
1	 Lesbos: The Possibilities 
	 of an Island 
	 Daphne Agosin 
	 Gregory Cartelli

2	 Pity in Pink 
	 Pearl Ho

3	 On Hip-Hop
	 Wesley Hiatt 

4	 3 Days, 3 Publics 
	 Daniel Glick-Unterman 
	 Misha Semenov

0 	 On the Ground 

1	 Interview with Saskia Sassen
	 Juan Pablo Ponce de Leon
	 w/ Surry Schlabs 

2	 Design in Public and the 	
	 Seattle Design Festival 
	 Susan Surface
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i
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b
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r
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 b
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 c
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c
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c
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c
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c
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c
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c
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i
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i
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c
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l
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B

The word island comes from the Latin word insula 
and the old French word isle — the meanings behind 
which refer to the idea of detachment and form-
lessness. The defining characteristics of an island 
appear to be “smallness” and “remoteness.” 

There is a sense of freedom in the idea of an 
Island, apart from the world, surrounded if not 
moved by the tidal flows and currents of the 
ocean, unshaken by the tectonic frictions of 
continents and countries. The clearly defined 
edges of islands sustain specific identities and 
create a mythological allure for the rest of the 
world. Lesbos, our island in case, is a place of 
unique identity. The 2008 publication “Walking 
Trails of Lesvos” outlines eighteen routes 
through and around the island, encompassing 
national parks, heritage sites, byzantine 
churches, Sapphic tourist destinations, resorts, 
and beaches. However, in light of recent events, 
there may need to be a new path added. 
 
Six miles off the western coast of Turkey, the 
northernmost shore of the island of Lesbos has 
been the point of arrival for a growing number of 
refugees and migrants since at least 2009. Among 
this group are Syrians, Afghanis, Iraqis, and 
others, and in 2015 alone, roughly 164,000 
displaced people have arrived here, far outnum-
bering the nearly 80,000 tourists who visit 
Lesbos each year. Their journey doesn’t end at 
the beach, however, as these migrants are then 
forced to make their way, on foot, twenty-five 
miles south to the island’s only processing 
center in Mytilene.

Thus has the touristic imaginary of Lesbos been 
compromised. No longer a place apart, a para-
disiacal setting; no more the longed-for peace-
ful abode, surrounded by deafening ocean. 
Perhaps the image of this place has always been 
an illusion, constructed by guest and host 
alike. The island’s international marketing has 
long made note of its remote location relative to 
other islands, such as Mykonos or Santorini. 
Lesbos is “more than just another Greek island,” 
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N.p., 2015. Web. 20 Sept. 2015.

2Dezeen. ‘Postmodernism Is Back. Welcome To 
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N.p., 2015. Web. 19 Sept. 2015.

3Schusterman, Richard. “The Fine Art of Rap.” 
In Pragmatist Aesthetics: Living Beauty, 
Rethinking Art, 205. 
Second. ed. Boston, Massachusetts: 
Rowman & Littlefield, 2000
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2
B In India, one rape occurs every twenty two minutes. 

Many of us were raised to have a certain respect for 
the man-made landscape, seeing in the built environ-
ment a neutral canvas, a place for us all to sketch 
out the contours of our common existence. But this 
environment is no tabula rasa; it is a socially 
constructed thing which both inherits and embodies 
the qualities of gender, race, and class relations 
in society. Architecture, in particular, is the 
stone cold record of the few among us with the power 
to build; it is shaped by the ebb and flow of social, 
political and economic forces beyond our immediate 
control. The city, then, stands as a material 
expression of that power, baked into rigid forms, 
divided into cookie-cutter grids. In India, and 
places like it, physical violence often becomes the 
unwritten grammar giving structure to this urban 
landscape. And misogynistic violence, in particu-
lar, thrives in those places where the lack of 
infrastructure has been married to a certain seedy, 
smug complacency, thus comprising the dysfunctional 
logic of the modern city. 

It can be difficult to understand, and even harder to 
reveal, the complex network of power relations 
underpinning the thriving culture of rape and 
violence against women in India. Perhaps it is time, 
then, that we, as architects, address those facets 
of the problem we can hope to understand: the deeply 
material, distinctly spatial dimensions giving 
shape to the mental and physical terrain of women’s 
struggles today. Keller Easterling has urged 
architects to think of space as a medium, a powerful 
instrument of human ingenuity, capable of being 
deployed against even the world’s most intransigent 
challenges. If, as Anthony Vidler says, architecture 
is frozen history, then surely those of us who build 
have the power to construct something new, and good, 
for society.

On December 16, 2012, Jiyoti Singh, a 23-year old 
medical student, was fatally gang raped by six men 
with a metal pipe on a moving bus.

The bus which captured Jiyoti Singh that night must 
be understood as more than a neutral instrument of 
public transportation — it is a vehicle of accentu-
ated masculine power. Indeed, this bus exemplifies 
how apparently benign miscalculations in auto- 
centric planning often have their costs measured not 
in dollars, but in human lives. One devastatingly 
impactful component of contemporary urban infra-
structure in New Delhi, for instance, is the Ring 
Road — an enormous beltway encircling the city. While 
on the surface the Ring Road appears to be little 
more than an especially efficient automotive 
transportation network, this non-stop infrastruc-
tural switch allows traffic to pass, unimpeded, 
through vast stretches of some of New Dehli’s most 
impoverished neighborhoods, without so much as a 
traffic light, without having to stop, without ever 
being seen. K.T. Ravindaran, former head of the New 
Delhi School of Planning and Architecture, has noted 
that “One of the most common places of rape in Delhi 
is a moving vehicle...They can just go on until the 
fuel runs out.” The construction of bridges and 
overpasses along major roadways has gradually 
eliminated the need for traffic lights, steadily 
increasing the speed of urban vehicular traffic over 
the last decade. These apparently benign infrastruc-
tural updates have produced a parallel surge in crimes 
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4 Bwe are told, remaining “virtually unaffected by 
mass tourism.” The island’s petrified forest, 
its wetlands, castles, mosques, churches, and 
beaches all make the case for Lesbos’s excep-
tionality as a non-traditional tourist destina-
tion, and in 2009 it was awarded a “European 
Destination of ExcelleNce” (EDEN) award, its 
cultural heritage protected by national legisla-
tion, its economy both self-sustaining and 
locally managed. 

This year the island has been both terminal and 
terminus for a new group of arrivals. Souvenir 
sales have dropped in parallel with a decline in 
tourism, while camping equipment continues to fly 
off the shelves. Will the forces of capital 
respond to this bottleneck in global urban 
migration, shifting the Lesbian economy into line 
with the needs of the island’s new guests? In this 
potential future, how will a culture built on 
hospitality respond to this new economic neces-
sity? Its identity born, in part, from isolation, 
can Lesbos evolve into something different, an 
immigration portal in both identity and use, a 
front door, as it were, to Europe? 

Local resident responses to the influx of 
refugees range from the sympathetic and compas-
sionate to the fearful and conflicted. Some see 
little more than a shift in client base — where 
once there were tourists, now stands the Inter-
national Rescue Committee. Others simply 
struggle to make do in the face of cancelled 
reservations. Local sympathy for the plight of 
the migrants may be due to the island’s own 
diversity of historical and cultural identity, 
having fallen, at one point or another, under 
Persian, Genoese, Roman, Turkish, and Greek 
control. Still, the island’s micro-economy 
struggles with the physical and practical 
realities of its own fragility. Operational and 
waste-collection services are overburdened, new 
refugee processing centers have yet to be built, 
and more buses are desperately needed to move the 
island’s growing population around. 

The authorities of Lesbos have made official 
calls to the EU for help, appealing for material 
support in line with the trans-European policies 
they now struggle to follow. The “1951 Conven-
tion Relating to the Status of Refugees,” like 
the resolutions adopted in 1967 in the spirit of 
that protocol, make clear the rights of refugees 
to non-discrimination, non-penalization and 
non-refoulement — the prohibition of expulsion. 
Although assembled in good faith, this document 
fails to take stock of the socio-spatial reali-
ties of contemporary Europe. Whereas before the 
European Union, the “the Contracting State in 
whose territory (the refugee) is residing” — that 
is, the signatory state where a refugee happened 
to land — was considered to be responsible for the 
provision of all guaranties and protections 
under the convention, today that burden falls on 
the weakened economies of the EU’s southernmost 
member states, which serve as the Union’s 
physical gateways. 

Heritage in Lesbos is a palimpsest of diverse 
cultural fluxes across and throughout history. 
Today, the state of the displaced is one of 
precarious street life, insalubrious refugee 
camps, and a complex culture of mutual distrust. 
An effective, and rapid, socio-spatial reconfig-
uration is demanded of this small island. What 
architectural dispositions might address the 
momentary reality in which the diverse-but-par-
ticular community of contemporary Lesbos — one 
comprised of residents, refugees, tourists, and 
volunteers — is immersed?
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committed on and along India’s motorways —  the most 
dire of which being violent assault  against women 
trapped in cars, trucks, and buses. 

