concept 
of the star-entrepreneur holding all 
this pow

er? 
K

.E.  
 

The 
charism

atic 
inventor/entrepreneur has a long 
history—

think Edison, M
arconi or 

A
lexander G

raham
 Bell. In the late 

19th and early 20th century, som
e-

tim
es 

huge 
infrastructure 

shifts 

w
ere led by single entrepreneurs, 

and they w
ere the heads of global 

organizations. 
Large 

m
onopoly 

corporations 
overseeing 

m
as-

sive 
utility 

netw
orks 

som
etim

es 
took their place. N

ow
 you have a 

w
eird m

ixture of the tw
o. Som

e-
tim

es innovation needs a certain 
kind of personality or character 
to introduce it. M

aybe it is not the 
tall handsom

e guy but som
e other 

cultural story that m
akes and idea 

contagious. I w
ant to find out w

hat 
those stories and catalysts are and 
try to play them

 to figure out w
hat 

spin is necessary. 
P. 

 
 

M
ore 

specifically 
tow

ards A
V

s, are there any design-
ers or groups of designers w

ho you 
think are designing for these issues 
really w

ell?
K

.E.  
 

W
ell 

unfortunately 
architects don’t com

e to m
ind. A

nd 
they should. Your class [Launch] 
should be getting m

ore attention. 
O

ne of the reasons w
hy w

e have 
been pushing so hard and m

aking 
such a difficult schedule for our-
selves is because now

 is the tim
e. 

There 
have 

been 
sm

all 
projects 

here and there, but they m
ay be 

sponsored by a big organization, 
like A

udi. There is just another  kind 
of effort that is needed to m

ake the 
sw

itch idea m
ore popular. Rather 

than w
aiting to be asked by A

udi, 
our efforts are another kind of ini-
tiative. A

rchitects can be cultural 
advocates or innovators. Beyond 
the 

“start-up” 
clichés 

that 
sur-

round entrepreneurialism
, spatial 

innovations have their ow
n flavor 

or style—
their ow

n labs, partners, 
funding sources and cultural sto-
ries. 

➃JO
N

A
TH

A
N

S
U

N
Paprika:   

C
an you briefly intro-

duce yourself and tell us w
hat you 

have been w
orking on lately?

Jonathan Sun:  
M

y nam
e is Jonathan 

Sun, a recent graduate from
 Y

SO
A

. 
M

y current research at M
IT is on 

urban space, culture, and society 
through the lens of social m

edia. 
I’m

 particularly interested in how
 

com
m

unication 
technology, 

the 
internet, and social m

edia trans-
form

 how
 com

m
unities form

 and 
the w

ay people interact w
ith each 

other. 
P. 

 
 

I 
think 

it 
w

ould 
be 

beneficial to discuss your presence 
on tw

itter and how
 that becam

e a 
topic of research as w

ell.
J.S.   

 
I am

 a com
edy w

riter/
digital 

artist 
on 

social 
m

edia—
m

ainly on tw
itter as @

jonnysun. It’s 
w

here I’ve w
ritten com

edy content 
for the past four years. It also led 

m
e 

to
 a

 b
oo

k 
de

al
 w

it
h 

H
ar

pe
r C

ol
-

lin
s 

an
d 

I 
ha

ve
 a

 b
oo

k 
co

m
in

g 
ou

t 
in

 J
un

e 
ca

lle
d 

Ev
er

yo
ne

’s
 a

n 
A

lie
bn

 
w

he
n 

Yo
u’

re
 a

n 
A

lie
bn

 to
o,

 w
hi

ch
 is

 
ba

se
d 

on
 th

e 
tw

it
te

r 
ac

co
un

t.
 It

 le
t 

m
e 

ex
pe

ri
m

en
t 

w
it

h 
so

ci
al

 m
ed

ia
 

as
 a

 n
ar

ra
ti

ve
 m

ed
iu

m
 i

n 
co

nt
ra

st
 

to
 

th
e 

tr
ad

it
io

na
l 

pl
at

fo
rm

s 
w

e 
ha

ve
.

P.
 

 
 

So
 

@
jo

nn
ys

un
 

is
 

yo
ur

 i
de

nt
it

y 
in

 t
he

 d
ig

it
al

 ‘
ur

ba
n 

sp
ac

e?
’

J.
S.

   
 

Th
e 

w
ay

 
m

y 
so

ci
al

 
pr

es
en

ce
 

pa
in

ts
 

m
y 

ac
ad

em
ic

 
re

se
ar

ch
 i

s 
w

it
h 

th
e 

id
ea

 o
f 

id
en

-
ti

ty
. M

y 
tw

it
te

r 
ac

co
un

t 
w

as
 a

no
n-

ym
ou

s 
(u

nr
el

at
ed

 to
 p

hy
si

ca
l w

or
ld

 
m

e)
. I

 h
ad

 t
o 

bu
ild

 a
n 

id
en

ti
ty

 a
nd

 
pe

rs
on

a 
fr

om
 

sc
ra

tc
h.

 
W

he
th

er
 

yo
u 

ha
ve

 a
n 

an
on

ym
ou

s 
ac

co
un

t 
or

 o
ne

 c
on

ne
ct

ed
 t

o 
yo

ur
 p

hy
si

-
ca

l p
re

se
nc

e,
 t

he
re

’s
 a

 h
ei

gh
te

ne
d 

se
ns

e 
of

 p
er

fo
rm

an
ce

 i
n 

th
e 

cr
e-

at
io

n 
of

 id
en

ti
ty

. T
hi

s 
al

lo
w

s 
fo

r d
if-

fe
re

nt
 f

or
m

s 
of

 s
oc

ia
l 

in
te

ra
ct

io
ns

 
th

at
 a

re
n’

t 
m

ed
ia

te
d 

in
 p

hy
si

ca
l 

sp
ac

e.
P.

 
 

 
W

hy
 

is
 

yo
ur

 
w

or
k 

im
po

rt
an

t?
J.

S.
   

 
Th

e 
on

e 
lin

ea
r a

ns
w

er
 

w
ou

ld
 b

e:
 ‘

w
ha

t 
is

 a
 p

la
ce

 w
he

n 
yo

u 
ha

ve
 a

n 
en

vi
ro

nm
en

t 
th

at
 i

s 
se

pa
ra

te
 

fr
om

 
ph

ys
ic

al
 

sp
ac

e?
’ 

Th
e 

ci
ty

 h
as

 b
ee

n 
a 

co
lle

ct
io

n 
of

 
pl

ac
es

 t
ha

t 
pe

op
le

 h
av

e 
as

cr
ib

ed
 

m
ea

ni
ng

s 
to

, 
bu

t 
pe

op
le

 
al

so
 

oc
cu

py
 

on
lin

e 
sp

ac
e.

 
A

ny
w

he
re

 
ca

n 
em

bo
dy

 a
 s

en
se

 o
f p

la
ce

 w
he

n 
pe

op
le

 
ga

th
er

 
an

d 
co

m
m

un
it

ie
s 

fo
rm

. 
I’m

 
tr

yi
ng

 
to

 
un

de
rs

ta
nd

 
w

ha
t 

th
at

 m
ea

ns
 w

he
n 

th
er

e 
is

 n
o 

ph
ys

ic
al

 fr
am

ew
or

k.
 

P.
 

 
 

W
he

n 
yo

u 
sa

y 
pl

ac
e 

an
d 

as
cr

ib
ed

 m
ea

ni
ng

s,
 d

oe
s 

th
at

 
ha

ve
 to

 d
o 

w
it

h 
m

em
or

ie
s a

s w
el

l?
 

J.
S.

   
 

I’m
 t

ry
in

g 
to

 u
nd

er
-

st
an

d 
th

e 
po

w
er

 
of

 
ic

on
s 

an
d 

im
ag

es
. 

In
 c

it
ie

s,
 w

e 
ar

e 
no

t 
on

ly
 

th
in

ki
ng

 a
bo

ut
 o

ur
 m

em
or

y 
of

 t
he

 
ci

ty
 b

ut
 a

ls
o 

th
e 

im
ag

e 
of

 it
. T

ha
t i

s 
w

he
re

 it
 b

ec
om

es
 c

on
ne

ct
ed

 to
 th

e 
in

te
rn

et
 b

ec
au

se
 o

f 
al

l t
he

 im
ag

es
 

on
 t

he
 w

eb
. 

Th
is

 f
or

m
 o

f 
m

ed
ia

 
ca

n 
cr

ea
te

 a
 s

en
se

 o
f 

pl
ac

e 
an

d 
co

m
m

un
it

y 
po

w
er

ed
 b

y 
th

e 
w

eb
. 

In
 s

ch
oo

l I
 w

as
 s

up
er

 in
te

re
st

ed
 in

 
Ba

ud
ri

lla
rd

 a
nd

 t
he

 i
de

a 
of

 s
im

u-
la

cr
a.

 H
e 

ta
lk

s 
ab

ou
t 

ho
w

 e
ve

ry
-

th
in

g 
is

 a
 s

el
f-

re
fe

re
nt

ia
l 

sy
m

bo
l. 

