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Ferry terminals. Baseball stadium
s. Seed vaults. Prisons. M

em
orials. M

arkets. M
useum

s. 

1 Robert Venturi and Denise Scott 
Brown, “Ugly and Ordinary Architecture 
or the Decorated Shed,” Architectural 
Forum, 1971, 64–67.
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Fast food restaurants. Shopping malls. Condominium
s. A

rt supply stores. Hair salons. C
onvenience stores. Cafés. Laundrom

ats.
In alm

ost every design studio here at the Yale School of Architecture, we find ourselves designing for programs that most of us barely encounter on a daily basis. O
ur education molds us to design extra-ordinarily for the extraordinary, but an im

portant question to ask is: should we bedesigning extra-ordinarily for th
e or

di
na

ry
? 

Th
e 

or
di

na
ry

 a
nd

 e
ve

ry
da

y 
of

te

n brings about negative connotations in our academia an
d 

pr
of

es
si

on
. I

n 
on

e 
pr

op
os

al
 fo

r a
 B

rig
hton Beach Housing 

co
m

pe
tit

io
n1, R

obert Venturi and Denise Scott Brown had their work deemed “ugly and ordinary” b
y Philip

 Jo
hn

so
n 

an
d 

G
or

do
n 

Bu
ns

ha

ft. 
Yet Venturi and Scott Brow

n turned the criticism on its flipside. Boring buildings, in fact, can be important too. (→)

SPECTACULAR@BIG.DK
“Don’t even get me started on Bjarke...”

Certain architecture firms can be criticized 
for their one-liner projects and formal liter-
alism—using diagrams or “fun” references 
as the sole makeup of an architectural 
project. Offenders include Bjarke Ingels 
Group (BIG) and Bureau Spectacular, the 
latter of which recently received attention 
for their Pool Party proposal for MoMA 
PS1 and fuzzy, erotic Villa Müller at the 
2017 Chicago Architecture Biennale. 
Depending on who you talk to, these firms 
can have polarizing receptions. Criticism 
aside, could their brand of easy-to-un-
derstand, one-step architectural projects 
benefit the field?
	
Simple but big moves aren’t anything 
new in architecture, but they provide the 
foundation for most of the formal criti-
cisms towards these firms. In BIG’s case, 
architects see their use of the diagram as 
a marketing strategy rather than as the 
raison d’être of his buildings. Dishonest? 
Possibly, but minutes before review, 
students rationalizing shifty formal moves 
into what critics proceed to read into 
too far, that ends up becoming a major 
component of their project, is far from 
different. Perhaps one could argue that the 
difference between Bjarke’s formal moves 
stop at the diagram, rather than promoting 
further discussion with any ambiguity.

But are Bjarke’s success and Bureau’s 
rising popularity contingent upon archi-
tectural punchlines? Such projects are 
easily digestible theses for the general 
public, in a world where Architecture 
can err on esoteric jargon, complicated 
engineering, and epistemological discus-

sions. Canonical buildings, such as Villa 
Savoye, Farnsworth House, and Glass 

House, are incomprehensible 
‘modern cubes’ to the layman. 

Contrastingly, BIG and 

Bureau Spectacular’s one-liner projects 
act as gateway drugs to the greater 
world of architecture, allowing the field 
to be more approachable, or so it may 
seem. There is a reason why Bjarke Ingels 
was chosen as one of the headliners for 
Netflix’s Abstract1 documentary series on 
the world of contemporary design. 

