Under the Rails

In the early nineteenth century, the birth of the first
industrialized railway networks in the United Ringdo

was met with an intense mania from the genera

private corporations, s

demand for the transpprtation of cheap indy

and a growing middle &less—whoGoULd now afford to travel
further afield, thousands of railway lines were laid out

families, and urban transien
railway networks.

By the 1870s the adaptepilitg

across the nation.(1J In turn,an increased investment in
the infrastructural systems supporting these networks

sconamically attractive enough to in
of businesses into these areas. txp
indistrial heritage, the archways soon Degan hos{ing market

developed alongside the growth of the railroads themsslues.
Standardized structural viaducts were built to support the
railway tracks, which created thousands af residual arches

‘ | Qn. The railuay
compapies seized upon the opportunityNo mondti
@rchways and began to lease them out. a they
sRaces 0d were easily accessed along the
adXcent Xo the railways. The arches were inXially
for YdustNial use by engineers, machinists, b}

Qrkersy, and window blind makers: but were Saon
inhabitdd by &aritable organizations such as tempexance
halls and\volunSger schools for impoverished childrem\(2)
In order to {xpand\through established towns and city

centers, the NQLlEY corporations purchased large quantities
of chesp land. These plots were typically in areas deemed
slums as well as low-income neighborhoods that had little
political agency to resist urban development in their
communities. Despite the vast scale of economic prosperity
associated with the railways through these new archway
businesses, the arches were seen a blight due to their
proximity to thesg—tm kshed compunities. The spaces
below the tracks $oon became stigmatized 4s “receptacles

of the outcast, dom —cuh lve apd unuholesome”(3)
by the general public and perceived as centers of
criminality by the government. During the 1840s, Frig
Engels noted in The Condition of the llorking Class in
England that the bourgeoisie class would celebrate and
welcome this process of industrial expansion as a method
for abolishing poverty within cities. But. Engels also
reflected how this rampant development would simply displace
these destitute communities around new paths of industrial
expansion. Once built, the viaducts would also operate

as new urban barriers, limiting mobility between ad jacent
parts of the city and serving to segregate once contiguous

halls, stables, and even small farms due to\the af ordable
leases offered by the railuay companies. Decasgs latdq,
during Wlorld War I and lWorld War II, the railwad\arche\uere
repurposed as air-raid shelters and infirmaries fO the
Royal Army’s horses. Contrary to their early percept™ns

as havens ofaunuholesome activity, the archways had become

tate #bok public ownership of all rgjdiiay
goming one of the largest publi landlgr
gfuork Rgz

rangipd from music studios and bike SXgp
~1whom have benefited from the affordable ren

However 1n Fedruary of 2018, Netuork Reil sold off their
droperties on a one hundred and fifty year
\Lackstone and

“Taylor, L.s
s Tetwork in Britain 1823-1S11,
Sambridge University
DRosa. B.., 2014, Beneath the Arches: Re-appropriat
he Spaces of Infrastructure in Manchester, UnivekGity
of Manchester: PhD Thesis

8. Ibid. ) .
Y, McHugh, Or. D., 2018, 80th June, ~The wrong side of

the tracks’: The impact of the railways on Victorian
townscapes, The Open University

Uonsciously Incompetent

regard for existing tenants, in order to meke up for
a shortfall in the government budget. Upward trends in
Pehtal yields for the railuay arches have put pressure on
existing tenants who will be expected to pay anyuwhere from
fifty five to three hundred and sixty percent more in rent
during the next four years. One of the backing companies
one Group, the largest investor landlord in
he Mfited States, has o history of lobbying against rent
gasures, such as Prop 10 in California, over
yedrs. Oue to this, concerns have risen around the
ature of soaring rents and the increased possibility of
gentrification as a result of the privileging of wealthier
national and international tenants over local businesses.
As a result, new organizations such as the Guardians of
the firches have formed to act as & union to protect the
existing businesses against the monied interests of these
new multinational landlords. The vital oulture of local
entreprensurialism and development that
has characterised the history of railuay arches for the
last tuwo centuries is at risk of collapsing.