W
he

n 
so

m
eo

ne
 g

oe
s 

to
 t

he
 G

ra
nd

 
C

an
yo

n,
 t

he
y 

do
n’

t 
ex

pe
ri

en
ce

 t
he

 
G

ra
nd

 C
an

yo
n 

bu
t t

he
 im

ag
e 

of
 th

e 
G

ra
nd

 C
an

yo
n.

 T
he

y 
w

an
t 

to
 g

o 
se

e 
th

e 
po

st
ca

rd
 o

f t
he

 G
ra

nd
  C

an
-

yo
n.

 
P.

 
 

 
N

ow
 w

e 
do

 t
ha

t 
w

it
h 

In
st

ag
ra

m
?

J.
S.

   
 

Ex
ac

tl
y.

 
Th

e 
G

ra
nd

 
C

an
yo

n 
ha

s 
tr

an
sf

or
m

ed
 

it
se

lf
 

to
 

m
at

ch
 

th
os

e 
im

ag
es

. 
O

ne
 

of
 

th
e 

ar
gu

m
en

ts
 i

s 
th

at
 t

he
 p

hy
si

-
ca

l w
or

ld
 t

ra
ns

fo
rm

s 
to

 m
at

ch
 t

he
 

m
ed

ia
’s

 o
pi

ni
on

 o
n 

w
ha

t 
is

 m
ea

n-
in

gf
ul

 a
bo

ut
 t

he
 p

hy
si

ca
l 

w
or

ld
. 

Ev
en

tu
al

ly
, 

w
e 

lo
se

 t
he

 a
ut

he
nt

ic
 

se
ns

e 
of

 p
la

ce
. 

P.
 

 
 

W
ha

t d
o 

yo
u 

th
in

k 
th

e 
ro

le
 o

f t
ec

hn
ol

og
y 

is
?

J.
S.

   
 

I 
th

in
k 

te
ch

no
lo

gy
 

al
lo

w
s 

ne
w

 w
ay

s 
fo

r p
eo

pl
e 

to
 c

on
-

ne
ct

 i
n 

w
ay

s 
th

at
 w

er
e 

no
t 

po
ss

i-
bl

e.
 F

or
 e

xa
m

pl
e,

 n
ew

 m
od

es
 i

n 
tr

an
sp

or
ta

ti
on

 g
av

e 
us

 t
he

 a
bi

lit
y 

to
 m

ov
e 

pe
op

le
 a

nd
 i

de
as

 f
ro

m
 

pl
ac

e 
to

 p
la

ce
. I

 th
in

k 
ev

er
y 

de
ve

l-
op

m
en

t i
s 

m
ov

in
g 

to
w

ar
ds

 th
e 

id
ea

 
th

at
 y

ou
 c

an
 c

om
m

un
ic

at
e 

w
it

h 
an

yo
ne

. 
J.

S.
   

 
W

he
n 

w
e 

ta
lk

 a
bo

ut
 

so
ft

w
ar

e 
as

 t
ec

h,
 s

of
tw

ar
e 

he
lp

s 
us

 d
o 

th
in

gs
 b

et
te

r 
or

 f
as

te
r 

bu
t 

at
 

th
e 

en
d 

it
 e

m
bo

di
es

 a
 c

er
ta

in
 w

ay
 

of
 d

oi
ng

 t
hi

ng
s,

 t
he

re
 i

s 
a 

m
es

-
sa

ge
 b

ui
lt

 in
to

 it
. I

 th
in

k 
th

e 
es

se
n-

ti
al

 i
ss

ue
s 

ab
ou

t 
su

ch
 p

la
tf

or
m

s 
to

da
y 

is
 t

ha
t 

th
e 

te
ch

no
lo

gy
 u

se
d 

to
 d

es
ig

n 
th

e 
pl

at
fo

rm
 is

 in
he

re
nt

ly
 

go
in

g 
to

 b
e 

bi
as

ed
 b

y 
th

e 
cr

ea
to

rs
 

of
 t

he
 t

ec
hn

ol
og

y.
 F

or
 i

ns
ta

nc
e,

 
w

e 
do

n’
t 

lik
e 

Re
vi

t 
be

ca
us

e 
w

e 
do

n’
t 

sp
ea

k 
th

e 
la

ng
ua

ge
 o

f 
th

e 
co

ns
tr

uc
ti

on
 i

nd
us

tr
y 

an
d 

Re
vi

t 
is

 
bi

as
ed

 to
w

ar
ds

 th
at

.
P.

 
 

 
W

ha
t 

do
 

yo
u 

th
in

k 
w

ill
 h

ap
pe

n 
to

 t
he

 p
hy

si
ca

l w
or

ld
? 

W
ill

 t
he

 d
es

ig
n 

of
 p

hy
si

ca
l 

sp
ac

e 
m

at
te

r l
es

s?
J.

S.
   

 
I d

on
’t 

th
in

k 
it

 w
ill

 b
e 

an
y 

le
ss

 im
po

rt
an

t.
 W

e 
ar

e 
ph

ys
ic

al
 

cr
ea

tu
re

s 
an

d 
w

e 
w

ill
 n

ee
d 

ph
ys

i-
ca

l 
sp

ac
es

 t
o 

liv
e 

in
. 

A
rc

hi
te

ct
ur

e 
ne

ed
s 

to
 e

vo
lv

e 
th

e 
w

ay
 th

e 
re

st
 o

f 
th

e 
so

ci
et

y 
is

 e
vo

lv
in

g 
w

it
h 

te
ch

-
no

lo
gy

. I
n 

so
m

e 
w

ay
s,

 it
’s

 g
oi

ng
 t

o 
m

ak
e 

ar
ch

it
ec

tu
re

 
m

or
e 

im
po

rt
-

an
t.

 T
he

 f
un

ct
io

n 
of

 t
he

 l
ib

ra
ry

 
us

ed
 t

o 
be

 a
 p

la
ce

 t
o 

st
or

e 
bo

ok
s.

 
Th

ro
ug

ho
ut

 
ti

m
e 

w
e 
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cr

ib
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pl
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e-

ti
m

e 
va
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e 

to
 it
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kn
ow

le
dg
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 p
la

ce
 t

o 
le
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n 

an
d 

sh
ar

e 
in
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rm

at
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n 
to
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m

e 
a 

ci
vi

liz
ed

 s
oc

ie
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. 
N

ow
 t

ha
t 

w
e 

ca
n 

st
or
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bo
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s 

di
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lly

, 
w

e 
ca

n 
fr
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up
 s
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n 

th
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lib
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tr
an
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en

d 
th

e 
fu
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ti
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of
 

ho
ld

in
g 

bo
ok

s,
 

an
d 

liv
e 

up
 t

o 
th

e 
id

ea
 o

f 
sh

ar
in

g 
kn

ow
le

dg
e.

 It
 is

 th
e 

G
ra

nd
 C

an
yo

n 
ag

ai
n—

Th
e 

ph
ys

ic
al

 w
or

ld
 e

vo
lv

es
 

to
 m

ee
t t

he
 d

ig
it

al
 w

or
ld

. 
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yo
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rd
er

 t
o 

m
ak

e 
it

 w
or
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w
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, 

th
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#
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m
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r 

O
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y?

 
It

 
w

as
 

an
 

on
lin

e 
m

ov
em

en
t.

 
It

 
cr

ea
te

d 

ch
an

ge
s 

by
 

lit
er

al
ly

 
oc

cu
py

in
g 

sp
ac

e 
an

d 
it

 i
s 

an
 e

xa
m

pl
e 

w
he

re
 

th
e 

on
lin

e 
co

m
m

un
it

y 
m

ov
ed

 i
nt

o 
th

e 
ph

ys
ic

al
 w

or
ld

. I
n 

th
e 

fo
ur

 y
ea

rs
 

be
tw

ee
n 

O
cc

up
y 

an
d 

#
bl

ac
kl

iv
es

-
m

at
te

r,
 t

he
 w

ay
s 

th
e 

in
te

rn
et

 a
nd

 
so

ci
al

 m
ed

ia
 a

re
 u

se
d 

ha
ve

 b
ec

om
e 

m
or

e 
co

m
pl

ex
. 

A
rc

hi
te

ct
ur

e 
ha

p-
pe

ns
 f

or
 y

ea
rs

, 
bu

t 
th

e 
in

te
rn

et
 

ch
an

ge
s 

ev
er

y 
da

y.
 T

ho
se

 s
ca

le
s 

of
 c

ha
ng

es
 a

re
 d

if
fe

re
nt

, b
ut

 t
he

re
 

w
ill

 b
e 

a 
w

ay
 t

o 
br

in
g 

th
em

 c
lo

se
r 

to
ge

th
er

.

➄ G
EO

F�
m

a
N

A
U

G
H

Pa
pr

ik
a:

  
W

ha
t 

ar
e 

so
m

e 
of

 t
he

 
ev

en
ts

 a
nd

 in
te

re
st

s i
n 

yo
ur

 li
fe

 th
at

 
le

d 
up

 to
 B

LD
G

 B
LO

G
?