These two firms’ popularity and success 
is perhaps an indictment of contem-
porary culture: short attention spans, 
instant “Instagrammable” consumptions 
of surroundings, and the phenomenon 
of architectural trendiness. With Bjarke, 
one must give credit for being at the right 
place at the right time, reacting accord-
ingly with bold, single-gestured designs. 
His quasi-esoteric formalism, marketed 
as a rationalist-pragmatism, addresses 
surface issues and conversations in 
mainstream media. Meanwhile, Bureau’s 
work has frequently made unapologetic 
literal references: Pool Party, Museum 
Collage, and Cave Paintings reference 
John Hejduk, Cedric Price, Piranesi, and 
Nolli and are recognizable at first glance. 
Their twist on Hejduk’s and Loos’s projects 
playfully turn exhaustedly referenced 
projects into an aggregation of pools or a 
fuzzy animal alludes to mainstream trends 
as well. Bureau’s intentions become the 
antithesis of forwarding conversation in 
architecture: their references are literal 
and obvious to the trained architect, but 
are oblivious to the outsider. Quoted from 
their pool party video “...Users do not 
need to know our love for Cedric Price 
or John Hejduk”; people engaging with 
their architecture can refute the refer-
ences completely or investigate deeper, 
providing opportunity for outsiders to 
learn about the foundations of archi-
tecture previously accessible only 
in academic institutions.2 

As a result, these 
one-liners in 
fact are 

extremely eye-catching; such projects are 
immediately legible in the split second 
we scroll past the press release on 
Instagram or ArchDaily. The parti itself is 
digestible within a single 640px by 640px 
JPEG, and is popularized due to the mix 
of formal boldness, slightly fantastical 
aspects, prettiness of representation, and 
reiteration of what we already know—
everyone likes their own presuppositions 
reinforced. Firms like BIG and Bureau 
Spectacular are essentially achieving 
an oversimplified version of a goal many 
architecture students including myself are 
attempting to fulfill: their pretty images 
and renders draw in an audience within a 
split second, and yet, and with a slightly 
deeper reading the project’s makeup or 
thesis becomes instantly comprehen-
sible. Bjarke and Bureau perhaps are 
establishing a foundation in which there 
is a clear dialogue between imagery and 
conceptual dialogue, in a time where 
projects seem to treat each disciplinary 
trait as separate entities. 

ZELIG FOK

YSoA M.ARCH I ’19

1 “Bjarke Ingels: Architecture,” in Abstract, Netflix, 2017.

2 This conversation does not stop at architectural 
discourse: diagrammatic architecture’s ambiguities are 
structured to fulfill developer and corporate agendas 
without sacrificing the parti. Architects like Bjarke 
Ingels and Jimenez Lai appeal to pseudo-architecture 
connoisseurs. These (typically wealthy) individuals, 
perhaps characteristic of the modern bourgeoisie, 
actively search for quasi-esoteric architecture in pursuit 
of status and the ability to say “I own property in the new 
Zaha Hadid building, where I hang my Banksy painting, 
and can see my 60 foot yacht from my biomorphic 
balcony.” The developer taps into this desire, creating 
a marketing strategy that maximizes exposure for all 
profiting parties at once. Architecture becomes a brand 
of design, creating a resurgence of public interest in the 
field. Ideally, it is a win-win-win scenario: developers 
make their cut, the architect completes a project in a 
competitive environment, and the municipal government 
is happy. 

ARCHITECTURE’S  
ACCIDENTAL  

AUDIENCE
In 2009, artists Brad Troemel and Lauren 
Christiansen founded The Jogging, a 
Tumblr blog which featured collaged 
images of products found online. Each 
collage was paired with a wall-text-like 
caption that identified it by title, date, 
medium, and author. The captions relied 
on the descriptive conventions of the 
museum to distinguish the image as art, 
versus online detritus.
 
By 2012, The Jogging had achieved 
minor viral status and the collages were 
attracting a wide audience that did not 
always recognize what they were viewing 
as art. Some viewers reposted images, 
often ignoring the caption and erasing 
any trace of the origin of the image, fully 
removing its status as an art object. The 
expanded audience that came across 
The Jogging had different expectations 
than an audience visiting a museum or 
gallery, and they understood and reacted 
to the work differently. The most common 
response was bafflement—what Troemel 
describes as the “WTF, I don’t even?” 
reaction. While it may seem negative 
or dismissive, this response was in fact 
made up of a series of questions about 
what was depicted, where it had come 
from, and why. Many viewers sought 
answers by reposting images, helping to 
further proliferate them. The following year, 
Troemel began thinking of The Jogging’s 
viewership as ‘the accidental audience’ 
(and its impact on contemporary art.)
 