On the evening of May 28, 2014, a 14 year-old 
schoolgirl and her 15 year-old cousin accompanied 
each other to a field a mile away from their house to 
relieve themselves. There are no toilets at their 
home in Uttar Pradesh. The next day, they were found 
hanging from a rope in a mango tree. 

Hundreds of thousands of women and girls across 
India risk the daily threat of rape and assault, in 
both urban slums and rural areas, due in part to 
their communities’ lack of basic sanitation 
infrastructure, the likes of which are taken for 
granted throughout much of the west. Many girls wait 
until dark before they head out, ashamed to be seen 
in the daylight. UNICEF has reported that in 2011 
alone, 10.6 percent of rape victims were under the 
age of 14. Indian government statistics suggest that 
51% of unrecognized slums and 17% of recognized 
slums are entirely without latrines.

While correlation does not necessarily imply 
causation — and while the culture of rape and sexual 
assault is far too pervasive to be remedied through 
basic infrastructural improvements — a clear 
relationship between the lack of basic infrastruc-
ture in many parts of India and the perpetration of 
violence against women and girls suggests a spatial, 
material component to this admittedly much larger 
problem, one which can and should be addressed, not 
only by governments, but by all of us with a stake 
in maintaining a safe and free built environment, in 
the perpetuation of a public sphere. It is, however, 
jarringly clear that India’s cities are failing 
the country’s women. That failure is structural. 
In order to remedy this, new infrastructural 
systems must be fundamentally rooted in feminism, 
broadly understood to include the spatial and 
material — indeed the public — support and facilita-
tion of equality for women. Feminism must be cast 
into our cities’ infrastructure.

We often hear architects, in both the profession and 
the academy, pontificate on our moral responsibil-
ity, as stewards of the built environment, to 
facilitate positive social change. In the wake of 
famine, flood, and earthquake, architects are quick 
to embrace this responsibility, offering their 
expertise in the service of those millions left 
behind by natural disaster and tragedy. What, then, 
of social disaster? What of cultural tragedy? Are 
the countless victims of rape and abuse somehow less 
worthy of our professional attention? Is this not a 
call to action?

In India, one rape occurs every twenty two minutes. 

Statue of Liberty, Mytilene
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The word island comes from the Latin word insula 
and the old French word isle — the meanings behind 
which refer to the idea of detachment and form-
lessness. The defining characteristics of an island 
appear to be “smallness” and “remoteness.” 

There is a sense of freedom in the idea of an 
Island, apart from the world, surrounded if not 
moved by the tidal flows and currents of the 
ocean, unshaken by the tectonic frictions of 
continents and countries. The clearly defined 
edges of islands sustain specific identities and 
create a mythological allure for the rest of the 
world. Lesbos, our island in case, is a place of 
unique identity. The 2008 publication “Walking 
Trails of Lesvos” outlines eighteen routes 
through and around the island, encompassing 
national parks, heritage sites, byzantine 
churches, Sapphic tourist destinations, resorts, 
and beaches. However, in light of recent events, 
there may need to be a new path added. 
 
Six miles off the western coast of Turkey, the 
northernmost shore of the island of Lesbos has 
been the point of arrival for a growing number of 
refugees and migrants since at least 2009. Among 
this group are Syrians, Afghanis, Iraqis, and 
others, and in 2015 alone, roughly 164,000 
displaced people have arrived here, far outnum-
bering the nearly 80,000 tourists who visit 
Lesbos each year. Their journey doesn’t end at 
the beach, however, as these migrants are then 
forced to make their way, on foot, twenty-five 
miles south to the island’s only processing 
center in Mytilene.

Thus has the touristic imaginary of Lesbos been 
compromised. No longer a place apart, a para-
disiacal setting; no more the longed-for peace-
ful abode, surrounded by deafening ocean. 
Perhaps the image of this place has always been 
an illusion, constructed by guest and host 
alike. The island’s international marketing has 
long made note of its remote location relative to 
other islands, such as Mykonos or Santorini. 
Lesbos is “more than just another Greek island,” 
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2
B In India, one rape occurs every twenty two minutes. 

Many of us were raised to have a certain respect for 
the man-made landscape, seeing in the built environ-
ment a neutral canvas, a place for us all to sketch 
out the contours of our common existence. But this 
environment is no tabula rasa; it is a socially 
constructed thing which both inherits and embodies 
the qualities of gender, race, and class relations 
in society. Architecture, in particular, is the 
stone cold record of the few among us with the power 
to build; it is shaped by the ebb and flow of social, 
political and economic forces beyond our immediate 
control. The city, then, stands as a material 
expression of that power, baked into rigid forms, 
divided into cookie-cutter grids. In India, and 
places like it, physical violence often becomes the 
unwritten grammar giving structure to this urban 
landscape. And misogynistic violence, in particu-
lar, thrives in those places where the lack of 
infrastructure has been married to a certain seedy, 
smug complacency, thus comprising the dysfunctional 
logic of the modern city. 

It can be difficult to understand, and even harder to 
reveal, the complex network of power relations 
underpinning the thriving culture of rape and 
violence against women in India. Perhaps it is time, 
then, that we, as architects, address those facets 
of the problem we can hope to understand: the deeply 
material, distinctly spatial dimensions giving 
shape to the mental and physical terrain of women’s 
struggles today. Keller Easterling has urged 
architects to think of space as a medium, a powerful 
instrument of human ingenuity, capable of being 
deployed against even the world’s most intransigent 
challenges. If, as Anthony Vidler says, architecture 
is frozen history, then surely those of us who build 
have the power to construct something new, and good, 
for society.

On December 16, 2012, Jiyoti Singh, a 23-year old 
medical student, was fatally gang raped by six men 
with a metal pipe on a moving bus.

The bus which captured Jiyoti Singh that night must 
be understood as more than a neutral instrument of 
public transportation — it is a vehicle of accentu-
ated masculine power. Indeed, this bus exemplifies 
how apparently benign miscalculations in auto- 
centric planning often have their costs measured not 
in dollars, but in human lives. One devastatingly 
impactful component of contemporary urban infra-
structure in New Delhi, for instance, is the Ring 
Road — an enormous beltway encircling the city. While 
on the surface the Ring Road appears to be little 
more than an especially efficient automotive 
transportation network, this non-stop infrastruc-
tural switch allows traffic to pass, unimpeded, 
through vast stretches of some of New Dehli’s most 
impoverished neighborhoods, without so much as a 
traffic light, without having to stop, without ever 
being seen. K.T. Ravindaran, former head of the New 
Delhi School of Planning and Architecture, has noted 
that “One of the most common places of rape in Delhi 
is a moving vehicle...They can just go on until the 
fuel runs out.” The construction of bridges and 
overpasses along major roadways has gradually 
eliminated the need for traffic lights, steadily 
increasing the speed of urban vehicular traffic over 
the last decade. These apparently benign infrastruc-
tural updates have produced a parallel surge in crimes 
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o
n
s
 a

n
s
w
e
r
e
d
,
 t

h
e 

p
a
r
t
i
c
i
p
a
n
t
s
 w

e
r
e
 e

s
c
o
r
t
e
d
 o

u
t
 t

o
 a

 b
r
i
s
k 

r
o
u
n
d
 o

f
 a

p
p
l
a
u
s
e
,
 a

s
 H

e
r
d
a
 a

n
d
 O

l
b
r
i
s
t 

a
n
n
o
u
n
c
e
d
 t

h
e
 p

r
e
c
i
s
e
 l

o
c
a
t
i
o
n
 o

f
 t

h
e
i
r 

e
x
h
i
b
i
t
s
,
 a

n
d
 c

a
l
l
e
d
 t

h
e
 n

e
x
t
 p

a
r
t
i
c
i
p
a
n
t
s 

t
o
 t

h
e
 s

t
a
g
e
. 

C
o
u
l
d
 t

h
e
 o

r
g
a
n
i
z
e
r
s
 h

a
v
e
 d

e
v
e
l
o
p
e
d
 a
 

f
o
r
m
a
t
 m

o
r
e
 e

x
p
l
i
c
i
t
l
y
 f

o
c
u
s
e
d
 o

n
 e

a
c
h 

f
i
r
m
,
 o

r
 o

n
 t

h
e
 d

e
t
a
i
l
s
 o

f
 t

h
e
i
r
 e

x
h
i
b
i
t
s
? 