G
eo

ff
 M

an
au

gh
: 

Th
er

e 
ar

e 
tw

o 
se

p-
ar

at
e 

tr
ac

ks
 t

ha
t 

ca
m

e 
to

ge
th

er
. 

O
ne

 w
as

 t
he

 a
pp

ea
l 

of
 h

av
in

g 
an

 
ou

tl
et

 fo
r w

ri
ti

ng
 th

at
 d

id
n’

t r
eq

ui
re

 
m

e 
to

 g
o 

by
 w

ay
 o

f 
a 

ga
te

ke
ep

er
. 

H
av

in
g 

a 
bl

og
 w

as
 a

 v
er

y 
us

ef
ul

 
ou

tl
et

, 
es

pe
ci

al
ly

 a
t 

th
at

 p
ha

se
 o

f 
th

e 
in

te
rn

et
. I

n 
fa

ct
, i

t 
is

 s
ti

ll 
be

ne
-

fi
ci

al
 f

or
 w

ri
te

rs
 o

r 
de

si
gn

er
s 

w
ho

 
ar

e 
lo

ok
in

g 
to

 d
if

fe
re

nt
ia

te
 t

he
m

-
se

lv
es

 fr
om

 th
ei

r p
ee

rs
 o

r t
o 

fi
nd

 a
n 

au
di

en
ce

 fo
r t

he
ir

 w
or

k.
 W

e 
ar

e 
at

 a
 

di
ff

er
en

t p
ha

se
 o

f t
he

 in
te

rn
et

 ri
gh

t 
no

w
 a

nd
 p

eo
pl

e 
se

em
 t

o 
th

in
k 

th
at

 
Fa

ce
bo

ok
 o

r T
w

it
te

r i
s 

en
ou

gh
, b

ut
 

I 
th

in
k 

ha
vi

ng
 a

 b
lo

g 
is

 s
ti

ll 
a 

ve
ry

 
us

ef
ul

 w
ay

 t
o 

ha
ve

 a
n 

on
lin

e 
po

rt
-

fo
lio

 fo
r e

ve
ry

on
e 

to
 se

e.
Th

e 
ot

he
r 

as
pe

ct
 o

f 
th

is
 w

as
 t

ha
t 

I w
as

 
in

te
re

st
ed

 in
 a

rc
ha

eo
lo

gy
, 

sc
ie

nc
e 

fi
ct

io
n,

 w
ar

 a
nd

 t
he

 m
ili

ta
ry

, a
nd

 a
 

hu
nd

re
d 

ot
he

r t
op

ic
s;

 in
 th

e 
m

id
dl

e 
of

 a
ll 

of
 th

em
 w

as
 a

rc
hi

te
ct

ur
e.

 Y
ou

 
ca

n 
ta

ke
 p

re
tt

y 
m

uc
h 

an
y 

to
pi

c 
an

d 
fi

nd
 a

rc
hi

te
ct

ur
e 

in
 it

. 
P.

 
 

 
W

ha
t 

ar
e 

so
m

e 
of

 
th

e 
m

ul
ti

di
sc

ip
lin

ar
y 

pa
rt

ne
r-

sh
ip

s 
yo

u’
ve

 g
on

e 
in

to
, 

an
d 

w
ha

t 
ar

e 
so

m
e 

of
 t

he
 m

os
t 

in
te

re
st

in
g 

re
su

lt
s o

f t
ho

se
 p

ar
tn

er
sh

ip
s?

G
.M

. 
 

I 
di

dn
’t 

st
ud

y 
ar

ch
i-

te
ct

ur
e,

 
so

 
w

or
ki

ng
 

w
it

h 
ar

ch
i-

te
ct

s 
is

 in
 a

nd
 o

f 
it

se
lf

 a
 c

ro
ss

 d
is

-
ci

pl
in

ar
y 

ex
pe

ri
en

ce
 f

or
 m

e.
 M

y 
ow

n 
ba

ck
gr

ou
nd

 is
 m

or
e 

in
 a

nt
hr

o-
po

lo
gy

, 
ar

t 
hi

st
or

y,
 a

nd
 E

ng
lis

h.
 

I 
ha

ve
 d

on
e 

a 
lo

t 
of

 w
or

k 
fo

r 
ph

o-
to

gr
ap

he
rs

, 
fo

r 
ex

am
pl

e,
 i

n 
te

rm
s 

of
 w

ri
ti

ng
 e

ss
ay

s 
fo

r 
bo

ok
s 

or
 f

or
 

ex
hi

bi
ti

on
s,

 
w

he
th

er
 

it
’s

 
ae

ri
al

 
ph

ot
og

ra
ph

y 
of

 
in

du
st

ri
al

 
la

nd
-

sc
ap

es
, s

uc
h 

as
 m

in
es

 o
r 

qu
ar

ri
es

, 
or

 i
f 

it
’s

 p
ho

to
gr

ap
he

rs
 e

xp
lo

ri
ng

 
la

nd
sc

ap
es

 o
f 

ab
an

do
nm

en
t,

 l
ik

e 
ru

in
s 

or
 fo

re
cl

os
ed

 h
ou

se
s 

af
te

r t
he

 
fi

na
nc

ia
l c

ra
sh

.
I 

al
so

 w
ro

te
 a

 b
oo

k 
th

at
 c

am
e 

ou
t 

la
st

 
ye

ar
 c

al
le

d 
A

 B
ur

gl
ar

’s
 G

ui
de

 to
 th

e 
C

it
y.

 I
 g

ot
 t

o 
sp

ea
k 

w
it

h 
ev

er
yo

ne
 

fr
om

 b
ur

gl
ar

s 
to

 b
an

k 
ro

bb
er

s 
to

 
FB

I 
ag

en
ts

 a
nd

 p
ol

ic
e.

 T
ha

t 
w

as
 a

 
gr

ea
t 

w
ay

 t
o 

di
sc

us
s 

ar
ch

it
ec

tu
re

 

an
d 

th
e 

ci
ty

 f
ro

m
 a

 v
er

y 
di

ff
er

en
t 

po
in

t 
of

 v
ie

w
, w

hi
ch

 w
as

 t
he

 p
oi

nt
 

of
 v

ie
w

 o
f p

eo
pl

e 
w

ho
 w

an
t t

o 
ta

ke
 

ad
va

nt
ag

e 
of

 
ar

ch
it

ec
tu

re
 

or
 

to
 

ab
us

e 
th

e 
ci

ty
, w

ho
 w

an
t 

to
 p

ol
ic

e 
th

e 
ci

ty
 

or
 

se
cu

re
 

ar
ch

it
ec

tu
ra

l 
en

vi
ro

nm
en

ts
 a

ga
in

st
 c

ri
m

e.
 T

ha
t 

le
d 

m
e 

to
 t

he
 w

or
ld

 o
f 

se
cu

ri
ty

, 
th

e 
w

or
ld

 o
f 

po
lic

in
g,

 a
nd

, 
m

or
e 

re
ce

nt
ly

, t
o 

th
e 

w
or

ld
 o

f t
v 

an
d 

fi
lm

. 
M

y 
bo

ok
 g

ot
 o

pt
io

ne
d 

by
 C

BS
 S

tu
-

di
os

 to
 b

e 
tu

rn
ed

 in
to

 a
 tv

 s
ho

w
 a

nd
 

a 
co

up
le

 o
f 

ot
he

r 
ar

ti
cl

es
 I’

ve
 w

ri
t-

te
n 

ha
ve

 a
ls

o 
no

w
 b

ee
n 

op
ti

on
ed

. 
Tr

yi
ng

 to
 fi

gu
re

 o
ut

 w
ha

t i
s 

no
t j

us
t 

na
rr

at
iv

el
y 

in
te

re
st

in
g 

bu
t 

w
ha

t 
is

 
ci

ne
m

at
ic

al
ly

 in
te

re
st

in
g 

ha
s 

be
en

 
a 

co
m

pe
lli

ng
 c

ha
lle

ng
e.

P.
 

 
 

D
id

 
yo

u 
ha

ve
 

an
y 

ch
an

ge
s 

in
 y

ou
r o

w
n 

w
ay

s 
of

 th
in

k-
in

g 
ab

ou
t 

ar
ch

it
ec

tu
re

 b
y 

in
ve

st
i-

ga
ti

ng
 th

e 
bo

ok
?

G
.M

. 
 

I 
do

 
th

in
k 

th
at

 
th

e 
re

se
ar

ch
 c

ha
ng

ed
 m

y 
w

ay
 o

f 
lo

ok
-

in
g 

at
 h

ow
 c

it
ie

s 
ar

e 
or

ga
ni

ze
d.