The accidental audience is emblematic 
of larger questions in contemporary art 
prompted by the blurring of disciplinary 
boundaries. Art institutions host more 
work that traditionally falls outside the 
bounds of fine art. Whole art movements 
conceive of art work as events or perfor-
mances that produce no physical artifacts. 
And as Troemel discovered, more of the 
audience approach such work without a 
disciplinary frame of reference, without 
the history or discourse of art in mind. This 
is both a threatening and provocative 
prospect, because art depends on its 
disciplinary frame. It relies on attention and 
contemplation, a mode of viewing we are 
accustomed to assuming in museums and 
galleries but rarely anywhere else.
 
Unlike art, architecture has always had 
an accidental audience. Excepting the 
unusually attentive viewer or the unusually 
famous building, architecture is received, 
as Walter Benjamin famously argued, “in 
a state of distracted attention.” It does 
not undermine the value of close reading, 
and expert discourse within the discipline 
accepts that most people experience 
architecture when they are focused on 
something else—on the way to meet 
someone, hurrying back to their desk, or 
mulling over a text message. Architecture 
tends to remain in the background. The 
general public engages with buildings 
without a disciplinary frame. This doesn’t 
leave them unaffected, but they aren’t 
paying attention. 

 Architects speak to two audiences, one 
that is interested in their work and the 
field, and one that is not. We draw for 
the former and build for the latter, but 
The Jogging’s reception suggests that 
there are other media through which we 
can engage a broader audience. Given 
that our work has never been confined 
to the museum or gallery, architects 
may already be attuned to engaging 
with a wider audience uninterested in 
high culture and lacking the knowledge 
and expectations associated with it. By 
engaging sensibilities other than tradi-
tional beauty and strategies beyond core 
architectural media, we can make our 
argument to a wider audience, even if it 
means doing so without the wall text.

BRENNAN BUCK

YSoA CRITIC 

1 Brad Troemel, “The Accidental Audience,” The New 
Inquiry, March 14, 2013, https://thenewinquiry.com/
the-accidental-audience/.

we read a vernacular architecture built 
on convenience—a quick bite, a late 
night milk run, a lottery ticket on the 
commute home—and formed out of a 
saturated density, operable only on a local 
scale. It is a pedestrian-sized structure, 
an “ordinary” location that reveals the 
desires and consumption habits of an 
area. Bodegas are not uniform, yet their 
constituent parts can be classified within 
a larger landscape of urban heterogeneity. 
Historically, it’s one of many small niches 
the city’s other populations have carved 
out, in this case evident by the Hispanic 

“bodega”, or by its predecessor and close 
sibling, the “delicatessen”, brought to the 
Americas by Germans. The bodega can 
be conceived of as a racialized type, an 
urban general store primarily catering to 
communities of color and yet not exclu-
sively so. At one bodega, the dreams and 
needs of an entire city can be purchased 
from its cashier. And so the neighborhood 
is naked in the bodega, where everyone 
waits with their dirty secrets in hand, 
drawn in by the advertisements for a sale 
on American Spirits and half-and-half. This 
is a personable architecture with a human 
face; in the New York bodega I grew up 

with,  
a store-
owner and cat 
greet your entrance 
through a fortified glass door. 
Next, stocked shelves and fat refrig-
erated cases, a hide-and-seek playground 
between wooden pallets leaned against 
cardboard boxes, and the scratch-off line 
for the lotto blocking your way. 

Extrapolating from this form, the bodega is 
a critical commercial type in the American 
urban vernacular, a location complicated 
by years of social, political, and economic 
changes at the scale of the city. What can 
architects gain from an architecture like 
this? What should urbanists heed?