Quer the centuries the arches have provided generations
of labouring families, artists. and entrepreneurs an
Opportunity to pursue their passions. From being seen as
spaces for only the lowliest in society, the arches hg
transformed into shelters from war and thriving bue
eFfeny local communities. Even though they bale hostee
a wige range of stakeholders throughout their develdpment
ave always been dependent on theBroaden 7
and political landscapes to suruiv€. The rg

product of rampant
he expere of the working classes
¢ inhabi
Ls"cyole of overlooking these
ors of capital, as residual or
or residual and unconsidered people.

A€ early railuays cut through those working

borhoods, this new cycle of economic expansion
ming at the expense of those businesses that haue

aStained the archways and the surrounding communities for
the last two centuries.

By Rukshan Vathupola

On a typical Tuesday evening, in the Uth-floor pit of Rudolph Hall, fancy Hlexander,
founder of Lumenance Consulting LLG, drew in a orowd of about forty studemts curious to
learn about the steps the AIA is taking to promote equitable practices in the architecture

profession. Phil Bernstein (a supportive spouse, responsible pro-prac professor, and dunkin’

munchkin-appreciator) could be found in the crowd as well.

The talk fooused on how the AIA Guides for Equitable Practices began 3
currently menifested. Nancy, alorgside the dean of theAl
Washington, has been working on

extensive research, partnerships, an teri ;
and the structure and frameworks through which the AIA expects organizations to use these

Guides within professional settings. Rather than focus on the content of the various sub-
quides and definitions of key-terms, the talk demonstrated an example of how language and

design can be combined to create the tools we are missing and need in ohdeb to oreate a more
equitable culture. Identifying a prablem is a hard first step, but knowing how and with what

tools to address the problem is an equally difficult second step.

éntapion, Nanoy described the levels of compstence that‘Fibms
addrbss their culture and ethics. They start out unconsciously
¢ culfural problems with no skills to address them. Then, employees

e/from the discipline or a firm self-assess, and they become

o et —Rfter moving through

mhetep!
conscious comps #-working hard to meke change,
and equity are baYlt into the firm’s culture. It ¢ b
place YSoft on this ladder, we looked to our neighbors, shrugged our shoulders., and of o

“Consciously incompetent?”

Tf we are, in fact, consciously incompetent, then as students, faculty,
ue have to decide what to do sbout it and whose job it is to act.

lle came to YSoA for the culture: close-knit studios, group
gatherings. There are aspects of our culture that makgrSoft v

~ote Ruins

In 1884, the consgrudsign of a forty-five story building in Caracas, Venezuela wes halted
due to en economic O

he Torre de David may be considered a building that was never
formally born, because Its_arohitecture was never fully realized. lhat was meant to be a
financial center turned into™sgontsgporary ruin in the middle of the city. However, some
years later after a housing shorta ‘

Qe tower by local authorities on
grounds of safety and security: the vitality that pesgle

Decades sarlier, in a completely different context, a whimsical Oshorete garden, cal
Pozas, wes created in the Mexican jungle. In 1882, the wealthy British patron of sunfegli
art, Edward James, migrated to a tropical site in Xilitla. After a snowstorm destrofied
entire orchid harvest he decided to build a set of twenty concrete follies --archifecfural
orchids which could withstand even the harshest snowstorm. These sculptures would/ouflive
their creaton, who died in 1884, and survive forever. One of the most important

Three-Story Qoudg that Might Have Five, remains a dream-like take on Le Corbusidr ¢
Dom-ino. But

e that was neither properly started nor completely fink
7 this garden ugs conceived from the outset as a tupe of
made structure that lies in nature uf

in a perpetual state of architectural impermanence. On the other hand, the Torre de David
was not built as & ruin and was transformed and brought to life by a different kind of
human occupation than it was built fors

As Empire of the Sun mentions in their song e Are the People
shot Edward James™ Las Pozas -
3 Te.gonna leave -

- whose music video was
m - can’t do well when
But T know I try”. How might designers okeate structures that