C
e
r
t
a
i
n
l
y
.
 B

u
t
 i

t
s
 “

t
e
l
e
g
r
a
p
h
i
c
”
 n

a
t
u
r
e 

w
a
s
 p

a
r
t
 o

f
 t

h
e
 p

o
i
n
t
.
 P

e
r
 G

r
i
m
a
:
 “

W
e 

w
a
n
t
e
d
 t

h
e
 p

a
r
t
i
c
i
p
a
n
t
s
 t

o
 e

m
b
r
a
c
e
 t

h
e 

s
p
a
c
e
 o

f
 1

5
 s

e
c
o
n
d
s
.
 T

h
a
t
 l

e
n
g
t
h
 h

a
s
 a
 

m
e
a
n
i
n
g
 a

n
d
 a

 r
a
t
i
o
n
a
l
e
…
 i

t
 i

s
,
 l

i
k
e
 t

h
e 

e
x
h
i
b
i
t
 i

t
s
e
l
f
,
 t

e
l
e
g
r
a
p
h
i
c
.
.
.
A
r
c
h
i
t
e
c
t
s 

h
a
v
e
 t

o
 b

e
 t

e
l
e
g
r
a
p
h
i
c
 t

o
d
a
y
.
 I

n
 o

u
r 

r
e
a
l
i
t
y
,
 i

n
 t

h
e
 e

x
t
r
e
m
e
 c

o
m
p
e
t
i
t
i
o
n
 f

o
r 

a
t
t
e
n
t
i
o
n
,
 a

r
c
h
i
t
e
c
t
s
 h

a
v
e
 t

o
 b

e
 a

b
l
e
 t

o 
p
i
c
k
 t

h
e
i
r
 l

a
n
g
u
a
g
e
.
”
 S

e
v
e
r
a
l
 m

a
n
i
f
e
s
t
o
s 

w
e
r
e
 q

u
i
c
k
l
y
 r

e
-
p
o
s
t
e
d
 t

o
 I

n
s
t
a
g
r
a
m
, 

T
w
i
t
t
e
r
 a

n
d
 F

a
c
e
b
o
o
k
,
 s

o
 p

e
r
h
a
p
s
 G

r
i
m
a
 h

a
s 

a
 p

o
i
n
t
.
 E

v
e
n
 i

f
 r

e
a
l
i
s
t
i
c
,
 t

h
e
 i

d
e
a
 t

h
a
t 

a
r
c
h
i
t
e
c
t
s
 s

h
o
u
l
d
 b

e
 a

b
l
e
 t

o
 c

o
m
m
u
n
i
c
a
t
e 

t
o
 t

h
e
 p

u
b
l
i
c
 i

n
 t

h
e
 s

p
a
n
 o

f
 1

5
 s

e
c
o
n
d
s
, 

t
h
r
o
u
g
h
 t

h
e
 m

e
d
i
a
,
 r

e
p
r
e
s
e
n
t
s
 a

 f
u
n
d
a
m
e
n
-

t
a
l
l
y
 n

o
v
e
l
 a

p
p
r
o
a
c
h
 t

o
 t

h
e
 p

r
e
s
e
n
t
a
t
i
o
n 

o
f
 a

r
c
h
i
t
e
c
t
u
r
e
. 

D
a
y
 2

:
 T

h
e
 P

r
o
f
e
s
s
i
o
n

O
n
 t

h
e
 s

e
c
o
n
d
 d

a
y
,
 t

h
e
 h

a
l
l
s
 o

f
 t

h
e
 C

h
i
c
a
g
o 

C
u
l
t
u
r
a
l
 C

e
n
t
e
r
 b

u
s
t
l
e
d
 w

i
t
h
 a

c
t
i
v
i
t
y
,
 a

s 
e
x
h
i
b
i
t
i
n
g
 a

r
c
h
i
t
e
c
t
s
,
 l

o
c
a
l
 d

e
s
i
g
n
e
r
s
, 

c
o
l
l
a
b
o
r
a
t
o
r
s
,
 w

o
r
k
e
r
s
 f

r
o
m
 o

t
h
e
r
 d

i
s
c
i
-

p
l
i
n
e
s
,
 a

n
d
 a

 v
e
r
i
t
a
b
l
e
 a

r
m
y
 o

f
 d

e
s
i
g
n 

c
r
i
t
i
c
s
,
 w

r
i
t
e
r
s
 a

n
d
 p

l
u
s
-
1
’
s
 p

o
u
r
e
d
 i

n
 t

o 
a
t
t
e
n
d
 V

I
P
-
o
n
l
y
 e

v
e
n
t
s
.
 L

e
c
t
u
r
e
s
 a

n
d 

o
p
e
n
i
n
g
s
 w

e
r
e
 h

e
l
d
 t

h
r
o
u
g
h
o
u
t
 t

h
e
 c

i
t
y
 a

t 
v
a
r
i
o
u
s
 o

f
f
-
s
i
t
e
 v

e
n
u
e
s
,
 a

f
t
e
r
 w

h
i
c
h
 t

h
e 

p
a
r
t
i
c
i
p
a
n
t
s
 g

r
a
d
u
a
l
l
y
 c

o
n
v
e
r
g
e
d
 u

p
o
n
 t

h
e 

m
a
i
n
 a

t
t
r
a
c
t
i
o
n
.
 T

h
e
 d

a
y
 c

u
l
m
i
n
a
t
e
d
 w

i
t
h
 a
 

e
u
p
h
o
r
i
c
 r

e
c
e
p
t
i
o
n
 a

t
 t

h
e
 C

u
l
t
u
r
a
l
 C

e
n
t
e
r
, 

f
e
a
t
u
r
i
n
g
 a

n
 o

p
e
n
 b

a
r
,
 t

w
o
 d

a
n
c
e
 f

l
o
o
r
s
, 

s
e
v
e
r
a
l
 D

J
s
 p

u
m
p
i
n
g
 d

e
e
p
-
h
o
u
s
e
 a

n
d
 s

o
u
l 

m
u
s
i
c
,
 a

n
d
 h

o
r
s
-
d
’
o
e
u
v
r
e
 t

a
b
l
e
s
 s

e
r
v
i
n
g 

h
o
t
 p

r
e
t
z
e
l
s
 w

i
t
h
 a

 c
o
r
n
u
c
o
p
i
a
 o

f
 d

i
p
p
i
n
g 

s
a
u
c
e
s
 a

r
r
a
y
e
d
 a

g
a
i
n
s
t
 B

P
 l

o
g
o
s
. 

N
o
t
 a

l
l
 t

h
e
 a

r
c
h
i
t
e
c
t
s
,
 h

o
w
e
v
e
r
,
 w

e
r
e 

d
r
i
n
k
i
n
g
 t

h
e
 K

o
o
l
-
A
i
d
.
 E

a
r
l
i
e
r
 t

h
a
t
 d

a
y
, 

a
t
 t

h
e
 “

U
n
p
r
o
g
r
a
m
m
e
d
 A

r
c
h
i
t
e
c
t
u
r
e
” 

r
o
u
n
d
t
a
b
l
e
,
 a

 d
i
s
c
u
s
s
i
o
n
 a

b
o
u
t
 p

l
a
n
n
i
n
g 

f
o
r
 t

h
e
 u

n
e
x
p
e
c
t
e
d
 i

n
 a

r
c
h
i
t
e
c
t
u
r
e
 a

n
d 

u
r
b
a
n
i
s
m
 s

p
i
r
a
l
e
d
 i

n
t
o
 a

 l
i
t
a
n
y
 o

f
 a

c
c
u
s
a
-

t
i
o
n
s
 a

g
a
i
n
s
t
 t

h
e
 e

v
e
n
t
,
 f

o
r
e
m
o
s
t
 a

m
o
n
g 

t
h
e
m
 a

 c
h
a
r
g
e
 t

h
a
t
 t

w
o
 d

a
y
s
 o

f
 e

x
c
l
u
-

s
i
v
e
-
a
c
c
e
s
s
 o

p
e
n
i
n
g
s
 h

a
d
 f

o
r
c
e
d
 a

 s
h
u
t
d
o
w
n 

o
f
 t

h
e
 C

u
l
t
u
r
a
l
 C

e
n
t
e
r
’
s
 r

e
g
u
l
a
r
 p

u
b
l
i
c 

s
e
r
v
i
c
e
s
,
 r

e
s
u
l
t
i
n
g
 i

n
 a

 s
c
e
n
e
 o

f
 h

o
m
e
l
e
s
s 

C
h
i
c
a
g
o
a
n
s
,
 a

c
c
u
s
t
o
m
e
d
 t

o
 s

h
o
w
e
r
i
n
g
 a

t
 t

h
e 

C
e
n
t
e
r
’
s
 f

a
c
i
l
i
t
i
e
s
,
 b

e
i
n
g
 d

e
n
i
e
d
 a

c
c
e
s
s 

t
o
 t

h
e
 b

u
i
l
d
i
n
g
,
 w

h
i
l
e
 a

 v
e
r
y
 d

i
f
f
e
r
e
n
t 

“
p
u
b
l
i
c
”
 s

i
p
p
e
d
 r

e
d
 w

i
n
e
 a

n
d
 v

o
d
k
a
-
c
r
a
n
-

b
e
r
r
y
 i

n
s
i
d
e
.
 T

e
l
l
i
n
g
l
y
,
 t

h
i
s
 c

o
n
v
e
r
s
a
t
i
o
n 

w
a
s
 c

u
t
 s

h
o
r
t
 b

y
 t

h
e
 C

u
l
t
u
r
a
l
 C

e
n
t
e
r
’
s 

p
r
o
g
r
a
m
 d

i
r
e
c
t
o
r
,
 w

h
o
 p

r
a
i
s
e
d
 t

h
e
 p

u
b
l
i
c 

n
a
t
u
r
e
 o

f
 t

h
e
 e

v
e
n
t
.