The bodega’s fantastic function—that of 
providing a physical space for publicizing 
a neighborhood’s private behaviors and 
dreams—continues to thrive in many 
places. Featuring saturated advertise-
ments that compose an exciting façade, 
the bodega is a critical node in urban 
typology. The unique spatial arrangement 
of the dense, narrow aisles, packed with 
goods, creates forced encounters that (→)

THAT BODEGA  
DOWN THERE

At 2am, I run into everyone I’ve ever met 
at the bodega. I run into that girl I knew 
in middle school, the couple I saw last 
week in the park, a cousin grabbing a 
snack and a Snapple. I overhear two 
friends I haven’t seen in weeks order 
sandwiches. All are happy to see me, to 
share stories, to overhear and comment 
on passersby. I bump shoulders with 
dreamers in line, scratching lotto cards 
and eyeing lottery tickets. I consider the 
odds, and a man asks if I’ll buy him a 
lighter and some malta. In the bodega, 

O
N

 T
H
E
 G

R
O

U
N

D

C
O

N
TRIBU

TO
RS: D

enisa Buzatu, Valeria Flores, Zachary H
offm

an, 
D

avid Langdon, M
eghan Royster, Robert Sm

ith W
aters, D

ylan W
eiser 

(M
.A

rch I, ‘18); N
adeen Safa, Istvan Vanvianen (M

.A
rch II, ‘18); D

avid 
Bruce, D

an W
hitcom

be (M
.A

rch I, ‘19)

10/2: The reception celebrating the com
pletion of the 50th JIM

 
VLO

C
K BU

ILD
IN

G
 PRO

JEC
T occurred last M

onday. A
m

ong the 
attendees w

ere D
ean Berke, President Salovey and N

ew
 H

aven 
M

ayor Toni H
arp. D

espite reports that he w
ould be in attendance, 

H
andsom

e D
an w

as M
IA

. A
fter a lengthy sum

m
er, the house w

ill 
soon be ready for occupancy.

TRAV
EL W

EEK: The highlight of the ZEN
G

H
ELIS studio’s trip to 

G
reece w

as unquestionably dancing w
ith ELIA ZEN

G
H

ELIS. The 
jam

-packed w
eek offered m

uch: historic sites, great food, beautiful 
w

eather, and all of the thrills that com
e w

ith com
m

unal hostel living. 
Suffice it to say that the studio has returned from

 travel w
eek w

ith a 
new

 appreciation for G
reek life, m

arble buildings, polikatoikia,and a 
lingering food com

a. #eggsBennerdict #overEZ #fetaw
ap #icould-

beyourgyro

H
ow

 do w
e nurture vibrant public life in a place that alm

ost 
exclusively caters for pay-for-play, private developm

ent? C
an w

e 
achieve this goal w

ithout com
prom

ising the financial constraints of 
the m

arketplace? The PA
SO

LA
R/A

RO
LAT studio set out to answ

er 
these questions by surveying a w

ide range of existing M
iam

i 
typologies including hotels and houses, and the neighborhoods 
of Little H

avana and the A
rts D

istrict. Students talked to practicing 
architects, developers, sales professionals, and attended public 
hearings. The students conducted valuable site research “studying” 
the beach and the local nightlife. #M

iam
EA

A #thanksA
rolat 

The RU
FF studio spent the w

eek traveling through the South 
and returned still full from

 the cornbread. Especially m
em

orable 
m

om
ents include a “colossal failure” at the The O

ld Exchange 
&

 Provost D
ungeon in C

harleston, hanging out w
ith JA

KE 
G

YLLEN
H

A
A

L in St. Elm
o’s Fire, discovering places in the country 

that have yet to be serviced by U
ber, M

arquetta G
oodw

ine’s 
narrative about becom

e Q
ueen Q

uet of the G
ullah N

ation, 
the Land’s End beach, and PIERRE TH

A
C

H
’s (M

.A
rch I 

‘18) bread bag. #ruffryders #ruffinit #dandruff

Students from
 the EISEN

M
A

N
 studio 

follow
ed PIER VITTO

RIO
 

A
U

RELI on a m
agical journey through Siena and Tuscany. But w

hat 
topped off the luxurious historical explications w

as listening to 
PV explain his secret love for Ben &

 Jerry’s ice cream
: “It’s all 

about the chunks.” #eisenm
unchkins #betterlatethannever 

#sienagonism
a #fürelisa #loggiaboy

Favorite #H
om

eRons from
 the SM

ITH
/PLATTU

S studio 
include the last D

odgers gam
e of the season, Korean 

BBQ
 in K-Tow

n, failed attem
pts to enter the Salk 

Institute, eating southern food in Birm
ingham

, getting 
a “dope” hostel upgrade in N

ashville (after previous 
disappointm

ents), and finally, the G
rand O

le O
pry: 

