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Editing, re-editing, and final-editing are inevitable in any cre-
ative process, especially in architectural education, where stu-
dio culture is structured around critique, redline, and itera-
tion. We begin with a draft, a preliminary piece of writing that 
kicks off the process of making. Yet we end with a neat polished 
final product that ultimately circulates through portfolio, pub-
lications, and institutional memory. This issue seeks to eke out 
a space between the two, where thinking is still in motion, and 
where uncertainty, negotiation, and contradiction remain visible.

This extended issue unfolds across two parts. Each focuses on 
a different mode of engagement within the creative process and 
only together do they begin to articulate the complexity of it. 
Through this two-part issue, we hope to ask—you and ourselves 
when can we finally say “okay, no more editing”?

Part 1, final_no more editing (1), reflects on the process it-
self. It gathers shorter pieces that engage with the culture 
of making, highlighting the frustrations, negotiations, and con-
tradictions embedded in the creative practice. These works move 
through critique and revision as they confront systems of produc-
tion, questioning the role of authorship in the age of artificial 
intelligence, and reflecting on the pressures of the aestheticiz-
ing process.

Well… open up the other volume! Together, they show what it takes 
to create, and if we can ever say: no more editing!
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Title: A shared ring
Author: Tony Salem Musleh 
Program/Year: M.Arch I ’26

Reflection is nostalgia’s antidote,
an assessment of three years of work.
Praise will be offered, and so will critique,
both are met with the same open ear.

At the heart of these conversations
one might not forget Deborah’s original 
mission:
Bring the ivory tower closer to the ground,
where work speaks, not money.

I offer gratitude,
for a cohort of hearts and minds,
drawn from different places and paths,
yet here becoming one.

As we say farewell to this shared castle,
we carry something with us:
A silver ring, made by one of our own,
binding us together  beyond far spread 
futures

…yet to come.

Title: When do we roll credits?
Author: Maggie Holm
Program/Year: M.Arch I ’28

If the three years of M.Arch I were a triple feature, the first 
film would be sprinkled with fake-out 
finales. A student would naively ask, “Is 
this the break?” to which Louis Koushouris 
would rebut, “Design never ends.” When 
that eight-week respite does come, the fa-
natics will stay in their seats (build a house 
with Adam Hopfner), the careerists will 
stretch their legs and buy Twizzlers (New 
York City internship) and the homesick will 
take a lap outside and have a smoke (flee 
the country). Two films ahead after this 
brief intermission. 

Title: Two days. Two years.
Author: Marusya Bakhrameeva 
Program/Year: M.Arch II ’26

04/24 & 04/25. Two days during which we occupied every 
pit, penthouse, and even the stairs, turning 
them into thesis exhibition spaces. For the 
first time in the program, each of us had a 
personal presentation time and space.

For two years, we existed as one entity, a cohort of post-pro-
fessional students. During those two days, 
that unity unfolded into seventeen distinct 
stories. Each space carried its own meth-
od and aesthetic, aligned with the ambi-
tions of each project.

It was a pleasure to observe the challenges each of us faced 
and the ones we created for ourselves, and 
how inventively we worked through them. 
It was a pleasure to be one.

Title: Symposium season
Author: Layna Chen
Program/Year: M.E.D

It’s conference season. Estella Dieci is presenting at the 
Environmental Humanities Symposium. 
Layna Chen at the Society of Architectural 
Historians in Mexico. Everyone is in prepa-
ration for the final roundtable. Second-year 
students have just submitted their thesis—
just in time to enjoy the warm weather. 

Title: Mexico
Author: Alberto Martínez García
Program/Year: Ph.D

Many Ph.D students and candidates from our school are 
currently in Mexico, presenting their work 
at the Society of Architectural Historians 
symposium. Alan Alaniz is participating in 
a panel about the construction of political 
borders, Jiaqi Wang is talking about earth-
quake prediction in socialist China, Alex 
Kim is talking about the internalization of  
games in planning cities, Gabrielle Printz 
is presenting her work about the history of  
the Cold War, and Lisa Beyeler-Yvarra is 
one of the chairs of the Graduate Student 
Lightning Talks. Although the schedule is 
busy, some mandatory stops to see the 
architectural milestones of Mexico have 
been part of the itinerary.