D
a
y
 3

:
 T

h
e
 C

h
i
c
a
g
o
a
n
s

S
a
t
u
r
d
a
y
 m

a
r
k
e
d
 t

h
e
 o

f
f
i
c
i
a
l
 o

p
e
n
i
n
g
 d

a
y 

o
f
 t

h
e
 e

x
h
i
b
i
t
i
o
n
 t

o
 t

h
e
 g

e
n
e
r
a
l
 p

u
b
l
i
c
.
 A

t 
l
a
s
t
,
 t

h
e
 p

r
e
s
s
,
 t

h
e
 d

e
s
i
g
n
e
r
s
,
 t

h
e 

w
r
i
t
e
r
s
,
 a

n
d
 t

h
e
 c

i
t
y
 p

o
l
i
t
i
c
i
a
n
s
 m

a
d
e
 w

a
y 

f
o
r
 a

 m
u
c
h
 m

o
r
e
 d

i
v
e
r
s
e
 g

r
o
u
p
 o

f
 v

i
s
i
t
o
r
s
. 

A
n
d
 f

i
n
a
l
l
y
,
 t

h
e
 e

x
h
i
b
i
t
s
 c

o
u
l
d
 f

u
l
f
i
l
l 

t
h
e
 t

a
s
k
 G

r
i
m
a
 h

a
d
 b

e
s
t
o
w
e
d
 u

p
o
n
 t

h
e
m
: 

“
s
p
e
a
k
i
n
g
 a

b
o
u
t
 a

r
c
h
i
t
e
c
t
u
r
e
 i

n
 e

x
t
r
e
m
e
l
y 

d
i
r
e
c
t
,
 s

i
m
p
l
e
 t

e
r
m
s
 i

s
 s

u
b
v
e
r
s
i
v
e
 i

n
 a
 

s
i
t
u
a
t
i
o
n
 i

n
 w

h
i
c
h
 a

r
c
h
i
t
e
c
t
u
r
e
 t

e
n
d
s
 t

o 
b
e
 d

i
s
c
u
s
s
e
d
 i

n
 e

x
t
r
e
m
e
l
y
 t

e
c
h
n
i
c
a
l
 t

e
r
m
s
, 

i
n
 e

s
o
t
e
r
i
c
 t

e
r
m
s
,
 i

n
 t

e
r
m
s
 t

h
a
t
 t

r
a
n
s
c
e
n
d 

t
h
e
 d

i
r
e
c
t
 e

x
p
e
r
i
e
n
c
e
 o

f
 t

h
e
 p

u
b
l
i
c
.
”
 O

n 
S
a
t
u
r
d
a
y
 a

f
t
e
r
n
o
o
n
,
 t

h
e
 h

a
l
l
s
 w

e
r
e
 f

i
l
l
e
d 

w
i
t
h
 C

h
i
c
a
g
o
a
n
s
 b

r
o
a
d
c
a
s
t
i
n
g
 c

e
l
l
 p

h
o
n
e 

p
h
o
t
o
s
 (

i
n
c
l
u
d
i
n
g
 s

e
l
f
i
e
s
 i

n
 g

r
e
a
t
 p

r
o
f
u
-

s
i
o
n
)
,
 f

a
m
i
l
i
e
s
 w

i
t
h
 k

i
d
s
,
 e

l
d
e
r
s
 e

x
p
l
a
i
n
-

i
n
g
 w

h
a
t
 p

l
a
n
s
,
 s

e
c
t
i
o
n
s
,
 a

n
d
 m

o
d
e
l
s
 w

e
r
e
, 

a
n
d
 a

 r
e
s
i
d
u
e
 p

a
r
t
i
c
i
p
a
t
i
n
g
 a

r
c
h
i
t
e
c
t
s
, 

c
o
m
m
e
n
t
i
n
g
 t

o
 e

a
c
h
 o

t
h
e
r
 a

b
o
u
t
 h

o
w
 m

u
c
h
 t

h
e 

e
x
h
i
b
i
t
s
 h

a
d
 “

c
o
m
e
 a

l
i
v
e
”
 w

i
t
h
 t

h
e
 a

r
r
i
v
a
l 

o
f
 v

i
s
i
t
o
r
s
. 

W
h
i
l
e
 t

h
e
 a

r
r
a
y
 o

f
 w

e
l
l
-
e
x
e
c
u
t
e
d 

3
D
-
p
r
i
n
t
e
d
 m

o
d
e
l
s
 a

n
d
 c

o
l
o
r
f
u
l
 c

o
m
p
u
t
e
r 

d
r
a
w
i
n
g
s
 p

r
e
s
e
n
t
e
d
 h

e
r
e
 e

x
e
m
p
l
i
f
y
 t

h
e
 s

o
r
t 

o
f
 t

r
i
e
d
-
a
n
d
-
t
r
u
e
 r

e
p
r
e
s
e
n
t
a
t
i
o
n
a
l
 m

e
t
h
o
d
s 

f
a
m
i
l
i
a
r
 t

o
 a

r
c
h
i
t
e
c
t
s
 a

n
d
 d

e
s
i
g
n
e
r
s
 o

f 
e
v
e
r
y
 s

t
r
i
p
e
,
 f

o
r
 t

h
i
s
 v

i
s
i
t
o
r
,
 t

h
e
y
 s

t
i
l
l 

m
a
d
e
 a

 s
t
r
o
n
g
 a

e
s
t
h
e
t
i
c
 c

a
s
e
 f

o
r
 t

h
e
 v

a
l
u
e 

o
f
 a

r
c
h
i
t
e
c
t
u
r
e
 t

o
 “

t
h
e
 p

u
b
l
i
c
,
”
 f

r
a
m
i
n
g 

l
a
r
g
e
-
s
c
a
l
e
 c

o
n
c
e
r
n
s
 l

i
k
e
 c

l
i
m
a
t
e
 m

i
t
i
g
a
-

t
i
o
n
 a

n
d
 u

r
b
a
n
 r

e
d
e
v
e
l
o
p
m
e
n
t
 i

n
 n

e
w
, 

a
e
s
t
h
e
t
i
c
a
l
l
y
 a

c
c
e
s
s
i
b
l
e
 t

e
r
m
s
,
 t

h
u
s 

e
m
p
h
a
s
i
z
i
n
g
 t

h
e
 p

o
w
e
r
 o

f
 a

r
c
h
i
t
e
c
t
u
r
e
 t

o 
a
r
t
i
c
u
l
a
t
e
 t

h
e
 a

s
p
i
r
a
t
i
o
n
s
,
 a

n
d
 t

o
 h

e
l
p 

s
o
l
v
e
 t

h
e
 p

r
o
b
l
e
m
s
,
 o

t
h
e
r
w
i
s
e
 t

h
o
u
g
h
t
 t

o 
b
e
 t

h
e
 p

r
o
v
i
n
c
e
 o

f
 o

t
h
e
r
 d

i
s
c
i
p
l
i
n
e
s
. 

U
l
t
i
m
a
t
e
l
y
,
 i

t
 w

a
s
 a

n
 o

p
t
i
m
i
s
t
i
c
 f

r
a
m
e
-

w
o
r
k
,
 a

 p
r
o
m
i
s
e
 t

o
 t

h
e
 p

u
b
l
i
c
 t

h
a
t
 a

r
c
h
i
-

t
e
c
t
s
 c

a
n
,
 a

n
d
 s

h
o
u
l
d
,
 p

a
r
t
i
c
i
p
a
t
e
 i

n
 t

h
e 

d
e
v
e
l
o
p
m
e
n
t
 o

f
 s

o
l
u
t
i
o
n
s
 t

o
 t

h
e
 w

o
r
l
d
’
s 

m
o
s
t
 p

r
e
s
s
i
n
g
 i

s
s
u
e
s
.
 W

i
l
l
 H

e
r
d
a
 a

n
d 

G
r
i
m
a
’
s
 “

s
u
b
v
e
r
s
i
o
n
”
 b

e
 e

f
f
e
c
t
i
v
e
?
 C

a
n 

t
h
e
i
r
 c

l
a
i
m
 t

o
 s

u
b
v
e
r
s
i
o
n
 b

e
 t

a
k
e
n
 s

e
r
i
-

o
u
s
l
y
,
 c

o
n
s
i
d
e
r
i
n
g
 t

h
e
 r

o
l
e
 o

f
 B

P
 a

n
d
 o

t
h
e
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4 Bwe are told, remaining “virtually unaffected by 
mass tourism.” The island’s petrified forest, 
its wetlands, castles, mosques, churches, and 
beaches all make the case for Lesbos’s excep-
tionality as a non-traditional tourist destina-
tion, and in 2009 it was awarded a “European 
Destination of ExcelleNce” (EDEN) award, its 
cultural heritage protected by national legisla-
tion, its economy both self-sustaining and 
locally managed. 