10 kids, 2,000 grandparents, and A
N

D
REI H

A
RW

ELL 
show

ing up late. #pitchperfect #hom
eRO

N
 

#padreA
ndrei #shortstopinLA

The G
EH

RY studio’s travel w
eek kicked off 

w
ith a visit at Suom

enlinna Prison, a m
inim

um
 

security prison situated on an island next to 
H

elsinki. The residents of the prison live in 
BP-like houses, cook their ow

n dinners, and 
can relax in their hom

e saunas. In N
orw

ay, 
the studio visited SN

Ø
H

ETTA’S O
slo O

pera 
H

ouse, the island-village-prison in Bastoy, 
and the m

axim
um

 security prison in H
alden. 

G
ehry gave desk crits in his hotel lobby. 

#keepcalm
andgehryon #letsbefrank #papri-

kaisthenew
black #aaltogether #trattitude

The globetrotting D
EA

M
ER studio braved 

m
arshes, m

ountains, and one of the longest 
flights in the w

orld (D
ubai →

 A
uckland) for 

an unforgettable journey through M
iddle 

Earth. A
m

ong m
any notable events w

as a 
visit to G

ibbs Farm
, the Storm

 King of the 
Southern H

em
isphere. O

n the rural estate-
cum

-farm
, students w

alked am
idst the w

ork 
of A

nish Kapoor, Richard Serra, M
aya Lin, and 

Bernar Venet alongside a veritable m
enagerie 

of giraffes, zebras, and ostriches. O
ne ostrich 

in particular (fondly given the nam
e Rupert) 

abandoned his flock, joined the exotic pack of 
students for a w

alk around the park, and at one 
point charged at Peggy. #theferryshipofthering 
#thetw

oterm
inals #thereturnoftherain 

10/2: N
IC

O
LA

S KEM
PER (M

.A
rch I, ‘16) show

ed up 
unannounced at the Piazza del C

am
po in Siena, 

Italy, w
here he tagged along w

ith the 
EISEN

M
A

N
 studio for the afternoon.

10/7: Rogue traveler RO
BERT 

SM
ITH

 W
ATERS  

(M
.A

rch I, ‘18) ran into 
M

A
RK FO

STER G
A

G
E at 

the LA
X airport, both 

on route to JFK. A
lso 

spotted on their flight: 
C

O
N

A
N

 O
’BRIEN

. 

10/9: A
t one point 

during his M
onday 

m
orning Parallel 

M
oderns class, 

RO
BERT A

.M
. 

STERN
 quipped  

“I’m
 not nostalgic,  

just realistic.” 
 10/10:

D
uring PH

IL 
BERN

STEIN
’s 

third year 
Pro-Prac class, 

guest lecturer 
Brian Kenet 

tackled the 

“H
ow

 do 
design 

firm
s 

m
ake m

ore 
m

oney?” 
question 

head on. A
fter 

breaking dow
n 

the relation-
ships betw

een 
revenue, expenses, 

operating m
argin, 

and capital/profit, 
Kennett offered ideas to 

m
axim

ize the latter: “G
ive 

your em
ployees ice cream

 
instead of healthcare. H

ave 
everyone w

ork rem
otely from

 
their lofts in W

illiam
sburg. Pirate 

your licenses!” 

10/12: A reception celebrating student 
w

ork produced during the 2017 Robert 
A

.M
 Stern Sem

inar, “Rom
e: C

ontinuity 
and C

hange” w
ill take place on Thursday, 

O
ctober 12th from

 1:00-2:00pm
, on the third 

floor of Rudolph H
all. It is unclear w

hether 
refreshm

ents w
ill be provided. 