Title: Foot out the door
Author: Tian Hsu
Program/Year: Undergraduate

Never has the arrival of warmer days felt more depressing, 
as us seniors edge ever closer to grad-
uation. Our corner of the 7th floor sits 
increasingly empty as we spend our last 
days of school eloping to the Elm or frolick-
ing on Cross Campus in the sun.

Any sense of happiness, however, is undercut by confusion 
around the latest assignment: bathing. Re-
quired deliverables are models on models 
of bathing (with no drawings) with the pro-
fessors preferring fully exposed glass walls 
making this studio a kinky and voyeuristic 
way to end our architecture career at Yale.

For now, we remain largely absent—a reminder to all that 
there is life beyond these concrete walls—
until finals week, when we’ll return en 
masse to fight over laser cutter slots.

3/20
Eid al-Fitr marks the end of Ramadan. And Spring Break. 

3/31
MARIA G CAMASMIE opens the Pinup Café, a student-run 

espresso stand that peripateticates 
through Rudolph Hall. It is to the 
pre-renovation cafe in the 8th floor 
penthouse what the contemporary 
practitioner-adjunct is to the starchi-
tect of yesteryear.

4/2
Deans PHIL BERNSTEIN, MARTIN FINIO, and NADINE KOO-

BATIAN slam back shots with stu-
dents at the post-Open House party at 
Partners. DEBORAH BERKE declines 
the tequila but attacks the dance floor 
like it’s the 1980s. Admitted students 
overheard saying, “Wow, they’re 
not like regular deans, they’re cool 
deans.” Current students consider 
whether applying to be a bartender is 
a better bet than trying to land a job 
at a firm.

4/2
PRISCILLA BARKER, YANBO LI, ANGE LONG, and NUR 

NURI install “Pre-Mo Po-Mo: Micro-Ur-
banism in Jože Plečnik’s Ljubljana” in 
the North Gallery, complete with OSB 
replica bench where you can finally 
sit and talk to your crush without even 
leaving the lecture reception.

4/4
HANNAH SHERIDAN unveils her class ring design featuring 

a bush-hammered texture. Now you 
can replicate the feeling banging your 
head against the walls of Rudolph 
Hall no matter where life takes you.

4/5
Jesus rises from the grave. So does your realization that 

there are only three weeks until finals.

4/9
“Domestic Revolutions and Feminist Cities,” the sympo-

sium organized by TATIANA BILBAO 
and ANNIE BARRETT opens with a 
conversation with professor emerita 
DOLORES HAYDEN on designing 
and organizing around care. Maybe 
if  CHARLES GWATHMEY had been 
born 30 years later, we would have a 
communal kitchen in Rudolph Hall.

4/9
MEIXI XU and YIRU WU lure the student body to another 

Thursday night at Partners, this time 
with no parents.

4/10
Registration for Fall Classes begins months earlier than 

previous years. Instructors baffled at 
the expectation that they make a com-
plete syllabus ahead of time, having 
originally thought that was more of  
a midterm deliverable. “An Atlas of  
Postmodernism” with MARK FOSTER 
GAGE proves popular, despite the 
work of the previous year being so 
outrageous that it killed the course’s 
originator, former dean BOB STERN. 
Slay?

4/16
In his farewell lecture, PETER DE BRETTEVILLE (Architect!) 

brings family storytime to Hastings 
Hall, delighting the audience with a 
lifetime of work and anecdotes. High-
lights: Coked out film producers, Ken 
Frampton, “I/we love you” x2, a full 
standing ovation. You will be missed.

4/17
First-year lottery for summer visualization courses confirms 

that nobody but PHIL BERNSTEIN 
wants to hear about AI.
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Tian Hsu
It’s interesting  to see a project you’ve experienced in per-

son projected onto the big screen in Hast-
ings. I cycled around the V&A and Saddler 
Wells this spring break when I revisited my 
hometown London. The area has become 
incredibly gentrified. 

Tony Salem Musleh
I would like to hear Sheila’s and John’s take on this, as we 

are talking of two architects who are gen-
erally interested in the public realm. Their 
studio brief was about the library as one of  
the last non-privatized public spaces. 

There is something about how the architect’s aspiration 
meets the hard realities of building an 
edifice, something we’ll encounter soon as 
we are about to graduate. Architects are 
not the director, but one of many making 
an idea into built reality. While Sheila and 
John talk about serving the public as 
essential, I’m sure that the investors were 
more interested in making their real estate 
profitable. In the end, they are in the busi-
ness of finance. 