This year the island has been both terminal and 
terminus for a new group of arrivals. Souvenir 
sales have dropped in parallel with a decline in 
tourism, while camping equipment continues to fly 
off the shelves. Will the forces of capital 
respond to this bottleneck in global urban 
migration, shifting the Lesbian economy into line 
with the needs of the island’s new guests? In this 
potential future, how will a culture built on 
hospitality respond to this new economic neces-
sity? Its identity born, in part, from isolation, 
can Lesbos evolve into something different, an 
immigration portal in both identity and use, a 
front door, as it were, to Europe? 

Local resident responses to the influx of 
refugees range from the sympathetic and compas-
sionate to the fearful and conflicted. Some see 
little more than a shift in client base — where 
once there were tourists, now stands the Inter-
national Rescue Committee. Others simply 
struggle to make do in the face of cancelled 
reservations. Local sympathy for the plight of 
the migrants may be due to the island’s own 
diversity of historical and cultural identity, 
having fallen, at one point or another, under 
Persian, Genoese, Roman, Turkish, and Greek 
control. Still, the island’s micro-economy 
struggles with the physical and practical 
realities of its own fragility. Operational and 
waste-collection services are overburdened, new 
refugee processing centers have yet to be built, 
and more buses are desperately needed to move the 
island’s growing population around. 

The authorities of Lesbos have made official 
calls to the EU for help, appealing for material 
support in line with the trans-European policies 
they now struggle to follow. The “1951 Conven-
tion Relating to the Status of Refugees,” like 
the resolutions adopted in 1967 in the spirit of 
that protocol, make clear the rights of refugees 
to non-discrimination, non-penalization and 
non-refoulement — the prohibition of expulsion. 
Although assembled in good faith, this document 
fails to take stock of the socio-spatial reali-
ties of contemporary Europe. Whereas before the 
European Union, the “the Contracting State in 
whose territory (the refugee) is residing” — that 
is, the signatory state where a refugee happened 
to land — was considered to be responsible for the 
provision of all guaranties and protections 
under the convention, today that burden falls on 
the weakened economies of the EU’s southernmost 
member states, which serve as the Union’s 
physical gateways. 

Heritage in Lesbos is a palimpsest of diverse 
cultural fluxes across and throughout history. 
Today, the state of the displaced is one of 
precarious street life, insalubrious refugee 
camps, and a complex culture of mutual distrust. 
An effective, and rapid, socio-spatial reconfig-
uration is demanded of this small island. What 
architectural dispositions might address the 
momentary reality in which the diverse-but-par-
ticular community of contemporary Lesbos — one 
comprised of residents, refugees, tourists, and 
volunteers — is immersed?
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committed on and along India’s motorways —  the most 
dire of which being violent assault  against women 
trapped in cars, trucks, and buses. 

On the evening of May 28, 2014, a 14 year-old 
schoolgirl and her 15 year-old cousin accompanied 
each other to a field a mile away from their house to 
relieve themselves. There are no toilets at their 
home in Uttar Pradesh. The next day, they were found 
hanging from a rope in a mango tree. 

Hundreds of thousands of women and girls across 
India risk the daily threat of rape and assault, in 
both urban slums and rural areas, due in part to 
their communities’ lack of basic sanitation 
infrastructure, the likes of which are taken for 
granted throughout much of the west. Many girls wait 
until dark before they head out, ashamed to be seen 
in the daylight. UNICEF has reported that in 2011 
alone, 10.6 percent of rape victims were under the 
age of 14. Indian government statistics suggest that 
51% of unrecognized slums and 17% of recognized 
slums are entirely without latrines.

While correlation does not necessarily imply 
causation — and while the culture of rape and sexual 
assault is far too pervasive to be remedied through 
basic infrastructural improvements — a clear 
relationship between the lack of basic infrastruc-
ture in many parts of India and the perpetration of 
violence against women and girls suggests a spatial, 
material component to this admittedly much larger 
problem, one which can and should be addressed, not 
only by governments, but by all of us with a stake 
in maintaining a safe and free built environment, in 
the perpetuation of a public sphere. It is, however, 
jarringly clear that India’s cities are failing 
the country’s women. That failure is structural. 
In order to remedy this, new infrastructural 
systems must be fundamentally rooted in feminism, 
broadly understood to include the spatial and 
material — indeed the public — support and facilita-
tion of equality for women. Feminism must be cast 
into our cities’ infrastructure.

We often hear architects, in both the profession and 
the academy, pontificate on our moral responsibil-
ity, as stewards of the built environment, to 
facilitate positive social change. In the wake of 
famine, flood, and earthquake, architects are quick 
to embrace this responsibility, offering their 
expertise in the service of those millions left 
behind by natural disaster and tragedy. What, then, 
of social disaster? What of cultural tragedy? Are 
the countless victims of rape and abuse somehow less 
worthy of our professional attention? Is this not a 
call to action?

In India, one rape occurs every twenty two minutes. 
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Design in Public, a strategic initiative of the 
American Institute of Architects Seattle, is the 
501(c)3 entity that produces the Seattle Design 
Festival. Its stated vision is of “a future 
Seattle — recognized as a world design capi-
tal —    where communities, designers and leaders 
work together to create their shared best city.” 
The organization exists to promote this place 
and its industries, and is very much aligned with 
the tradition of courting global visibility 
through the production of cultural events and 
exhibitions. As I come from an organizing back-
ground that is more grassroots and less 501(c)3,  
I work to shift our priorities and policies 
somewhat, while remaining within this framework. 

At Design in Public and the Seattle Design 
Festival — which just wrapped up, having run from 
September 12th to September 25th this year — we 
focus on what is happening, what is needed, and 
what best serves the people who live in Seattle. 
We have learned our lessons from San Francisco, 
New York City, and London, places that have inten- 
tionally and rapidly transformed themselves into 
bland, expensive parking lots — and concluded that 
we should first take care of our own. Rather than 
seeking to convene an international array of experts 
and leaders, we are invested in promoting and 
showcasing local talent. 

Our efforts are multidisciplinary and encompass 
all design professions — architecture, planning, 
graphics, interiors, UI/UX, industrial, land-
scape, and others. Further, we recognize that 
design, as such, need not be professionalized, 
and we work to educate designers about the 
efforts and accomplishments of citizen-experts 
all around us. We see the Seattle Design Festival 
as an opportunity both to show off designers’ 
efforts and aptitudes, and to educate designers about 
work accomplished outside of professional confines. 
To this end, we maintain a robust “family” of 
designers, policymakers, business interests, 
and other people engaged in and affected by 
design decisions.

As organizers of the Pacific Northwest’s largest 
design-focused event, we are constantly eval- 
uating our policies, programming and content according 
to standards implied by the following questions: 
“Who does this benefit? Who might be excluded? 
How can we rectify that?” We view both the 
organization and the event as opportunities for 
wealth and resource redistribution, and we are 
proactive and transparent with sponsors and 
program partners with whom we anticipate con-
cerns or ethical conflicts. For example, two of 
the Seattle Design Festival’s sponsors are an 
architect and contractor for our county’s new 
Children and Family Justice Center, a $210m 
juvenile detention facility which has been the 
focus of substantial public scrutiny (Seattle’s 
own City Council recently passed a resolution to 
completely eliminate juvenile detention.) When 
Design in Public received a program proposal 
from a community group involved in protesting 
the youth jail, we immediately told them of our 
sponsors’ affiliation so they could make an 
informed decision about their continued partici-
pation. The sponsors were also contacted and 
invited to participate in the event, though they 
declined the invitation. The community group 
ultimately chose to convene their panel at our 
Conference, and a rich conversation ensued. 

Design in 
Public 
 & the
Seattle 
 Design 
FestivalSASKIA SASSEN is Robert S. Lynd Professor of Sociology at 

Columbia University, where she co-chairs the Committee on 
Global Thought. She is the author of several books, includ- 
ing The Global City (Princeton University Press, 1991) and 
most recently, Expulsions: Brutality and Complexity in the 
Global Economy (Harvard University Press, 2014). Her work has 
been translated into over twenty languages. She has received 
diverse awards, including multiple doctor honoris causa,  
and has been chosen as one of the Top 100 Global Thinkers in 
multiple lists. Most recently, she was awarded the 2013 
Principe de Asturias Prize for the Social Sciences, elected  
to the Netherlands Royal Academy of Sciences, and made a 
Chevalier de l’Ordre des Arts et Lettres by the French government.
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Juan Pablo Ponce de Leon with Surry Schlabs
The Seattle Design Festival’s programs are scheduled 
through an open call. There is no application fee 
and no specific requirement other than that the 
content must pertain to design, and should address 
the yearly theme  — in 2015, that was “Design for Equity.” 
The theme we choose establishes our programming for 
the full year, not only the two-week long festival. 
We understand the concept of “Design for Equity” 
to be the bare minimum standard for any adequate, 
competent design process or product, and not a 
special category comprising “extra-good,” or 
somehow superfluous “do-gooder” activities. 