 
The Fall 2017 Rudolph O

pen has true potential for 
greatness. A

ccording to one of this year’s five (yes, 
five) C

om
m

issioners, six M
ED

 students entered the 
tournam

ent at the very last m
inute. A

lm
ost all first round 

gam
es have been played; no clear front-runners... yet. 

Stop by the G
offe St. A

rm
ory this Saturday and Sunday from

 
12-6pm

 to visit  “G
arden Pleasures” by IA

N
 D

O
N

A
LD

SO
N

 
(M

.A
rch I, ‘18), D

A
N

IEL G
LIC

K-U
N

TERM
A

N
 (M

.A
rch I, ‘17), and 

O
LISA A

G
U

LU
E (M

.A
rch I, ‘19). Seven booths created by artists, 

architects, psychologists, w
riters, journalists, and other producers 

form
 im

ages w
hen seen from

 certain vantage points. Inside each 
booth is a sm

all m
ythological garden. C

ollaborators on the project 
include: C

A
ITLIN

 TH
ISSEN

 (M
.A

rch I, ‘16); C
A

ITLIN
 BA

IA
D

A
, C

H
RISTIA

N
 

G
O

LD
EN

, KEVIN
 H

U
A

N
G

, H
YEREE KW

A
K, SU

ZIE M
A

RC
H

ELEW
IC

Z, 
ISA

BELLE SO
N

G
, (M

.A
rch I, ‘18); LA

N
I BA

RRY (M
.A

rch I, ‘19); C
A

RR 
C

H
A

D
W

IC
K, PO

LIN
A VA

SILYEVA
, YO

-E RYO
U

, M
ATTH

EW
 W

O
LFF (YSoA

rt); 
D

W
IG

H
T PO

RTO
C

A
RRERO

 (U
niversity of M

ichigan); JEA
N

N
ETTE H

IN
KLE 

(M
elrose Free Press).

W
atercolors by A

LEXA
N

D
ER PU

RVES are on display at the Koerner C
enter 

for Em
eritus Faculty, located above the Visitor C

enter at 149 Elm
 Street. The 

show
 w

ill be on display until D
ecem

ber 15.  
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 c
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 p
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 c
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 c
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. D
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 d
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em
 g

on
e—

fo
r e

xa
m

pl
e 

to
da

y,
 o

ne
 o

f t
he

  
A

rt 
H

is
to

ry
 m

aj
or

s 
he

re
 w

as
 s

ay
in

g 
go

od
by

e 
be

ca
us

e 
sh

e’
s 

m
ov

in
g 

to
 B

os
to

n—
I s

ay
 “D

on
’t 

go
, 

pl
ea

se
!”

 Y
ou

 g
et

 u
se

d 
to

 it
, b

ut
 it

’s
 n

ot
 e

as
y.

P!
: D

o 
yo

u 
ha

ve
 a

 fa
vo

rit
e 

pl
ac

e 
in

 th
is

 b
ui

ld
in

g?
  

Yo
u 

m
ak

e 
yo

ur
 ro

un
ds

 e
ve

ry
da

y,
 b

ut
 y

ou
 a

ls
o 

si
t h

er
e 

in
 th

e 
lo

bb
y,

 s
o 

is
 th

er
e 

a 
fa

vo
rit

e 
pl

ac
e 

of
 y

ou
rs

?

G
A

: I
t’s

 th
e 

se
ve

nt
h 

flo
or

 b
al

co
ny

, f
ac

in
g 

Yo
rk

 
St

re
et

, b
ec

au
se

 y
ou

 c
an

 s
ee

 m
os

t o
f t

he
 U

ni
ve

rs
ity

. 
Es

pe
ci

al
ly

 ri
gh

t n
ow

 w
he

n 
th

e 
le

av
es

 a
re

 c
ha

ng
in

g 
co

lo
r, 

an
d 

th
en

 w
in

te
r w

he
n 

th
e 

sn
ow

 c
om

es
. Y

es
, 

th
at

 w
ou

ld
 b

e 
m

y 
fa

vo
rit

e 
sp

ot
.

