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Editing, re-editing, and final-editing are inevitable in any cre-
ative process, especially in architectural education, where stu-
dio culture is structured around critique, redline, and itera-
tion. We begin with a draft, a preliminary piece of writing that 
kicks off the process of making. Yet we end with a neat polished 
final product that ultimately circulates through portfolio, pub-
lications, and institutional memory. This issue seeks to eke out 
a space between the two, where thinking is still in motion, and 
where uncertainty, negotiation, and contradiction remain visible.

This extended issue unfolds across two parts. Each focuses on 
a different mode of engagement within the creative process and 
only together do they begin to articulate the complexity of it. 
Through this two-part issue, we hope to ask—you and ourselves 
when can we finally say “okay, no more editing”?

Part 1, final_no more editing (1), reflects on the process it-
self. It gathers shorter pieces that engage with the culture 
of making, highlighting the frustrations, negotiations, and con-
tradictions embedded in the creative practice. These works move 
through critique and revision as they confront systems of produc-
tion, questioning the role of authorship in the age of artificial 
intelligence, and reflecting on the pressures of the aestheticiz-
ing process.

Well… open up the other volume! Together, they show what it takes 
to create, and if we can ever say: no more editing!
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Ruoxi Jia
the text might have been copied from Ben's original PDF? would be great if we use Peter's proofread version! here's the link to Peter's google doc (not every piece has edits from Peter, you can see all his comments for each piece in their own tab~~!!
I think it's just Ben's, Lisa's, Gwyn's and Logan's~
they're all minor edits, hopefully not adding too much work for you both - apologies we didn't make it clear >n<

https://docs.google.com/document/d/16MJoLyX41Cnlojgf6eIWRTp5Av3Rta53pVRxEkzHBvY/edit?usp=sharing



Lisa Beyeler-Yvarra
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			   On March 15, 2026, I submitted my dissertation manuscript. 
This collage is an exercise of meditation, a reflection on six 
		  years of (re)thinking my dissertation project, New Dispen-
     sations: Catholic Property, Global Capital, and the Making of 
			   the Transpacific. New Dispensations traces contemporary 
		      Catholic property regimes in the majority-Catholic capitals 
  of Manila, Philippines; Hagåtña, Guåhan-Guam; and 
           						             	        Díli, Timor-Leste.

To create this collage, I parsed through a patchwork of 
	      archival documents, marginalia, Notes App thoughts, task
      lists, GCal event reminders, screenshots, receipts, protest 
		  signs, ephemera, fieldwork flight paths, and WhatsApp 
			    messages taken over the course of August 2020 to March 
         2026. These fragments represent research across seven 
         countries and territories (the Philippines, Guåhan-Guam, 
			   Timor-Leste, Italy, Portugal, Spain, and Vatican City State) 
                           and nine languages (Tagalog, CHamoru, Tetum, Japanese, 
         Italian, Portuguese, Spanish, and English).

				        As I revisited remnants of my research—housed in my 
   phone, laptop, miscellaneous binders, notepads, boxes, 
	 and books—I saw how my initial frameworks for religious 
	        		        territoriality based on claims to bounded space failed to 
        describe the ongoing financialization of Catholic property 
			   across Southeast Asia and Oceania. I set out to document 
the Church’s institutional appropriation of land in the 
	     colonial past, but discovered the Church’s active diversi-
				    fication of proprietary assets in the colonial present.