 
In

 p
ar

ti
cu

la
r,

 h
ow

 p
ol

ic
e 

op
er

at
e 

w
it

hi
n 

th
em

 a
nd

 h
ow

 p
ol

ic
e 

ca
n 

ch
an

ge
 c

it
ie

s.
 P

ol
ic

e 
ha

ve
 q

ui
te

 a
n 

in
fl

ue
nc

e 
on

 th
e 

ty
pe

 o
f o

rd
in

an
ce

s 
th

at
 g

et
 p

as
se

d 
an

d 
th

e 
w

ay
s 

in
 

w
hi

ch
 l

aw
s 

ar
e 

ap
pl

ie
d 

an
d 

ci
ti

es
 

ar
e 

re
gu

la
te

d.
 I

t 
fe

lt
 l

ik
e 

pe
er

in
g 

be
hi

nd
 th

e 
cu

rt
ai

n 
an

d 
se

ei
ng

 h
ow

 
ci

ti
es

 a
re

 a
ct

ua
lly

 r
un

 a
nd

 o
pe

r-
at

ed
. I

t’s
 n

ot
 r

un
 b

y 
ar

ch
it

ec
ts

. I
t’s

 
ru

n 
by

 p
eo

pl
e 

in
 th

e 
po

lit
ic

al
 w

or
ld

, 
or

 in
 th

e 
po

lic
in

g 
w

or
ld

, o
r 

fo
r 

th
at

 
m

at
te

r 
by

 
cr

im
in

al
s 

w
ho

 
in

di
-

re
ct

ly
 

in
st

ig
at

e 
la

rg
er

 
le

gi
sl

at
iv

e 
ch

an
ge

s.
In

 t
er

m
s 

of
 e

ve
ry

da
y 

se
cu

ri
ty

, 
w

he
n-

ev
er

 
I 

ta
lk

 
ab

ou
t 

th
is

 
I 

al
w

ay
s 

as
su

m
e 

th
at

 
w

it
hi

n 
a 

w
ee

k 
I’m

 
go

in
g 

to
 g

et
 b

ur
gl

ar
iz

ed
 - 

I’m
 g

oi
ng

 
to

 g
et

 p
un

is
he

d 
fo

r s
ay

in
g 

th
is

 k
in

d 
of

 t
hi

ng
. 

Bu
t 

I 
de

fi
ni

te
ly

 a
m

 m
or

e 
co

ns
ci

ou
s 

of
 e

ve
ry

da
y 

se
cu

ri
ty

 f
or

 
bo

th
 m

y 
ow

n 
ap

ar
tm

en
t 

or
 h

ot
el

 
ro

om
 

an
d 

m
y 

pe
rs

on
al

 
po

ss
es

-
si

on
s.

 A
ll 

th
os

e 
th

in
gs

 a
re

 n
ow

 a
t 

th
e 

fo
re

fr
on

t 
of

 m
y 

br
ai

n 
in

 a
 w

ay
 

th
at

 t
he

y 
w

er
en

’t 
be

fo
re

. T
he

 la
rg

-
es

t 
le

ss
on

 o
f 

th
e 

bo
ok

, 
ho

w
ev

er
, 

w
as

 s
im

pl
y 

re
al

iz
in

g 
th

at
 t

he
 r

ul
es

 
of

 a
rc

hi
te

ct
ur

e—
fo

r 
ex

am
pl

e,
 t

ha
t 

w
e’

re
 m

ea
nt

 t
o 

us
e 

do
or

s 
to

 g
et

 
fr

om
 r

oo
m

 t
o 

ro
om

, 
no

t 
ju

st
 c

ut
 

ho
le

s 
th

ro
ug

h 
w

al
ls

—
ar

e 
no

t 
un

i-
ve

rs
al

ly
 fo

llo
w

ed
. T

he
re

 a
re

 p
eo

pl
e 

ou
t 

th
er

e 
w

ho
 w

ill
 b

en
d 

ar
ch

it
ec

-
tu

re
 to

 s
ui

t t
he

ir
 o

w
n 

sp
at

ia
l n

ee
ds

. 
Th

os
e 

pe
op

le
 a

re
 b

ur
gl

ar
s.

P.
 

 
 

Is
 th

er
e 

ex
ci

ti
ng

 w
or

k 
on

 th
e 

ho
ri

zo
n 

ri
gh

t n
ow

?
G

.M
. 

 
M

y 
w

ife
, 

N
ic

ol
a 

Tw
ill

ey
, i

s 
al

so
 a

 w
ri

te
r;

 s
he

 w
ri

te
s 

ab
ou

t s
ci

en
ce

 a
nd

 fo
od

 a
t t

he
 N

ew
 

Yo
rk

er
. 

Sh
e 

an
d 

I 
ar

e 
co

-a
ut

ho
r-

in
g 

a 
bo

ok
 a

bo
ut

 t
he

 h
is

to
ry

 a
nd

 
fu

tu
re

 o
f q

ua
ra

nt
in

e.
 Q

ua
ra

nt
in

e 
is

 
ba

si
ca

lly
 m

ed
ic

al
 i

so
la

ti
on

. 
If

 y
ou

 
lo

ok
 a

t 
it

 f
ro

m
 t

ha
t 

po
in

t 
of

 v
ie

w
, 

qu
ar

an
ti

ne
 

is
 

ab
ou

t 
bu

ild
in

g 
or

 
m

ai
nt

ai
ni

ng
 a

 s
pa

ti
al

 s
ys

te
m

 t
ha

t 
se

pa
ra

te
s 

on
e 

th
in

g 
fr

om
 a

no
th

er
, 

w
hi

ch
 

is
 

an
 

ar
ch

it
ec

tu
ra

l 
to

pi
c.

 

W
e 

w
er

e 
lo

ok
in

g 
at

 q
ua

ra
nt

in
e 

al
l 

th
e 

w
ay

 f
ro

m
 t

he
 b

la
ck

 d
ea

th
 t

o 
w

he
re

 q
ua

ra
nt

in
e 

m
ig

ht
 b

e 
in

 5
, 

10
, 

ev
en

 1
5 

ye
ar

s 
fr

om
 n

ow
. 

Th
is

 
so

rt
 o

f 
re

se
ar

ch
 s

ta
rt

s 
w

it
h 

qu
ar

-
an

ti
ne

, 
bu

t 
yo

u 
so

on
 f

in
d 

yo
ur

se
lf

 
w

ri
ti

ng
 a

bo
ut

 e
ve

ry
th

in
g 

fr
om

 h
ow

 
ho

sp
it

al
s 

ar
e 

de
si

gn
ed

 o
r 

ho
w

 t
he

 
ri

gh
ts

 o
f 

ci
ti

ze
ns

 a
re

 c
on

st
it

ut
io

n-
al

ly
 g

ua
ra

nt
ee

d 
to

 h
ow

 c
it

ie
s 

ar
e 

sh
ap

ed
 b

y 
pa

nd
em

ic
s.

 I
’m

 p
re

tt
y 

ex
ci

te
d 

ab
ou

t t
ha

t p
ro

je
ct

 a
nd

 th
at

 
co

m
es

 o
ut

 in
 2

01
8.

 
P.

 
 

 
W

ha
t 

ar
e 

so
m

e 
of

 t
he

 
th

in
gs

 y
ou

 w
ou

ld
 a

dv
is

e 
ar

ch
it

ec
ts

 
to

 th
in

k 
ab

ou
t?

G
.M

. 
 

I 
fi

nd
 t

ha
t 

ar
ch

it
ec

ts
 

ra
re

ly
 h

av
e 

fr
ie

nd
s 

ou
ts

id
e 

of
 th

ei
r 

in
du

st
ry

. 
Th

ey
 

on
ly

 
kn

ow
 

ot
he

r 
ar

ch
it

ec
ts

 
or

 
re

ad
 

ar
ch

it
ec

tu
ra

l 
pu

bl
ic

at
io

ns
. 

I 
re

al
ly

 u
rg

e 
ar

ch
i-

te
ct

s 
to

 g
et

 o
ut

 o
f 

th
at

 b
ub

bl
e 

be
ca

us
e 

th
e 

pe
op

le
 w

ho
 a

ct
ua

lly
 

us
e 

bu
ild

in
gs

 a
re

 t
he

 p
eo

pl
e 

w
ho

 
ar

e 
go

in
g 

to
 b

e 
ei

th
er

 h
ir

in
g 

ar
ch

i-
te

ct
s 

or
 f

or
 t

ha
t 

m
at

te
r 

no
t 

hi
ri

ng
 

ar
ch

it
ec

ts
. 

D
on

’t 
on

ly
 

ha
ng

 
ou

t 
w

it
h 

ot
he

r 
ar

ch
it

ec
ts

. I
 th

in
k 

it
’s

 s
o 

ea
sy

 to
 fa

ll 
in

to
 th

e 
tr

ap
 o

f w
or

ki
ng

 
14

 h
ou

r 
da

ys
 in

 th
e 

of
fi

ce
 o

r 
st

ud
io

 
an

d 
si

m
pl

y 
fo

rg
et

ti
ng

 t
ha

t 
th

er
e 

is
 

an
 o

ut
si

de
 w

or
ld

. I
 w

ou
ld

 s
tr

on
gl

y 
ur

ge
 e

ve
ry

bo
dy

 t
o 

ge
t 

ou
t 

of
 t

ha
t 

an
d 

tr
y 

to
 f

in
d 

w
he

re
 o

th
er

 s
tu

ff
 is

 
ha

pp
en

in
g.