P!
: T

ha
t’s

 p
ro

ba
bl

y 
ou

r f
av

or
ite

 s
po

t t
oo

. I
s 

th
er

e 
an

y 
pa

rt 
of

 th
e 

bu
ild

in
g 

th
at

 m
ak

es
 it

 u
np

le
as

an
t?

G
A

: I
 d

on
’t 

th
in

k 
so

. O
f c

ou
rs

e,
 fo

r s
af

et
y 

re
as

on
s,

  
I m

ak
e 

su
re

 a
ll 

th
e 

do
or

s 
ar

e 
cl

ea
r. 

Th
e 

ba
ck

 o
f t

he
 

su
b-

ba
se

m
en

t—
I’v

e 
ne

ve
r s

ee
n 

an
yo

ne
 th

er
e.

 O
th

er
 

th
an

 th
at

, n
o.

 E
ve

ry
 b

ui
ld

in
g 

ha
s 

its
 o

w
n 

ch
ar

ac
te

r. 
So

m
et

im
es

 I 
w

or
k 

in
 o

th
er

 a
re

as
 o

f t
he

 U
ni

ve
rs

ity
. 

Fo
r t

he
 m

os
t p

ar
t I

 k
no

w
 e

ve
ry

 b
ui

ld
in

g 
in

 th
is

 e
nt

ire
 

U
ni

ve
rs

ity
. I

 k
no

w
 th

e 
pe

op
le

 b
ut

 I 
al

so
 g

et
 to

 k
no

w
 

th
e 

bu
ild

in
g.

P!
: W

ha
t d

o 
yo

u 
fe

el
 a

bo
ut

 th
is

 b
ui

ld
in

g 
co

m
pa

re
d 

to
 o

th
er

 b
ui

ld
in

gs
 o

n 
ca

m
pu

s?

G
A

: T
hi

s 
is

 m
y 

bu
ild

in
g!

P!
: W

ha
t d

o 
yo

u 
w

is
h 

th
is

 b
ui

ld
in

g 
ha

d,
 if

 it
 n

ee
de

d 
an

yt
hi

ng
?

G
A

: I
 d

on
’t 

kn
ow

, l
ik

e 
I s

ai
d,

 e
ve

ry
 b

ui
ld

in
g 

ha
s 

its
 

ow
n 

ch
ar

ac
te

r.

P!
: W

e’
re

 in
te

re
st

ed
 in

 h
ow

 y
ou

 s
ai

d 
ev

er
y 

bu
ild

in
g 

ha
s 

its
 o

w
n 

ch
ar

ac
te

r. 
Th

e 
co

lle
ge

s 
he

re
 d

ef
in

ite
ly

 
ha

ve
 a

 d
iff

er
en

t a
es

th
et

ic
 th

an
 th

at
 o

f R
ud

ol
ph

  
H

al
l, 

as
 th

ey
 a

re
 b

ui
lt 

in
 a

 d
iff

er
en

t t
im

e 
an

d 
ha

ve
  

a 
di

ffe
re

nt
 s

ty
le

. W
ha

t d
oe

s 
th

is
 d

iff
er

en
ce

 m
ea

n 
 

to
 y

ou
?

G
A

: F
or

 e
xa

m
pl

e,
 in

 th
e 

M
ed

ic
al

 b
ui

ld
in

g,
 th

er
e 

ar
e 

a 
lo

t o
f l

ab
s.

 [I
n]

 th
e 

A
na

to
m

y 
bu

ild
in

g,
 o

n 
th

e 
th

ird
 

flo
or

, t
he

re
 a

re
 b

od
ie

s.
 W

he
n 

I u
se

d 
to

 w
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(→) Our daily spaces are shaped by forces of money, politics, culture, technology, and, most im
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our issue explores latent questions implicit to the notio
n 

of
 th

e 
everyday—backgrounded elements so ubiquitous as to be completely forgotten. As students of architecture, acknowledging this m

ultiplicity of factors is the starting point to building the agency to contend with such influences every day.