TH
Agreed—the middle chunk of the lecture was focused on 

big budget projects—Liverpool University 
and the V&A. The way they addressed 
the audience was as if  they were pitching 
their designs to potential future clients in a 
meeting room.

TSM
With the recording having an afterlife on YouTube, they 

indeed need to pitch themselves to a 
broader audience.

TH
That raises the question… for whom are these lectures?

TSM
 As an audience member, what did you take away from it?

TH
The projects that really captured my attention were: 1. their 

studio, the quality of the light and wood 
and circulation, 2. Sheila’s watercolors, 
and 3. the final timber and stone pavil-
ions—with the process models and the 
fiddle player at the end. These all felt like 
they had the touch of the human hand and 
thought of the human heart. 

TSM
Especially enjoyable was the building process of their 

pavilions. Highlighting the necessity of the 
architects’ humility and respect toward the 
craftsmen made their work feel like more 
than just an idea. It explains why their work 
feels so grounded. 

TH
Yes, Sheila and John seem like a well-balanced, respectful 

duo. They had planned out how they would 
take turns speaking, which was far calmer 

than other multi-speaker lectures. It’s 
reflective of their architecture—balanced 
and situated.

TSM
I agree. They really took on the legacy of modernism and 

made it something that speaks to the soul, 
not only to the spirit. It is a big achieve-
ment. 

TH
Perhaps I’m swooned over by the beguiling Irish accent, 

but there is something so charming about 
their projects, especially the site-specific 
and well-crafted timber and stone pavilions 
at the end. There are themes I see across 
a few lectures of my time at Yale, which 
are site specificity,  craft, and carefully 
considering the people they are designing 
for—often young people. And this makes 
me really excited to design, going into my 
career  after graduating from Yale.

What is a feminist city? It is not a material manifestation of  
“womanhood,” because no such thing ex-
ists. It is not a surveillance culture ratified 
in the name of “protecting women.” It is 
not a Barbie-dominated Dreamhouse mar-
ket, and Kens do not live at the beach. As 
suggested by the title of Dolores Hayden’s 
1980 essay, “What Would A Non-Sexist 
City Look Like?,” the sexism of the built 
environment is implicit, and the work of  
feminist design is corrective. 

Eva Kail’s keynote to the Domestic Revolutions Symposium 
embodied this same premise: “If  the time-
tables of public transport consider differ-
ent everyday patterns… If in participation 
processes the quiet ones are heard… then 
it’s gender planning.” Kail flew us through 
forty years of her work as a planner for the 
city of Vienna, framing gender as inextri-
cably linked to climate, mobility, aging, and 
labor. It wasn’t until Friday’s first panel 
that Kail named these pilot projects as 
“evidentiary feminism,” explaining that 
feminist projects are far more likely to be 
ubiquitously implemented if  first “proven to 
succeed” via experimental pilots. 

Such valuable insights could have been revealed Thursday 
night if  the keynote were treated as a sym-
posium sneak-peak rather than an endless 
setting-up. Four introductions of figures 
who “needed no introduction” shortened 
Eva’s lecture and the much needed Q&A 
was omitted. Perhaps hosting a debate, 
or simply opening up the entire evening 
to questions, could have balanced the 
amazing legacies of Hayden and Kail with 
the spirit of discourse at the heart of the 
symposium. 

ARCHITECTURE IN DIALOGUE 
RESPONSE TO SHEILA O’DONNEL AND 
JOHN TUOMEY: “MAKING PLANS”
 
TIAN HSU AND TONY SALEM MUSLEH

LET’S HEAR THE QUIET ONES
RESPONSE TO SYMPOSIUM KEYNOTE: DOLORES 
HAYDEN X TATIANA BILBAO; EVA KAIL: “FAIR SHARED 
CITY: VIENNA’S GENDER PLANNING APPROACH”

MAGGIE HOLM
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Ruoxi Jia
the text might have been copied from Ben's original PDF? would be great if we use Peter's proofread version! here's the link to Peter's google doc (not every piece has edits from Peter, you can see all his comments for each piece in their own tab~~!!
I think it's just Ben's, Lisa's, Gwyn's and Logan's~
they're all minor edits, hopefully not adding too much work for you both - apologies we didn't make it clear >n<

https://docs.google.com/document/d/16MJoLyX41Cnlojgf6eIWRTp5Av3Rta53pVRxEkzHBvY/edit?usp=sharing



Lisa Beyeler-Yvarra

page9_ver1.png

			   On March 15, 2026, I submitted my dissertation manuscript. 
This collage is an exercise of meditation, a reflection on six 
		  years of (re)thinking my dissertation project, New Dispen-
     sations: Catholic Property, Global Capital, and the Making of 
			   the Transpacific. New Dispensations traces contemporary 
		      Catholic property regimes in the majority-Catholic capitals 
  of Manila, Philippines; Hagåtña, Guåhan-Guam; and 
           						             	        Díli, Timor-Leste.