 If
 y

ou
 s

pe
ak

 to
 a

rc
ha

e-
ol

og
is

ts
, o

r i
f y

ou
 ta

lk
 to

 p
ol

ic
e 

of
fi

-
ce

rs
, o

r 
if

 y
ou

 t
al

k 
to

 s
et

 d
es

ig
ne

rs
 

fo
r 

m
ov

ie
s,

 o
r,

 f
or

 t
ha

t 
m

at
te

r,
 i

f 
yo

u 
ta

lk
 t

o 
ho

rr
or

 n
ov

el
is

ts
, y

ou
’re

 
go

in
g 

to
 f

in
d 

th
at

 e
ve

ry
on

e 
ha

s 
so

m
e 

so
rt

 o
f t

ak
e 

on
 th

e 
bu

ilt
 e

nv
i-

ro
nm

en
t.

 E
ve

n 
if

 it
 d

oe
sn

’t 
tr

an
sl

at
e 

di
re

ct
ly

 in
to

 a
 b

ui
ld

in
g,

 a
t 

th
e 

ve
ry

 
le

as
t 

it
 m

ig
ht

 g
iv

e 
yo

u 
so

m
e 

in
te

r-
es

ti
ng

 id
ea

s 
to

 th
in

k 
ab

ou
t o

n 
yo

ur
 

ne
xt

 p
ro

je
ct

P.
 

 
 

A
re

 t
he

re
 a

ny
 b

oo
ks

 
th

at
 a

re
n’

t 
ab

ou
t 

ar
ch

it
ec

tu
re

 t
ha

t 
yo

u 
th

in
k 

ar
ch

it
ec

ts
 sh

ou
ld

 re
ad

?
G

.M
. 

 
O

ne
 e

xa
m

pl
e 

is
 S

ur
-

vi
va

l 
C

it
y 

by
 T

om
 V

an
de

rb
ilt

, 
a 

re
al

ly
 i

nt
er

es
ti

ng
 l

oo
k 

at
 t

he
 b

ui
lt

 
la

nd
sc

ap
e 

of
 t

he
 C

ol
d 

W
ar

 i
n 

th
e 

U
ni

te
d 

St
at

es
. 

It
’s

 
so

m
ew

he
re

 
be

tw
ee

n 
a 

tr
av

el
og

ue
 a

nd
 a

n 
ar

ch
i-

te
ct

ur
al

 h
is

to
ry

 o
f 

w
ar

 d
ur

in
g 

th
e 

20
th

 c
en

tu
ry

. 
It

’s
 a

n 
ex

am
pl

e 
of

 
ho

w
 y

ou
 c

an
 w

ri
te

 a
bo

ut
 a

rc
hi

te
c-

tu
re

 
w

it
ho

ut
 

on
ly

 
w

ri
ti

ng
 

ab
ou

t 
ar

ch
it

ec
tu

re
. S

om
e 

ot
he

r 
bo

ok
s 

of
 

br
oa

d 
in

te
re

st
 m

ig
ht

 i
nc

lu
de

 t
he

 
no

ve
l 

D
iv

id
ed

 K
in

gd
om

 b
y 

Ru
pe

rt
 

Th
om

so
n,

 
Th

e 
To

m
b 

of
 

A
ga

m
-

em
no

n 
by

 C
at

hy
 G

er
e,

 o
r 

Fu
tu

re
 

C
ri

m
es

 b
y 

M
ar

c 
G

oo
dm

an
.

P.
 

 
 

W
ho

 i
s 

yo
ur

 f
av

or
it

e 
ar

ch
it

ec
t a

nd
 w

hy
?

G
.M

. 
 

I’v
e 

al
w

ay
s 

be
en

 
dr

aw
n 

to
 

th
e 

w
or

k 
of

 
Le

bb
eu

s 
W

oo
ds

, 
ev

en
 t

ho
ug

h 
m

an
y 

pe
op

le
 

m
ig

ht
 s

ay
 h

e’
s 

no
t a

n 
ar

ch
it

ec
t a

nd
 

th
at

 h
e 

is
 ju

st
 a

 d
es

ig
ne

r. 
O

ne
 th

in
g 

I 
al

w
ay

s 
lik

ed
 a

bo
ut

 L
eb

be
us

 w
as

 
th

at
 h

is
 w

or
k 

ha
d 

a 
lo

t 
of

 s
ym

bo
lic

 
po

te
nt

ia
l. 

By
 

fo
cu

si
ng

 
on

 
la

nd
-

sc
ap

es
 o

f 
co

nf
lic

t,
 w

he
th

er
 i

t 
w

as
 

be
ca

us
e 

of
 w

ar
 o

r 
be

ca
us

e 
of

 a
n 

ea
rt

hq
ua

ke
, 

I 
th

in
k 

Le
bb

eu
s 

us
ed

 
ar

ch
it

ec
tu

re
 a

s 
a 

w
ay

 f
or

 h
um

an
 

be
in

gs
 t

o 
gr

ou
nd

 t
he

m
se

lv
es

 i
n 

a 
w

or
ld

 th
at

 w
as

 fl
aw

ed
 a

nd
 u

ne
ve

n,
 

or
 a

 w
or

ld
 th

at
 w

as
 tr

yi
ng

 to
 s

ha
ke

 
hu

m
an

s 
of

f. 
H

ow
ev

er
, 

a 
lo

t 
of

 t
he

 
bu

ild
in

gs
 

th
at

 
I’m

 
m

os
t 

ex
ci

te
d 

ab
ou

t 
pr

ed
at

e 
th

e 
w

or
ld

 o
f 

m
od

-
er

n 
ce

le
br

it
y 

ar
ch

it
ec

ts
. 

Ev
er

yd
ay

 
st

on
e 

ch
ap

el
s 

in
 t

he
 c

ou
nt

ry
si

de
 

of
 E

ur
op

e 
ar

e 
gr

ea
t 

ex
am

pl
es

 o
f 

ve
rn

ac
ul

ar
 a

rc
hi

te
ct

ur
e 

th
at

 I
 f

in
d 

pr
et

ty
 

co
m

pe
lli

ng
. 

I 
do

n’
t 

th
in

k 
th

at
’s

 a
 v

er
y 

po
pu

la
r 

an
sw

er
 t

he
se

 
da

ys
, 

bu
t 

I 
th

in
k 

th
at

 k
in

d 
of

 l
os

t 
ve

rn
ac

ul
ar

 
ar

ch
it

ec
tu

re
 

is
 

re
al

ly
 

ex
ci

ti
ng

 a
nd

 o
ft

en
 o

ve
rl

oo
ke

d.

➅  M
IS

H
A

 
S

�M
E

N
O

V
Bo

ok
 

Re
vi

ew
: 

H
an

db
oo

k 
of

 
B

io
ph

ili
c 

C
it

y 
Pl

an
ni

ng
 &

 D
es

ig
n,

 b
y 

Ti
m

ot
hy

 
Be

at
le

y

La
nd

sc
ap

e 
ar

ch
it

ec
t 

A
nn

e 
Sp

ir
n 

hi
ts

 
th

e 
na

il 
on

 
th

e 
he

ad
 

w
it

h 
he

r 
de

sc
ri

pt
io

n 
of

 
Ti

m
ot

hy
 

Be
at

le
y’

s 
H

an
db

oo
k 

of
 B

io
ph

ili
c 

C
it

y 
Pl

an
-

ni
ng

 a
nd

 D
es

ig
n 

as
 a

 “
ri

ch
 c

or
nu

-
co

pi
a 

of
 

in
sp

ir
in

g 
pr

oj
ec

ts
 

an
d 

pr
ac

ti
ce

s.
” 

M
or

e 
th

an
 

an
yt

hi
ng

, 
Be

at
le

y’
s 

la
te

st
 b

oo
k 

on
 t

he
 i

nt
e-

gr
at

io
n 

of
 n

at
ur

e 
in

to
 c

it
ie

s 
is

 p
re

-
ci

se
ly

 t
hi

s:
 a

 c
om

pe
nd

iu
m

 o
f 

th
e 

m
os

t 
in

no
va

ti
ve

 
an

d 
in

sp
ir

in
g 

re
se

ar
ch

 a
nd

 p
ra

ct
ic

e 
re

la
te

d 
to

 
bi

op
hi

lic
 u

rb
an

 d
es

ig
n.