Ts YSoA still YSoR if we hold final revieus in a completely different format? Probablgu If
the curriculum changes? Yes. If everyone stops playing badminton? Maybe? What is Fundamemtal
to YSoA's culture is ultimately up to the tuo-hundredish students that happen to be living
in Rudolph Hell at any given time. (Is YSoA YSoA without Rudolph Hall? Tt has been. J YSof

maintains its identity even as it changes over time.

of the School’s long-range strategic plan, Nancy shered with us that preparation
EZspiggun for a survey of tEe VS%H community to help determine the strengths of the School s
culture as well as goals for improvement. The School plans to Pelease‘the survey befohe the
end of the 2018-20 academic year. Although Phil may offer us pizza (fingers crossed]) in
exchange for a high survey completion rate, ue hope that our peers each fegl that theg have
a role in the continued svolution of YSoA’s culture, rewards aside. Uommunlgatlom mlth the
administration about what’s going on, and how we feel sbout it, is one crucial vehicle for
evolution and an important first step. However, the adninistration will need to address houw

and with what tools they plan to act on that information.

Tt is the administration’s obligation to shape an inclusive and Pepheegmtative cultural
framework with faculty hires, admissions decisions, and curriculum ch01oesf They also have
the power to choose which rules they articulate to faculty and students allge, The School
takes clear stances on health hazards like smoking and chemical use, and this could extend
to & code of conduct. lhile Phil can’t personally punish students for using ¢ap a Gap in
unveptTlatyd spaces, the administration’s guidelines cfeate a ffameMOPR fOP‘us to maRe
about our personal health (and our deskmates J. Likewise, the admlﬂlePaflOD
caprf police socisl values, but they can and should guide them. le Peoogﬁlze‘the agency we
Students have to decide which YSof traditions meke the cut, and we know it mlll take the
entire community to maintain a day-to-day culture of mutual Pe§pgct anq equity. However,
progress will require small structural changes, led by the administration, that begin to

open up the conversation, transocend student-faculty dichotomies, tie generations of students

together, and raise the level of consciousness of the community es & whole.

By Ratis{au & Rpea Schmid
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Tammy Eagle Bull delivers the Thursgd eneity in Contemporary

Architecture,” inside Hastings Hall.

R the no-nonsense tone of Steel-Plate-Cate, v80RMJean s Off'ice §eiiz
students. On the subject of “Agcess to the 8th floor terracs,

q simple explanation: ntlg closed.

around their daylighting models under the
hrug to thein new 995

an email to
administratio

8econd years, too Goncerned about waving

precious Movember Sun, of fer not even a s
j tuall

Apartment crawl astoshesa host by pro Gw many people can &c y

par SIS

fit in their living quarters.

- 8Sunday 11 / 10 ,
Eatuggzgdlit/hgie Fl:Ztagthe élnal Four of the Rudolph Open Tnternational Badminton
ou ,

‘ ' ' Taco Beo will battle A Guud
‘ 1e will take on Sheriffs in town, | ‘ |
Shomoaii0121iitBeTiiémiiipthe champion? Uho will neglect their stuilo p;ggzoéii How many
iiggaeive monitors will be gashed by badminton racquets? Stay tuned to T1 .

how much a model costs,

ective students ask where to live, graduate?

50, what do you want to do when you
U think bassuwood is, keep it under 20 pages,

q/fay No. 21 Prosp

« to put in their portfolios. Al
o/hear school, depends how pretty Yo
do you ask, aré you hiring?

fop >
her in the second floor art gallery | °
book compiling the work of last uedr s Gor€ 3 studio

f Restorative Justice 1

Students, faculty, and guests gat
Space for Restorative Justice, a
designing buildings for the process 0

Tuesday 11 / 12
Luke Bulman leads &
lork (Part II): format, materials, and pro

left to do is design the projects tgg0 in

S Enritled” “Portfolio: A Book of Youi
Career Development workshg en’l th; ot ow ol e

E d f th o h- md d Of are cares al ce n g
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cares about your competence.