Since we basically outsource our programming 
through an open call for programs, the events at 
the Festival truly reflect the interests and 
priorities of people in our city. We accept 
programming of all types (exhibitions, films, 
lectures, panel discussions, tours, perfor-
mances, and more); from all types of hosts 
(design firms, individuals, artists, lawyers, 
city agencies, real estate developers, community 
activists); and in all types of venue (from 
luxury showrooms and museum auditoriums, to free 
spaces in community centers and branch librar-
ies). We have rigorous quality control stan-
dards, and insist that all groups involved 
adhere to the principle of “Nothing About Us 
Without Us.” Participants are not allowed to 
host events that talk “about” demographic 
groups, if those groups are not directly 
self-represented. If an architecture firm 
proposes a panel discussion on the design of 
domestic violence shelters, for instance, we 
require that someone who has actually lived in a 
domestic violence shelter be involved as either 
co-organizer or speaker. 

We encourage participants in the festival to 
create programs with interactive and conversa-
tional opportunities, and to avoid hierarchical 
lecture-audience event models, whenever possi-
ble. We require program partners to make their 
events accessible by booking ADA-compliant 
venues, providing all-gender restrooms, and 
providing multilingual and ASL interpretation. 
The vast majority of our programming is free and 
open to the public, and all programs with fees 
have either sliding-scale or scholarship 
options. So that attendees are not burdened or 
excluded by having to arrange or pay for child-
care, we maintain a policy that children, 
families, and breastfeeding are welcome at every 
Festival program — including those with techni-
cal, professional, and academic content.

 One of our favorite examples of citizen-led 
public transformation comes from a community 
group called RBG the CD, or Red/Black/Green the 
Central District, a historically Black, working 
class neighborhood. Seattle’s Department of 
Transportation (SDOT) recently inaugurated a 
special project to paint several sidewalks in 
our historic “gayborhood” in rainbow stripes, 
spatially recognizing the history of the Capitol 
Hill area at Gay Pride 2015. RBG The CD then 
painted a Central District sidewalk in Red, 
Black and Green, colors associated with African 
diasporic heritage. SDOT’s immediate response 
was — thankfully — not to remove the new design, 
but simply to ask RBG the CD to modify the 
designs with reflective strips for nighttime 
safety. This direct action has since pushed SDOT 
to implement an open policy for neighborhood 
groups to design their own crosswalks. This is an 
example of a city agency playing catch-up to what 
our citizen-experts are already doing to mark 
public space as their own. 

There is a tendency among architects and design-
ers to describe their ambitions in the civic 
realm in terms of “bringing architecture and 
design to the public,” or “designing with or for 
the underserved,” or even “educating society 
about architecture and design.” Design in Public 
operates instead from the assumption that the 
amorphous “public” already understands the 
significance of architecture to contemporary 
society — themselves. They often know it better 
than those who are in decision-making and 
gatekeeping positions do, because they live with 
its effects. 

In turn, we frame designers as everyday members 
of the public, rather than an elite category of 
professionals. We are neighbors who serve on 
community boards, march with #BlackLivesMatter, 
and show up to support each other’s efforts. We 
are skeptical of totalizing terms like “the 
community” or “the general public,” while we 
recognize that we are the public, too. By 
normalizing, and actualizing, this attitude 
through our work on the Festival, we hope  
to transform the principle, “Nothing about us 
without us,” into standard design practice.  
We encourage designers to un-learn their profes-
sional aspirations to heroism, so that we might 
all come to understand ourselves as collaborative, 
participatory visionaries.
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This is a critical issue. As you may know, quite a few refugee camps and displaced people camps are third or more generation, and have become cities, of a sort. It is important that they be recognized as cities and have the autonomy to make decisions about building, economy, etc. But the humanitarian system does not allow them to be cities: if they start building they lose their rights to payments from the humanitarian system. [We see the] same situation in the Palestinian territories. The older generations warn the younger ones: do not build, because if we build we lose our benefits form the international refugee system. But the young are beginning to build — building is making a claim, a claim built in stone. 

Michel Agier has a very large international project on refugees and their habitats, [and] held a major conference in November last year. It was very moving, with several researchers working on diverse refugee and displaced people camps. As you know, refugees are recognized as such — [the term refers to] people who have left their home countries due to extreme condi-tions — and they have a formal status in the international system. Displaced people are internal refugees, housed in camps inside their home country; they have little recognition internationally, mostly informal, and are often forgotten in the general discussions about refugees. The camps, whether internal or in a foreign country, come in many shapes and sizes. Some camps are small and almost invisible to [local] residents..., some are unstable, or improvised, but are [nonetheless] camps. Calais is one such example [of an improvised camp]. Then we have large ones that can be quite developed...
From where I look at current histories I think we are dealing, yes, with logics that are familiar, but we are [also] witnessing an emergent, deeper history. And for this emergent history the language of migrants and refugees might not be enough. I think the deeper level is one we might capture with the language of massive loss of habitat for more and more people across the world. War is only one [contributing factor here], though it has escalated, and today there are forty countries which are home to milita-rized conflicts. But there is also dead land and dead water — due to mining, the replacement of small holder farms by a plantation econ-omy — desertification, flooding, etc.

T
h
i
s
 i

s
 a

 c
o
m
p
l
i
c
a
t
e
d
 q

u
e
s
t
i
o
n
.
 W

h
i
l
e
 a

r
c
h
i
t
e
c
-

t
u
r
e
 i

s
 a

 n
e
x
u
s
 b

e
t
w
e
e
n
 t

h
e
 a

r
c
h
i
t
e
c
t
’
s
 r

o
l
e
, 

t
h
e
 m

a
t
e
r
i
a
l
s
,
 t

h
e
 p

l
a
c
e
,
 a

n
d
 a

 l
a
r
g
e
r
 w

o
r
l
d
 o

f 
c
o
n
s
e
q
u
e
n
c
e
s
 g

o
o
d
 a

n
d
 b

a
d
.
.
.
,
 w

h
a
t
 h

a
p
p
e
n
s
 o

n
 a 

c
o
n
s
t
r
u
c
t
i
o
n
 s

i
t
e
,
 w

i
t
h
 a

l
l
 i

t
s
 d

a
n
g
e
r
s
 a

n
d 

h
i
g
h
 r

i
s
k
 s

i
t
u
a
t
i
o
n
s
,
 i

s
 v

e
r
y
 m

u
c
h
 c

e
n
t
r
a
l
 t

o 
g
o
v
e
r
n
m
e
n
t
s
’
 o

b
l
i
g
a
t
i
o
n
s
 t

o
 p

r
o
t
e
c
t
 a

l
l
 t

h
o
s
e 

o
n
 t

h
e
i
r
 t

e
r
r
i
t
o
r
y
. 

A
 k

e
y
 t

r
e
n
d
 i

s
 t

h
e
 p

r
i
v
a
t
i
z
i
n
g
 o

f
 a

d
v
a
n
t
a
g
e
s
, 

p
r
o
f
i
t
s
,
 a

n
d
 s

u
c
c
e
s
s
,
 o

n
 t

h
e
 o

n
e
 h

a
n
d
;
 a

n
d
 o

n 
t
h
e
 o

t
h
e
r
,
 h

o
l
d
i
n
g
 l

o
c
a
l
 a

n
d
 n

a
t
i
o
n
a
l
 g

o
v
e
r
n
-

m
e
n
t
s
 r

e
s
p
o
n
s
i
b
l
e
 f

o
r
 e

v
e
r
y
t
h
i
n
g
 t

h
a
t
 g

o
e
s 

w
r
o
n
g
,
 o

r
 e

n
t
a
i
l
s
 a

 r
e
p
a
i
r
 c

o
s
t
.
 T

h
i
s
 i

s
 n

o
t 

r
i
g
h
t
.
 T

h
i
s
 i

s
 a

n
 e

x
t
r
e
m
e
 f

o
r
m
a
t
,
 [

w
h
e
r
e
i
n
] 

b
e
n
e
f
i
t
s
 g

o
 t

o
 t

h
e
 b

i
g
 f

i
r
m
s
,
 c

o
s
t
s
 g

o
 t

o
 t

h
e 

g
o
v
e
r
n
m
e
n
t
s
,
 a

n
d
.
.
.
c
i
t
i
z
e
n
s
 p

a
y
 f

o
r
 t

h
e
 l

o
s
s
e
s 

o
f
 c

o
r
p
o
r
a
t
i
o
n
s
.
 C

o
r
p
o
r
a
t
i
o
n
s
 k

n
o
w
 t

h
i
s
 a

n
d  

a
r
e
 w

i
l
l
i
n
g
 t

o
 s

p
e
c
u
l
a
t
e
 w

i
l
d
l
y
,
.
.
.
[
w
h
i
l
e
]
 o

u
r 

‘
d
e
m
o
c
r
a
t
i
c
’
 p

o
l
i
t
i
c
a
l
 s

y
s
t
e
m
s
 c

o
l
l
a
b
o
r
a
t
e
 i

n 
e
n
a
b
l
i
n
g
 [

t
h
e
m
]
. 