 A
nd

 a
s 

a 
ki

nd
 o

f 
in

sp
ir

at
io

na
l 

ca
ta

lo
g,

 t
he

 
bo

ok
 d

oe
s 

an
 e

xc
el

le
nt

 jo
b 

of
 s

el
l-

in
g 

bo
th

 th
e 

id
ea

 o
f b

io
ph

ili
c 

ci
ti

es
 

an
d 

th
e 

pr
oj

ec
ts

 c
on

ta
in

ed
 w

it
hi

n 
it

. 
O

ne
 s

ho
ul

d 
no

t 
ex

pe
ct

, 
ho

w
-

ev
er

, t
o 

fi
nd

 in
 th

e 
bo

ok
 a

ny
 le

ng
th

y 
ph

ilo
so

ph
ic

al
 d

is
cu

ss
io

n 
ab

ou
t 

th
e 

m
ea

ni
ng

 a
nd

 r
ol

e 
of

 n
at

ur
e 

in
 s

oc
i-

et
y 

an
d 

ho
w

 th
is

 m
ig

ht
 v

ar
y 

cu
lt

ur
-

al
ly

, 
no

r 
sh

ou
ld

 r
ea

de
rs

 a
nt

ic
ip

at
e 

po
ri

ng
 t

hr
ou

gh
 d

et
ai

ls
 o

n 
ur

ba
n 

le
gi

sl
at

io
n 

or
 

pl
an

s 
of

 
bi

op
hi

lic
 

bu
ild

in
gs

. 
W

hi
le

 
m

an
y 

so
ur

ce
s 

w
he

re
 s

uc
h 

de
ta

ile
d 

in
fo

rm
at

io
n 

ca
n 

be
 f

ou
nd

 a
re

 r
ef

er
en

ce
d,

 i
t 

is
 

no
t 

th
e 

in
te

nt
io

n 
of

 t
he

 b
oo

k 
to

 b
e 

a 
tr

ea
ti

se
 o

r 
te

ch
ni

ca
l 

pr
im

er
 f

or
 

a 
pa

rt
ic

ul
ar

 p
ro

fe
ss

io
n.

 T
he

 l
an

-
gu

ag
e 

is
 d

ec
id

ed
ly

 a
cc

es
si

bl
e,

 a
t 

ti
m

es
 

ev
en

 
pr

ob
le

m
at

ic
al

ly
 

so
, 

w
it

h 
fr

eq
ue

nt
 m

is
pl

ac
ed

 m
od

if
i-

er
s 

an
d 

gr
am

m
at

ic
al

 e
rr

or
s.

 Y
et

 in
 

sp
it

e 
of

, 
or

 e
ve

n 
pe

rh
ap

s 
be

ca
us

e 
of

 
it

s 
re

du
ct

iv
e 

ap
pr

oa
ch

 
an

d 
so

m
ew

ha
t 

ag
gr

eg
at

ed
, 

un
fi

ni
sh

ed
 

qu
al

it
y,

 
th

e 
bo

ok
 

re
pr

es
en

ts
 

an
 

es
se

nt
ia

l a
dd

it
io

n 
to

 t
he

 b
oo

ks
he

lf
 

of
 

an
yb

od
y 

w
or

ki
ng

 
w

it
h 

ci
ti

es
 

to
da

y—
pe

rh
ap

s 
w

it
h 

th
e 

ca
ve

at
 

th
at

 i
t 

is
 m

uc
h 

m
or

e 
an

 i
n-

pr
og

-
re

ss
, o

pe
n-

so
ur

ce
 “

ca
ta

lo
g”

 t
ha

n 
a 

“h
an

db
oo

k.
”

Be
at

le
y 

op
en

s 
th

e 
bo

ok
 w

it
h 

a 
co

n-

vi
nc

in
g 

an
d 

w
el

l-
do

cu
m

en
te

d 
re

vi
ew

 
of

 
sc

ie
nt

if
ic

 
ev

id
en

ce
 

of
 

th
e 

be
ne

fi
ts

 
of

 
na

tu
re

 
in

 
ci

ti
es

, 
in

cl
ud

in
g 

re
ce

nt
 s

tu
di

es
 i

nv
ol

vi
ng

 
br

ai
n 

sc
an

s 
of

 p
at

ie
nt

s 
ex

po
se

d 
to

 n
at

ur
e.

 T
hi

s 
is

 f
ol

lo
w

ed
 b

y 
an

 
ov

er
vi

ew
 o

f 
ty

pe
s 

of
 e

xp
os

ur
e 

to
 

na
tu

re
, 

ra
ng

in
g 

fr
om

 d
ir

ec
t 

an
d 

ta
ct

ile
 t

o 
in

di
re

ct
 a

nd
 r

ef
er

en
ti

al
. 

Be
at

le
y 

th
en

 
pr

es
en

ts
 

th
e 

id
ea

 
of

 t
he

 “
U

rb
an

 N
at

ur
e 

D
ie

t”
 a

nd
 

ac
co

m
pa

ny
in

g 
“N

at
ur

e 
Py

ra
m

id
” 

of
 

su
gg

es
te

d 
“d

os
es

” 
of

 
na

tu
re

, 
th

at
, 

w
hi

le
 a

 t
ad

 s
im

pl
is

ti
c,

 i
s 

an
 

ex
tr

em
el

y 
at

tr
ac

ti
ve

 
co

nc
ep

t 
fo

r 
ci

ty
 m

an
ag

er
s,

 h
ea

lt
h 

po
lic

y 
ex

pe
rt

s,
 a

nd
 d

es
ig

ne
rs

. 
Ea

ch
 o

f 
th

e 
se

ct
io

ns
 i

n 
th

e 
lis

ti
ng

 o
f 

su
cc

es
sf

ul
 “

bi
op

hi
lic

 c
it

ie
s”

 o
pe

ns
 

w
it

h 
a 

st
at

em
en

t 
fu

ll 
of

 s
up

er
la

-
ti

ve
s 

ab
ou

t 
th

at
 

ci
ty

’s
 

bi
op

hi
lic

 
ac

hi
ev

em
en

ts
 t

ha
t,

 b
y 

th
e 

la
st

 f
ew

 
ex

am
pl

es
, 

be
gi

ns
 t

o 
so

un
d 

a 
bi

t 
fo

rc
ed

, 
th

ou
gh

 t
he

 n
ar

ra
ti

ve
s 

an
d 

im
ag

es
 i

n 
ea

ch
 c

as
e 

ar
e 

co
nv

in
c-

in
g 

an
d 

in
sp

ir
at

io
na

l. 
Th

e 
bi

gg
es

t 
pr

ob
le

m
 is

 th
e 

la
ck

 o
f a

 fo
rm

at
 th

at
 

m
ig

ht
 a

llo
w

 f
or

 a
 m

or
e 

qu
an

ti
ta

-
ti

ve
 

cr
os

s-
co

m
pa

ri
so

n 
be

tw
ee

n 
th

e 
ex

am
pl

es
, 

m
ak

in
g 

th
e 

co
lle

c-
ti

on
 l

es
s 

po
w

er
fu

l 
th

an
 i

t 
co

ul
d 

ha
ve

 b
ee

n.
 F

or
 e

xa
m

pl
e,

 a
 c

ha
rt

 
co

m
pa

ri
ng

 l
eg

is
la

ti
on

 a
do

pt
ed

 b
y 

ea
ch

 c
it

y,
 c

om
pa

ri
ng

 g
re

en
 c

ov
-

er
ag

e,
 o

r 
lis

ti
ng

 k
ey

 p
ro

gr
am

s—
m

ig
ht

 h
av

e 
he

lp
ed

. 
It

 m
ig

ht
 h

av
e 

al
so

 b
ee

n 
ni

ce
 t

o 
in

cl
ud

e 
m

ap
s 

of
 

th
e 

in
te

rv
en

ti
on

s 
de

sc
ri

be
d,

 
ag

ai
n 

at
 a

 s
ta

nd
ar

d 
sc

al
e 

al
lo

w
in

g 
fo

r 
cr

os
s-

co
m

pa
ri

so
n.

 
Pe

rh
ap

s 
m

os
t 

he
lp

fu
l 

w
ou

ld
 b

e 
so

m
e 

ki
nd

 
of

 i
nd

ex
 t

ha
t 

co
ul

d 
ha

ve
 a

llo
w

ed
 

re
ad

er
s 

to
 c

om
pa

re
 th

e 
ci

ti
es

’ s
uc

-
ce

ss
 a

nd
 e

xp
la

in
 w

ha
t 

it
 t

ak
es

—
ho

w
 m

an
y 

tr
ee

s,
 h

ow
 m

an
y 

pa
rk

s,
 

ho
w

 m
an

y 
pr

og
ra

m
s—

to
 q

ua
lif

y 
fo

r 
th

e 
ti

tl
e 

of
 “

bi
op

hi
lic

”—
or

 i
s 

bi
op

hi
lic

 u
rb

an
is

m
 n

ot
 u

ni
ve

rs
al

ly
 

qu
an

ti
fi

ab
le

? 
Th

is
 m

ig
ht

 b
ui

ld
 o

n 
th

e 
“i

nd
ic

at
or

s 
of

 a
 b

io
ph

ili
c 

ci
ty

” 
in

tr
od

uc
ed

 b
y 

Be
at

le
y 

in
 h

is
 p

re
vi

-
ou

s 
w

or
k,

 B
io

ph
ili

c 
C

it
ie

s,
 w

hi
ch

 g
o 

w
it

ho
ut

 m
en

ti
on

 in
 th

is
 b

oo
k.

Th
e 

ne
xt

 p
ar

t,
 a

 li
st

 o
f 

in
no

va
ti

ve
 c

as
e 

st
ud

ie
s,

 is
 m

or
e 

co
nv

in
ci

ng
ly

 o
rg

a-
ni

ze
d 

by
 s

ub
je

ct
. 