To create this collage, I parsed through a patchwork of 
	      archival documents, marginalia, Notes App thoughts, task
      lists, GCal event reminders, screenshots, receipts, protest 
		  signs, ephemera, fieldwork flight paths, and WhatsApp 
			    messages taken over the course of August 2020 to March 
         2026. These fragments represent research across seven 
         countries and territories (the Philippines, Guåhan-Guam, 
			   Timor-Leste, Italy, Portugal, Spain, and Vatican City State) 
                           and nine languages (Tagalog, CHamoru, Tetum, Japanese, 
         Italian, Portuguese, Spanish, and English).

				        As I revisited remnants of my research—housed in my 
   phone, laptop, miscellaneous binders, notepads, boxes, 
	 and books—I saw how my initial frameworks for religious 
	        		        territoriality based on claims to bounded space failed to 
        describe the ongoing financialization of Catholic property 
			   across Southeast Asia and Oceania. I set out to document 
the Church’s institutional appropriation of land in the 
	     colonial past, but discovered the Church’s active diversi-
				    fication of proprietary assets in the colonial present.



Gwyn Evans

Hi Gemini, please turn this screenshot of my 3d clay 
model into 4k architectural rendering in the style of 
Herzog & de Meuron. 

-------------------- restart --------------------

Hi Gemini, please turn this screenshot of my 3d clay 
model into 4k architectural rendering in the style of 
Herzog & de Meuron. Keep the exact geometry of my 
design, only add materials: You are seeing an exterior 
view of a library project with wood-lined façade, metal 
panel roof, concrete paving with paneled wood form 
texture, and perforated metal mesh along the land-
scape path.

Good, please make the wood grain smoother and 
the color slightly lighter. Replace the barn background 
in this image. For context, it’s a library in Chengdu, 
not in Basel.

Take away those hot pot and the ancient building frag-
ments in the back. Keep the background clean with 
some trees. Add summer garden landscape and peo-
ple on it. In the front scene there is a community event 
for people using mycelium to make flowerpots. In the 
back there are blossoms in the community garden.

No no no, there shouldn’t be white kids. They 
should all be Chinese kids and young people. 

Well, these people are way too big, and they look like 
they’re from Hong Kong, not Chengdu. Here is a refer-
ence image of the event, let’s use this instead. Please 
put them situated in the architectural rendering. 

Please don’t change my geometry and the 
proportion of my image, go back to my original 
image’s size and proportion.

Gosh I said please don’t change my geometry…

Add a little bit of ivy on the façade and moss on the 
concrete to make it look weathered.

Hi Gemini, please turn this screenshot of my 3d clay 
model into 4k architectural rendering in the style of 
Jiakun Liu. Keep the exact geometry of my design, 
only add materials. You are seeing an exterior view 
of a community library project in Chengdu. It has 
wood-lined façade, metal panel roof, concrete pav-
ing with paneled wood form texture, and perforated 
metal mesh along the landscape path. The weather is 
cloudy. An old Chinese lady and a kid are sitting on 
the bench, reading books.

Yes, this is great. Then make the wood grain smooth-
er and the color lighter. Remove the city background. 
Add more trees so it feels like in a park.

Yeah, but why did you change the lighting and materi-
als as well? I only asked you to tweak the details. You 
had a solid rendering before, now you are just making 
a dramatic foggy scene.

I don’t like the render you made for me; it is so lame 
and mediocre. 

No, you don’t understand, I don’t need to spice it up. 
Remove those dramatic party lighting and the people 
in the front scene in robes– all the people you made 
have six fingers.

Your taste is terrible.