Rudolph Hall Stress Level Alert: Coffee Stained Paprike (wait, how many

weeks? only four?]
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The Department of Energy claims that the
typical building in the United States
lives for seventy-four years before being
demolished. In China, new builds average
a mere thirty years before being razed.
With building lifetimes now shorter than
our own, how should architects address
the global challenges and consequences
associated with high rates of building
mortality?

lle ve spoken to prominent figures who
seek to transform the ephemeral material
culture of the built environment in
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Camilo José Vergara began as a street photographer in the mid
’0’s as he moved to New York. Intrigued by the complexities of
environmental influences and its effects on urban landscapes,
Camilo is well known for his systematic rephotography capturing
changes of urban spacss.

Elihu Rubin is Associate Professor of Urbanism at the
Yale School of Architecture, with a secondary appointment in
American Studies. His work bridges the urban disciplines.

focusing on the built environments of ninsteenth and twentisth-
century cities, the history and theory of city planning, urban
geography_and the cultural landscape, transportation and mobilituy,
architectural preservation. heritage planning, and the social
life of urban space.

Camilo Jose Vergara: I first encountered “Greater Holy Life.”

a storefront church at 7316 S. Broadway in 1332, a few months
af'ter the Rodney Ring Riots. The white building had a false front
consisting of three pediments added to the building, each one
topped by a cross. Its windows and doors were protected by iron
bars. It was a store that was altered as it became a church.

Elihu Rubin: The false front creates a forced perspective, the
illusion of depth. Like all false fronts, it aggrandizes a modest
structure. And if you look closely, you can see that there had
been bigger openings that patched and stuccoed over when it
became a church.

in the case of

(Ve Protection is of'ten a necessIw(, parti
Ae we€k. Those narrouw

churches whith gre empty during most of
windows and/barg show that the neighborhoos
hps become Iglesia Cristiana <

rure| 1s followed by Latino cultures

irch| is spare, as a Latino church, md
spllits. A bookstore, but also a heal

. lcioh. It sells health stuff combined witk
magical products. A litfle place that sells all kinds of medicinal
things that are supposedl to| take care of your problems.

Beth are there to serve the public, to
hoth the spiritual and the physical needs of the pecpte

‘ FINgs.
t of take care of those

very poignant.

CV: What happens is that I usually have to take the picture

/.

different ways. Francis Kéré told us
about local manufacturing culture in
Gando, Burkina Faso, and the civic
responsibility people share for building
maintenance across generations. Meanwhile
Billie Tsien and Tod Williams expressed

a clear set of values that give their
buildings a lasting identity while also
reflecting on the loss and pain that
architects might experience during their
own lifetimes. For Camilo Vergara, the
built environment is in a constant state
of cultural and memorial accumulation

and posits that there is no unifying
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conclusion we can draw from a building’s
finite lifetime.

lhat we’ve learned is that there are
multiple understandings of & building’s
physical or figural lifetime. The
diversity of our contributors™ answers
urges us to be conscious of our broader
professional responsibilities to
conserve resources but also to exercise
our authority as designers of cultural
artefacts that might exist longer in
memory than they exist as materiel.
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several times. Une of the main objectives is to try to get
neighborhood people walking by the building, so that it's always

a plcture of a building that includes the people that live in the
neighborhood. You see people riding bicyscles, skateboards, pushing
baby carriagg shoppd

ER: One very small detail:
telephone.

in one photo, there is a public
Then it’s gone in the next image.

CV: Yes, it’s interesting how buildings accumulate all these

of ou/series, it’s always very captivating to see the rhythm

between the left aﬁigigﬁizfgizi Uhen is it repainted-&

ER: VYes,
the lar n

t that reveals something about
lipping through it quickly,
ife of the city unfold. A
very powerful. Over tix

is a ﬂiagﬁr

you stg

Q sequences it is that
\S your beginning,

(Ve Architecture 1% a precious profession:

sophisticated and thexpdst intelligent people put their forms out
there. In urban areas such as South Los Angeles, ordinary people
that never set foot anywhere near an architecture school are
shaping the city.

with Camilo José
and Elihu Rubin

|

Vergara
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