A
rc

hi
te

ct
-r

ea
d-

er
s 

w
ill

 b
e 

in
te

re
st

ed
 t

o 
fi

nd
 a

 s
ec

-
ti

on
 o

n 
bi

op
hi

lic
 a

rc
hi

te
ct

ur
e 

th
at

 
re

ve
al

s 
so

m
e 

fa
sc

in
at

in
g 

in
fo

rm
a-

ti
on

: w
ho

 k
ne

w
 t

ha
t 

St
ud

io
 G

an
g’

s 
A

qu
a 

to
w

er
 w

as
 d

es
ig

ne
d 

to
 b

e 
bi

rd
-f

ri
en

dl
y?

 T
he

 v
ar

io
us

 i
ni

ti
a-

ti
ve

s 
de

sc
ri

be
d 

ar
e 

al
so

 i
ns

pi
ra

-
ti

on
al

 a
nd

 d
iv

er
se

. 
Th

e 
se

ct
io

n 
on

 
Bi

op
hi

lic
 P

la
ns

 a
nd

 C
od

es
, 

w
hi

ch
 

on
e 

w
ou

ld
 e

xp
ec

t 
to

 b
e 

co
m

pr
e-

he
ns

iv
e 

in
 a

 h
an

db
oo

k 
of

 c
it

y 
pl

an
-

ni
ng

, i
s 

th
e 

on
ly

 d
is

ap
po

in
ti

ng
 p

ar
t,

 
w

it
h 

on
ly

 tw
o 

fe
at

ur
ed

 e
xa

m
pl

es
.

It
 is

 th
e 

fi
na

l c
ha

pt
er

, o
n 

ch
al

le
ng

es
 a

nd
 

op
po

rt
un

it
ie

s,
 t

ha
t 

re
al

ly
 t

ie
s 

th
e 

bo
ok

 t
og

et
he

r 
an

d 
br

in
gs

 i
n 

th
e 

cr
it

ic
al

 v
oi

ce
 o

f 
th

e 
au

th
or

. 
Th

is
 is

 
pe

rh
ap

s 
th

e 
m

os
t 

im
po

rt
an

t 
se

c-
ti

on
 o

f 
al

l, 
es

pe
ci

al
ly

 i
n 

re
ga

rd
 t

o 
re

al
-w

or
ld

 
im

pl
em

en
ta

ti
on

, 
an

d 

co
ul

d 
ce

rt
ai

nl
y 

be
 e

xp
an

de
d,

 a
nd

 
pe

rh
ap

s 
ev

en
 m

ov
ed

 to
 th

e 
fr

on
t o

f 
th

e 
bo

ok
, 

as
 s

om
e 

of
 t

he
 i

ss
ue

s—
es

pe
ci

al
ly

 t
he

 q
ue

st
io

ns
 o

f 
ho

w
 t

o 
de

fi
ne

 n
at

ur
e—

ar
e 

ex
tr

em
el

y 
re

l-
ev

an
t 

to
 i

nt
ro

du
ci

ng
 a

nd
 d

ef
in

in
g 

th
e 

fr
am

ew
or

k 
fo

r 
th

e 
bi

op
hi

lic
 

ag
en

da
. W

hi
le

 s
om

e 
of

 th
es

e 
is

su
es

 
ar

e 
co

ve
re

d 
in

 
Bi

op
hi

lic
 

C
it

ie
s,

 
m

an
y 

ad
di

ti
on

al
 t

op
ic

s 
ab

ou
t 

sp
e-

ci
fi

c 
bi

op
hi

lic
 l

eg
is

la
ti

on
, 

va
ri

ab
il-

it
y 

in
 c

ul
tu

ra
l 

at
ti

tu
de

s 
to

 n
at

ur
e,

 
an

d 
so

ci
al

 j
us

ti
ce

 a
nd

 e
qu

it
ab

le
 

ac
ce

ss
 to

 n
at

ur
e—

re
m

ai
n 

fo
r 

w
ha

t 
sh

ou
ld

 p
er

ha
ps

 b
e 

a 
th

ir
d,

 m
or

e 
te

ch
ni

ca
l b

oo
k.

 F
or

 n
ow

, t
he

 H
an

d-
bo

ok
 o

f B
io

ph
ili

c 
C

it
y 

Pl
an

ni
ng

 a
nd

 
D

es
ig

n 
st

ill
 r

ep
re

se
nt

s 
th

e 
m

os
t 

th
or

ou
gh

 
an

d 
co

nv
in

ci
ng

 
ca

ta
-

lo
g 

of
 b

io
ph

ili
c 

in
it

ia
ti

ve
s 

in
 p

ri
nt

 
to

da
y.

➆ Z
A

CH
A

R
ia

H
M

IC
�

IE
LL

I  
Th

is
 p

as
t T

hu
rs

da
y,

 th
e 

ed
it

or
s 

of
 O

pe
n 

Le
tt

er
s,

 a
 s

tu
de

nt
 r

un
 b

i-
w

ee
kl

y 
pu

bl
ic

at
io

ns
 

at
 

Th
e 

G
ra

du
at

e 
Sc

ho
ol

 o
f 

D
es

ig
n 

at
 H

ar
va

rd
 U

ni
-

ve
rs

it
y,

 
ho

st
ed

 
th

ei
r 

50
th

 
is

su
e 

re
le

as
e 

pa
rt

y 
in

 C
am

br
id

ge
. 

Th
e 

ev
en

t 
in

cl
ud

ed
 a

n 
op

en
 f

or
um

 d
is

-
cu

ss
io

n 
pa

ne
l, 

ed
it

or
ia

l P
ec

ha
-K

u-
ch

a 
se

ss
io

ns
, 

an
d 

pu
bl

ic
at

io
n 

di
s-

pl
ay

 m
ix

er
 f

or
 e

di
to

rs
 o

f 
st

ud
en

t 
ru

n 
pu

bl
ic

at
io

ns
 

at
 

ar
ch

it
ec

tu
re

 
sc

ho
ol

s 
fr

om
 

th
e 

U
S,

 
C

an
ad

a,
 

En
gl

an
d,

 a
nd

 G
er

m
an

y.
 B

ri
ng

in
g 

to
ge

th
er

 e
di

to
rs

 f
ro

m
 2

7 
jo

ur
na

ls
, 

th
e 

O
pe

n 
Le

tt
er

s 
re

le
as

e 
pa

rt
y 

re
p-

re
se

nt
ed

 a
 u

ni
qu

e 
op

po
rt

un
it

y 
fo

r 
st

ud
en

ts
 f

ro
m

 s
ch

oo
ls

 a
ro

un
d 

th
e 

w
or

ld
 t

o 
co

lle
ct

iv
el

y 
ad

dr
es

s 
th

e 
qu

es
ti

on
s 

of
 h

ow
 a

nd
 w

hy
 w

e 
pu

b-
lis

h 
st

ud
en

t j
ou

rn
al

s.
 

Br
ya

n 
N

or
w

oo
d 

op
en

ed
 t

he
 d

is
cu

ss
io

n 
w

it
h 

th
e 

fo
llo

w
in

g 
qu

ot
e 

ex
tr

ac
te

d 
fr

om
 

“A
n 

O
pi

ni
on

 
on

 
A

rc
hi

te
c-

tu
re

,”
 w

hi
ch

 w
ou

ld
 s

er
ve

 a
s 

th
e 

fo
un

di
ng

 m
an

ife
st

o 
fo

r 
th

e 
jo

ur
na

l 
TA

SK
, 

th
e 

st
ud

en
t 

ru
n 

pu
bl

ic
at

io
n 

of
 t

he
 G

SD
 f

ro
m

 1
94

1–
19

48
. 

“P
ov

-
er

ty
 o

f 
pe

rs
on

al
it

ie
s,

 a
bs

en
ce

 o
f 

a 
st

an
da

rd
, 

co
nf

us
io

n 
in

 
pr

in
ci

-
pl

es
 a

re
 t

he
 c

ha
ra

ct
er

is
ti

cs
 o

f 
ou

r 
ti

m
e…

 M
od

er
n 

A
rc

hi
te

ct
ur

e 
fa

ce
s 

th
e 

da
ng

er
 o

f 
be

co
m

in
g 

a 
st

yl
e 

th
at

 w
e 

lik
e 

be
tt

er
 th

an
 o

th
er

s,
 b

ut
 

th
at

 h
as

 n
o 

pa
rt

ic
ul

ar
 r

ea
so

n 
to

 
be

 d
ef

en
de

d…
”1  

Th
e 

pr
ov

oc
at

io
n 

m
ay

 s
ta

nd
 a

s 
w

el
l t

o 
re

pr
es

en
t 

th
e 

co
nt

em
po

ra
ry

 
la

nd
sc

ap
e 

of
 

th
e 

di
sc

ip
lin

e 
if

 t
he

 w
or

d 
‘M

od
er

n’
 i

s 
re

m
ov

ed
 a

nd
 ‘a

 s
ty

le
’ r

ep
la

ce
d 

w
it

h 
‘a

n 
an

ac
hr

on
is

m
.’