I
 a
m
 g
r
a
t
e
f
u
l
 t
h
a
t
 y
o
u
 b
r
i
n
g
 u
p
 t
h
i
s
 q
u
e
s
t
i
o
n
 o
f 

p
r
o
x
i
m
i
t
y
 b
e
t
w
e
e
n
 p
o
w
e
r
 a
n
d
 p
o
w
e
r
l
e
s
s
n
e
s
s
,
 a
n
d
, 

m
o
r
e
 g
e
n
e
r
a
l
l
y
,
 u
n
d
e
r
 w
h
a
t
 c
o
n
d
i
t
i
o
n
s
 p
o
w
e
r
l
e
s
s
-

n
e
s
s
 c
a
n
 b
e
c
o
m
e
 c
o
m
p
l
e
x
.
 E
v
e
n
 i
f
 t
h
e
r
e
 i
s
 n
o 

m
a
j
o
r
 e
m
p
o
w
e
r
m
e
n
t
 i
t
 i
s
 c
e
n
t
r
a
l
 t
o
 m
y
 w
o
r
k
,
 b
u
t
 I 

a
m
 r
a
r
e
l
y
 a
s
k
e
d
 a
b
o
u
t
 i
t
 a
n
d
 I
 d
o
 a
b
o
u
t
 a
 h
u
n
d
r
e
d 

i
n
t
e
r
v
i
e
w
s
 e
v
e
r
y
 y
e
a
r
.

T
h
e
r
e
 a
r
e
 m
o
m
e
n
t
s
 i
n
 h
i
s
t
o
r
y
 a
n
d
 i
n
 t
h
e
 d
e
v
e
l
o
p
-

m
e
n
t
 o
f
 e
c
o
n
o
m
i
e
s
 w
h
e
n
 p
o
w
e
r
 a
n
d
 p
o
w
e
r
l
e
s
s
n
e
s
s 

o
c
c
u
p
y
 t
h
e
 s
a
m
e
 l
a
r
g
e
r
 s
p
a
c
e
.
 W
h
e
n
 M
a
r
x
 a
n
d 

E
n
g
e
l
s
 d
e
v
e
l
o
p
e
d
 t
h
e
i
r
 a
r
g
u
m
e
n
t
s
,
 c
a
p
i
t
a
l
 o
w
n
e
r
s 

a
n
d
 t
h
e
i
r
 w
o
r
k
e
r
s
 o
c
c
u
p
i
e
d
 t
h
e
 s
a
m
e
 s
p
a
c
e
.
 Y
o
u 

c
a
n
n
o
t
 s
a
y
 t
h
a
t
 a
b
o
u
t
 t
o
d
a
y
’
s
 c
o
r
p
o
r
a
t
i
o
n
s
 a
n
d 

t
h
e
i
r
 o
u
t
s
o
u
r
c
e
d
 j
o
b
s
 f
a
r
 a
w
a
y
.
.
.
[
T
h
e
 s
a
m
e
 g
o
e
s
] 

f
o
r
 m
a
n
y
 w
o
r
k
e
r
s
 a
n
d
 t
h
e
i
r
 e
m
p
l
o
y
e
r
s
 i
n
 m
a
j
o
r 

c
i
t
i
e
s
,
 b
e
c
a
u
s
e
 t
h
e
 o
w
n
e
r
s
 o
f
 c
a
p
i
t
a
l
.
.
.
a
r
e 

o
f
t
e
n
 n
o
t
 s
i
m
p
l
y
 p
e
o
p
l
e
,
 b
u
t
 a
 b
u
n
c
h
 o
f
 s
t
o
c
k
-

h
o
l
d
e
r
s
,
 a
n
d
 t
h
e
i
r
 s
t
o
c
k
s
 a
r
e
,
 i
n
 t
u
r
n
,
 u
s
e
d
 t
o 

b
u
i
l
d
 d
e
r
i
v
a
t
i
v
e
s
 o
w
n
e
d
 b
y
 y
e
t
 o
t
h
e
r
 e
n
t
i
t
i
e
s
.

T
h
e
 c

i
t
y
 b

e
c
o
m
e
s
 a

 c
r
i
t
i
c
a
l
 s

p
a
c
e
 w

h
e
r
e
 t

h
e
r
e 

i
s
 a

n
 e

n
c
o
u
n
t
e
r
,
 n

o
t
 s

o
 m

u
c
h
 b

e
t
w
e
e
n
 e

m
p
l
o
y
e
r 

a
n
d
 e

m
p
l
o
y
e
e
,
 b

u
t
 b

e
t
w
e
e
n
 t

h
o
s
e
 w

h
o
 a

r
e
 a

c
t
u
-

a
l
l
y
 s

e
p
a
r
a
t
e
d
 b

y
 t

h
e
 v

a
s
t
 d

i
v
i
d
e
 b

e
t
w
e
e
n
 p

o
w
e
r 

a
n
d
 p

o
w
e
r
l
e
s
s
n
e
s
s
.
 I

n
 a

 l
a
r
g
e
 m

e
s
s
y
 c

i
t
y
,
 t

h
o
s
e 

w
i
t
h
o
u
t
 p

o
w
e
r
 g

e
t
 t

o
 m

a
k
e
 a

 h
i
s
t
o
r
y
,
 a

 c
u
l
t
u
r
e
,  

a
 n

e
i
g
h
b
o
r
h
o
o
d
 e

c
o
n
o
m
y
.
 A

n
d
 t

h
e
y
 g

e
t
 t

o
 s

t
a
n
d 

t
h
e
i
r
 g
r
o
u
n
d
 a
n
d
 a
s
s
e
r
t
 “
E
s
t
a
m
o
s
 P
r
e
s
e
n
t
e
s
”
.
.
.
w
e 

d
o
 n
o
t
 a
s
k
 a
n
y
t
h
i
n
g
 f
r
o
m
 y
o
u
,
 w
e
 a
r
e
 j
u
s
t
 l
e
t
t
i
n
g 

y
o
u
 k
n
o
w
 t
h
a
t
 w
e
 a
r
e
 h
e
r
e
.
 T
h
a
t
 t
h
i
s
 c
i
t
y
 i
s
 a
l
s
o 

o
u
r
 c
i
t
y
.

I
n
 t
h
e
s
e
 e
n
c
o
u
n
t
e
r
s
 m
u
c
h
 h
a
p
p
e
n
s
,
 i
n
c
l
u
d
i
n
g
 t
h
e 

m
a
k
i
n
g
 o
f
 a
n
 u
r
b
a
n
 s
u
b
j
e
c
t
.
 I
 t
h
i
n
k
 a
 s
i
m
p
l
e 

e
x
a
m
p
l
e
 [
o
f
 t
h
i
s
]
 i
s
 r
u
s
h
 h
o
u
r
,
 [
a
 t
i
m
e
]
 w
h
e
n 

a
l
l
 —
 c
l
e
a
n
e
r
s
,
 c
o
n
s
t
r
u
c
t
i
o
n
 w
o
r
k
e
r
s
,
 f
a
n
c
y 

p
r
o
f
e
s
s
i
o
n
a
l
s
 —
 [
a
r
e
 i
n
 t
h
e
 s
a
m
e
 p
l
a
c
e
]
.
 T
h
a
t
 i
s 

o
n
e
 m
o
m
e
n
t
 o
f
 e
q
u
a
l
i
t
y
,
 a
n
d
 i
n
 t
h
a
t
 m
o
m
e
n
t
 w
e
 a
r
e 

a
l
l
 u
r
b
a
n
 s
u
b
j
e
c
t
s
. 

A
r
c
h
i
t
e
c
t
u
r
e
 c

a
n
 a

n
d
 m

u
s
t
 t

r
a
n
s
f
o
r
m
 o

u
r
 c

i
t
i
e
s
. 