-------------------- restart --------------------

-------------------- restart --------------------
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•	 0–3 years of professional despera		
tion in a relevant field

•	 Excellent communication skills      
and mental stability, especially in 
moments of collective uncertainty

•	 Willingness to collaborate         
with other desperate individuals         
across disciplines

•	 Ability to work under economic 
pressure, time constraints, industry 
challenges and ongoing global crisis

We are a group of desperate 
architects currently building 
a practice that may or may 
not exist. We are seeking an 
exceptional candidate for the 
position of Junior Architect. 
At Desperate Architects, 
we are desperate for peo-
ple who are willing to think, 
work, speculate, and persist 
under uncertain conditions.

Candidates must possess the 
following prerequisites:

•	 Passion for building a better future 
through architecture

•	 A persistent interest in building 
things that may take years to real-
ize, or may never be built at all

•	 Ability to remain optimistic about 
architecture despite evidence to 
the contrary

•	 Capacity to produce iterations 
quickly while maintaining the belief 
that the next one might be better

•	 Proficiency in industry-standard 
software, and the patience to learn 
the next one when the current one 
becomes obsolete

If you think you are a good fit:

Send your CV and portfolio to: 
desperatearchitects@gmail.com
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*poke* 
“Sorry to bother, but 
do you have any glue 
I can borrow?” 
Realize that they’re 
talking to you. 
Don’t respond right 
away—you’re too 
focused.  
Hand over the last bit 
of glue. 
You need it, but you 
have to help. You 
always have to help. 
Check the time. 
Check the never-ending to-do list. 
Turn the music up loud enough to 
drown everything else out.  

Refocus. 

Shift in your seat. 
Feel the stiffness in your 
neck and the growing 
pressure in your head.  
When did you last eat?  
It doesn’t matter. There’s no time for that now. 
You rested last night so you could power through 
tonight, so keep going.  This critique is all that 
matters. It has to be perfect. 
Stand up. Stretch despite no relief. 
Allow yourself to go to the bathroom. You’re 
not even sure when you last went. Keep 
your headphones on. Don’t get caught in 
conversation. 
Walk back to your desk quickly. 
Eyes down. Feet fast. 
Don’t look at anyone else’s work. You already know 
it’s infinitely better than yours. 

Think. Was architecture the 
right choice? 

Think. Are you really talented 
enough to be here? 

Think. Will you even be 
finished for pinup? 

Close your eyes. Breathe. Try to relax your brain.  

Picture the to-do list. Picture your professors’ 
disappointment. Picture your classmates laughing quietly. 
They see it. They all see it: the flaws, the inadequacy, 
the proof that you don’t belong.
Stop contemplating your failure and push it all 
down. 
Focus on the Rhino model that won’t align, 
no matter how many times you try, and rage 
quietly.  You should have learned this by now. 
Where did the time go? 
Send to plotter. 
Print. 
Send to plotter. Print.  
Retrieve plots.  
Realize the paper is slightly 
crinkled, the colors are off, and 
you’re missing a north arrow.  Regret 
not doing a test print.  
Use the big 
trimmer and mess 
up the clean 
edge. 

Start pinning up. 
Avoid looking at the work of others—

but glance anyway. 
Let it hurt. Let it motivate. 

Keep pinning. 
Measure the spacing. Again. Again. 

If the gaps aren’t even, they’ll 
know. They’ll know you’re a failure.

Step back. 
Exhale with self-resentment.  

The studio is silent. 
Headphones on every head. No one speaks.  

The quiet feels heavy with stress and exhaustion.  

Return to your desk and sit down.  
Keep working. 

Add the final touches to your model. 

One edge doesn’t align? 
Take it apart and start over. 

There’s no time, but mistakes matter 
more than sleep. 

Focus. 
Ignore the crunch of trail mix across 

the aisle. 

Focus. 
Ignore the voices of finished projects echoing 

from the pit. 

Focus. 
Ignore the hunger. The aching back. 
The mental numbness. Don’t let your 

body win. 
Check the time. 

Stop. There’s nothing left you can fix 
before the crit. 

Accept the impending failure. 
Go home. 

Forget to eat. Lie in bed.  
Stare at the ceiling.  

Dread the arrival of tomorrow. 
Still awake. 

Run through your presentation. 
Figure out how to distract 

critics from your project’s 
overwhelming imperfection. 

Get up. 
Eat something—ice cream, pizza—

anything.  

Sleep. 

Only 8 hours, 14 minutes, and 7 seconds 
until critiques begin—and for two minutes, 

the noise  goes quiet.
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