Th
e 

co
nv

er
sa

ti
on

 o
sc

ill
at

ed
 b

et
w

ee
n 

tw
o 

fu
nd

am
en

ta
ls

 o
f 

pu
bl

ic
at

io
n,

 
pr

oc
es

s 
an

d 
co

nt
en

t,
 

th
ro

ug
h-

ou
t 

th
e 

da
y,

 b
ut

 u
lt

im
at

el
y 

se
rv

ed
 

im
pl

ic
it

ly
 a

s 
a 

m
ea

ns
 o

f f
ac

ili
ta

ti
ng

 
di

sc
us

si
on

 b
et

w
ee

n 
w

ha
t 

ar
e 

m
os

t 
of

te
n 

is
ol

at
ed

 s
at

el
lit

es
 o

f 
th

e 
so

 

ca
lle

d 
“A

ca
de

m
y 

of
 A

rc
hi

te
ct

ur
e.

” 
Fr

om
 o

ur
 o

w
n 

ac
ad

em
ic

 j
ou

rn
al

 
Pe

rs
pe

ct
a,

 t
o 

th
e 

ex
cl

us
iv

el
y 

di
g-

it
al

 f
or

m
at

 o
f 

VA
M

 a
t 

U
V

A
, 

to
 t

he
 

ev
en

t p
la

nn
in

g 
te

am
 o

f U
nd

er
sc

or
e 

at
 

SC
I-

A
rc

, 
th

e 
jo

ur
na

ls
 

re
pr

e-
se

nt
ed

 a
 d

ra
m

at
ic

 ra
ng

e 
of

 fo
rm

at
s 

an
d 

co
nt

en
t 

so
m

e 
qu

es
ti

on
in

g 
th

e 
ac

t o
f p

ub
lis

hi
ng

 it
se

lf.
 T

w
o 

th
in

gs
, 

ho
w

ev
er

, b
ec

am
e 

ab
un

da
nt

ly
 c

le
ar

 
ea

rl
y 

on
: 

Fi
rs

t,
 s

tu
de

nt
s 

ar
e 

pr
o-

du
ci

ng
 d

is
co

ur
se

 w
it

h 
an

d 
w

it
h-

ou
t 

fa
cu

lt
y 

at
 m

os
t 

ar
ch

it
ec

tu
re

 
sc

ho
ol

s 
to

da
y,

 s
om

et
hi

ng
 th

at
 in

di
-

ca
te

s 
a 

st
ro

ng
 c

om
m

it
m

en
t 

to
 t

he
 

di
sc

ip
lin

e 
de

sp
it

e 
w

ha
te

ve
r 

ug
ly

 
re

al
it

ie
s 

w
e 

m
e 

m
ig

ht
 f

ac
e 

af
te

r 
gr

ad
ua

ti
on

. 
A

nd
 s

ec
on

d,
 e

ac
h 

of
 

th
e 

jo
ur

na
ls

 
re

pr
es

en
te

d 
w

ild
ly

 
di

ff
er

en
t p

er
sp

ec
ti

ve
s,

 w
hi

ch
 h

ig
h-

lig
ht

s 
th

e 
va

ri
et

y 
av

ai
la

bl
e 

in
 “

ca
p-

it
al

 A
 A

rc
hi

te
ct

ur
e”

 b
ei

ng
 p

ur
su

ed
 

by
 a

 d
iv

er
se

 c
ol

le
ct

io
n 

of
 s

tu
de

nt
 

gr
ou

ps
. 

W
it

h 
a 

fe
w

 e
xc

ep
ti

on
s,

 t
he

 m
aj

or
it

y 
of

 
th

e 
pu

bl
ic

at
io

ns
 r

ep
re

se
nt

ed
 h

av
e 

be
en

 a
ro

un
d 

fo
r 

no
 m

or
e 

th
an

 7
 

ye
ar

s.
 I

t 
w

ou
ld

 b
e 

an
 i

nt
er

es
ti

ng
 

ex
er

ci
se

 t
o 

in
ve

st
ig

at
e 

w
ha

t 
th

e 
jo

ur
na

l-
sc

ap
e 

lo
ok

ed
 

lik
e 

be
fo

re
 

20
10

. 
H

as
 t

he
re

 b
ee

n 
a 

si
gn

if
ic

an
t 

ri
se

 in
 t

he
 n

um
be

r 
of

 p
ub

lic
at

io
ns

 
si

nc
e 

20
00

 f
or

 a
ny

 s
pe

ci
fi

c 
re

a-
so

ns
? 

A
lt

er
na

ti
ve

ly
, 

w
er

e 
th

er
e 

ju
st

 
as

 
m

an
y 

pu
bl

ic
at

io
ns

 
th

en
 

th
at

 
ha

ve
 

m
er

el
y 

pa
ss

ed
 

th
ei

r 
ex

pi
ra

ti
on

 d
at

e?
 I

f 
th

es
e 

w
er

e 
al

l 
di

gi
ta

l 
pu

bl
ic

at
io

ns
, 

it
 

m
ig

ht
 

be
 

ea
si

er
 t

o 
an

sw
er

 t
he

 f
or

m
er

 q
ue

s-
ti

on
. 

C
ou

nt
er

 in
tu

it
iv

el
y,

 h
ow

ev
er

, 
m

os
t 

of
 t

he
 n

ew
 p

ub
lic

at
io

ns
 a

re
 

pr
in

te
d 

fo
r 

is
su

e,
 i

f 
m

an
y 

of
 t

he
m

 
al

so
 

in
cl

ud
e 

a 
w

eb
si

te
 

ar
ch

iv
e.

 
Th

e 
la

tt
er

 
qu

es
ti

on
 

su
gg

es
ts

 
an

 
ex

am
in

at
io

n 
of

 t
he

 e
vo

lv
in

g 
ch

ar
-

ac
te

r 
of

 n
ot

 o
nl

y 
th

e 
di

sc
ip

lin
es

 
a 

w
ho

le
, 

bu
t 

th
e 

va
ri

ou
s 

sc
ho

ol
s 

re
pr

es
en

te
d.

 A
s 

I 
do

n’
t 

an
ti

ci
pa

te
 

th
es

e 
qu

es
ti

on
s 

ev
er

 f
in

di
ng

 t
he

ir
 

an
sw

er
s,

 p
er

ha
ps

 t
he

y 
ar

e 
si

m
pl

y 
fo

od
 f

or
 t

ho
ug

ht
. 

I 
w

ill
 c

on
cl

ud
e 

w
it

h 
an

 a
dd

it
io

na
l t

op
ic

 fo
r c

on
si

d-
er

at
io

n 
th

at
 w

as
 p

ut
 fo

rt
h 

by
 m

od
-

er
at

or
 C

he
ls

ea
 S

pe
nc

er
, 

fo
un

di
ng

 
ed

it
or

 o
f 

O
pe

n 
Le

tt
er

s 
du

ri
ng

 h
er

 
ti

m
e 

at
 H

ar
va

rd
 a

s 
w

el
l a

s 
cu

rr
en

t 
m

an
ag

in
g 

ed
it

or
 

of
 

Lo
g:

 
“H

ow
 

do
 y

ou
 a

nt
ic

ip
at

e 
us

in
g 

th
e 

sk
ill

s 
yo

u’
ve

 
de

ve
lo

pe
d 

as
 

ed
it

or
s 

of
 

st
ud

en
t 

pu
bl

ic
at

io
ns

 a
ft

er
 g

ra
du

a-
ti

on
?”

 (E
xc

us
e 

m
e 

fo
r p

ar
ap

hr
as

in
g 

a 
bi

t.
) 

If
 s

ta
te

m
en

t 
co

ul
d 

su
m

 u
p 

th
e 

ev
en

t o
n 

it
s 

ow
n,

 it
 w

ou
ld

 h
av

e 
to

 b
e 

th
at

 s
in

gl
e 

qu
es

ti
on

. A
nd

 s
o 

I 
w

ill
 fo

llo
w

 it
 u

p 
w

it
h 

a 
fu

rt
he

r q
ue

s-
ti

on
 o

n 
th

e 
he

el
s 

of
 C

he
ls

ea
’s

 v
er

y 
el

oq
ue

nt
 in

te
rr

og
at

io
n:

 “
H

ow
 d

oe
s 

w
ri

ti
ng

 c
ha

ng
e 

th
e 

di
sc

ip
lin

e,
 p

ro
-

fe
ss

io
n,

 a
nd

 in
st

it
ut

io
n 

of
 a

rc
hi

te
c-

tu
re

?”
1.

 
H

ud
nu

t,
 J

os
ep

h,
 J

oh
n 

Ba
rr

in
gt

on
 

Ba
yl

ey
, 

an
d 

Br
un

o 
Z

ev
i. 

“A
n 

O
pi

n-
io

n 
on

 
A

rc
hi

te
ct

ur
e.

” 
M

ay
 

19
41

. 
Bo

st
on

: C
en

tu
ry

, 1
94

1.
 P

ri
nt

.