[
A
r
c
h
i
t
e
c
t
s
 c

a
n
’
t
 d

o
 t

h
i
s
 a

l
o
n
e
]
,
 b

u
t
 t

h
e
y
 c

a
n 

b
u
i
l
d
 t

h
a
t
 c

h
a
n
g
e
 i

n
 s

t
o
n
e
.
 W

e
 a

r
e
 s

t
i
l
l
 l

i
v
-

i
n
g
.
.
.
 w

i
t
h
 c

o
n
c
e
p
t
s
 o

f
 t

h
e
 u

r
b
a
n
 b

u
i
l
t
 e

n
v
i
r
o
n
-

m
e
n
t
 w

h
i
c
h
 s

t
e
m
 f

r
o
m
 e

a
r
l
i
e
r
 p

e
r
i
o
d
s
.
.
.
 T

o
d
a
y
, 

w
e
 n

e
e
d
 m

u
l
t
i
f
u
n
c
t
i
o
n
a
l
 s

e
t
-
u
p
s
,
 [

o
f
 t

h
e
 s

o
r
t 

w
h
e
r
e
]
 h

o
u
s
i
n
g
 a

n
d
 c

o
m
m
e
r
c
e
 c

o
m
b
i
n
e
 t

o
 c

o
n
s
t
r
u
c
t 

c
u
l
t
u
r
a
l
 c

o
m
p
o
n
e
n
t
s
.
 W

e
 n

e
e
d
 t

o
 r

e
d
r
a
w
 a

t
 l

e
a
s
t 

p
a
r
t
 o

f
 o

u
r
 c

i
t
i
e
s
.
 I

t
 i

s
 s

t
i
l
l
 s

o
 c

o
m
m
o
n
 [

f
o
r 

c
i
t
i
e
s
]
 t

o
 h

a
v
e
 o

n
l
y
 o

n
e
 m

a
j
o
r
 e

c
o
n
o
m
i
c
 c

e
n
t
e
r
, 

r
a
t
h
e
r
 t

h
a
n
 t

w
e
n
t
y
 o

r
 t

h
i
r
t
y
 —
 l
o
o
k
 a

t
 L

o
n
d
o
n
, 

w
i
t
h
 i

t
s
 [

m
y
r
i
a
d
]
 h

i
g
h
 s

t
r
e
e
t
s
 a

c
r
o
s
s
 t

h
e
 c

i
t
y
. 

A
n
d
 w

e
 n

e
e
d
 t

o
 r

e
c
o
g
n
i
z
e
 h

o
w
 g

e
n
d
e
r
e
d
 m

u
c
h 

p
h
y
s
i
c
a
l
 p

l
a
n
n
i
n
g
 i

s
. 

W
e
 n

e
e
d
 t

o
 r

e
c
o
v
e
r
 g

e
n
u
i
n
e
l
y
 p

u
b
l
i
c
 s

p
a
c
e
 f

o
r 

a
l
l
 —
 m
e
n
,
 w

o
m
e
n
,
 c

h
i
l
d
r
e
n
,
 o

l
d
,
 y

o
u
n
g
 —
[
w
i
t
h
-

o
u
t
]
 i

n
v
i
s
i
b
l
e
 b

a
r
r
i
e
r
s
 o

f
 g

e
n
d
e
r
 o

r
 r

a
c
e  

o
r
 e

c
o
n
o
m
i
c
 s

t
a
t
u
s
.
 T

h
i
s
 i

s
 w

h
a
t
 c

i
t
i
e
s
 c

a
n 

e
n
a
b
l
e
,
 u

n
l
i
k
e
 s

u
b
u
r
b
s
,
 w

i
t
h
 t

h
e
i
r
 m

o
s
t
l
y 

h
o
m
o
g
e
n
e
o
u
s
 p

o
p
u
l
a
t
i
o
n
s
.

T
h
e
s
e
 a

r
e
 m

a
j
o
r
 i

s
s
u
e
s
 a

n
d
 I

 d
o
 n

o
t
 h

a
v
e
 a

l
l
 t

h
e 

a
n
s
w
e
r
s
,
 b

u
t
 m

u
l
t
i
-
n
o
d
a
l
 m

i
x
e
d
 s

p
a
c
e
s
 w

o
u
l
d 

e
n
a
b
l
e
 s

o
m
e
 w

h
o
 a

r
e
 m

a
r
g
i
n
a
l
 a

n
d
 a

t
 r

i
s
k
 o

f 
f
a
l
l
i
n
g
 o

u
t
 o

r
 b

e
i
n
g
 e

x
p
e
l
l
e
d
,
 t

o
 h

a
n
g
 i

n
 t

h
e
r
e
, 

a
n
d
 t

o
 g

r
a
d
u
a
l
l
y
 r

e
c
o
v
e
r
.
 T

h
e
 t

r
u
t
h
 i

s
 t

h
a
t
 I 

t
h
i
n
k
 w

e
 a

r
e
 f

a
c
i
n
g
 a

 m
a
s
s
i
v
e
 l

o
s
s
 o

f
 h

a
b
i
t
a
t
, 

[
o
f
 w

h
i
c
h
]
 t

h
e
 w

a
r
s
’
 r

e
f
u
g
e
e
s
 a

n
d
 d

i
s
p
l
a
c
e
d
 a

r
e 

o
n
l
y
 t

h
e
 m

o
s
t
 v

i
s
i
b
l
e
 m

o
m
e
n
t
.
 A

s
 I

 d
e
s
c
r
i
b
e
 i

n 
E
x
p
u
l
s
i
o
n
s
,
 t

h
e
r
e
 i

s
 m

u
c
h
 l

a
n
d
 t

h
a
t
 i

s
 a

l
r
e
a
d
y 

d
e
a
d
 a

n
d
 m

u
c
h
 t

h
a
t
 i

s
 d

y
i
n
g
,
 a

n
d
 t

h
e
 s

a
m
e
 g

o
e
s 

f
o
r
 w

a
t
e
r
.
 W

a
t
e
r
 i

s
,
 a

c
c
o
r
d
i
n
g
 t

o
 m

a
n
y
,
 t

h
e
 m

o
s
t 

a
t
-
r
i
s
k
 c

o
m
p
o
n
e
n
t
 o

f
 o

u
r
 l

i
v
e
s
.

I
t
 w

i
l
l
 t

a
k
e
 s

o
m
e
 v

e
r
y
 r

a
d
i
c
a
l
 c

h
a
n
g
e
s
 a

n
d 

i
n
t
e
r
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o
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r
p
o
r
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t
i
n
g
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h
o
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u
c
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o
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s
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. 

Current crises, most notably the one in Syria, 

have attracted the world’s attention to violent 

processes of expulsion, but their narrative 

still seems to be largely event-based, despite 

the fact that expelled populations are at their 

highest level since the end of World War II. How 

can designers go about not just visualizing, but 

reconstructing narratives in the public con-

sciousness that tie singular events to larger 

themes of expulsion?
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 r
e
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g
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h
e
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e
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o
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r
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c
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t
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o
o
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u
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h
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m
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o
r
t
a
n
c
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f
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m
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k
i
n
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i
s
i
b
l
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”
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h
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p
r
o
c
e
s
s
e
s
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f
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x
p
u
l
s
i
o
n
 —
 d
e
r
e
g
u
l
a
t
i
o
n
,
 f
i
n
a
n
c
i
a
l
-

i
z
a
t
i
o
n
,
 “
p
r
e
d
a
t
o
r
y
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o
r
m
a
t
i
o
n
s
”
 —
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h
i
c
h
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r
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a
l
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o
w
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d
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h
r
i
v
e
,
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h
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n
k
s
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n
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r
e
a
t
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a
r
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h
e
i
r 

i
m
p
e
n
e
t
r
a
b
l
y
 c
o
m
p
l
e
x
,
 “
s
u
b
t
e
r
r
a
n
e
a
n
”
 n
a
t
u
r
e
.
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o
w 

m
i
g
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c
h
 v
i
s
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b
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l
i
z
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 b
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e
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c
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 p
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c
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c
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p
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c
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c
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c
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b
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 d
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u
m
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r
o
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n
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a
t
a
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n
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h
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,
 a

n
d
 t

h
a
t
 d

a
n
g
e
r
o
u
s 

j
o
b
-
s
i
t
e
 c

o
n
d
i
t
i
o
n
s
 w

e
r
e
 n

o
t
 h

e
r
 c

o
n
c
e
r
n
 —
 a
n
d
 o

f 
t
h
e
 a

p
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 c
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 c
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 p
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n
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x
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n
i
s
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e
g
i
m
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s
?

You emphasize the historical importance of 

spatial proximity between oppressors and the 

oppressed to the viability of past uprisings or 

revolutions, noting the radical separation of 

these two groups from one another in the 21st 

century. Do digital networking tools — widely 

touted as playing influential roles is the 

Syrian, Egyptian, and Turkish uprisings — narrow  

the divide between oppressors and oppressed?  

Or do such tools only offer the appearance  

of agency?
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c
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 b
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 c
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 c
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c
h
i
l
d
r
e
n
 l

i
v
i
n
g
 w

i
t
h
 t

h
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p
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