
Fuck, Fuck, Etc.
Fuck putting forth an idea of the architecture of the banal, that is 
a cry for "a staid architecture - the Neo-Banal." Its premise rests 
on an idea that architecture has abandoned the continuum of the 
present and predominantly performs in the production of images. 
It defines the 'everyday' in relation to this frame, and in doing 
so highlights a disjunction from how architecture as a discipline 
defines the "everyday, or the banal."

The idea of the everyday, or the banal in architecture should 
be understood through the lens of 
standardized ideas of architectural design 
methods in relation to practice, which 
literally code the bulk of forms that shape 
our quotidian experience. Architectural 
Graphic Standards (AGS) capture this 
system of standardization.1 By looking 
at how those standards change, one also 
finds a specific ideological shift towards 
our specific historical context, which is 
increasingly geared towards the hegemony 

of program in architectural discourse and practice.

The contemporary standardized sense of program is no longer 
tethered to the functionalism explored by European Modernism, 
but an interrogation of specific environmental conditions which are considered as programs in 
themselves.2 Its logic is manifest in terms of the formal and spatial potentials of new materials, it 
is made operational in digital analysis and synthesis with pro-forma directives and jurisdictional 
compliance, and it translates the exploration of social and cultural forms into indexable data 
matrices. 

The idea that program “is the description of the spatial dimensions, spatial relationships, and other 
physical conditions required for the convenient performance of specific functions,” all of which 

involve a “process in time,” takes form in what AGS includes in its 
yearly editions.3 What it leaves out is also revealing. There is a general trend in AGS editions to  
expand on the metrics codifying environmental conditions as well as indexical studies of the human  
body in an increasingly varied range. Conversely, the diversity of illustrated architectonic  
relationships is narrowing. To be banal is to accept this set of processes promoting program as the 
hegemonic force in architectural design's ideology. Fuck the banal.

Finding ways to upset the power “program” holds over the discipline isn’t new. Shifting the object  
of functional standards to be defined by ritual, stories and memory is a strategy 
Ghost Lab is  
undertaking.4 Subverting the political relationships underpinning the convenient 
performance of specific programmatic functions is canonized by OMA’s work. 
Alternatively, SANAA’s strategy to erase the program entirely is tested in major 
cultural projects. 

Ultimately, for the Neo-Banal to be effective it has to chart a strategy that shifts codified 
standards. When the general thrust of the existing standard is  
to focus on environmental conditions as ecosystems, where does the Neo-Banal stake an  
ethical claim? What standards does it imagine program 
should communicate, and is it comfortable with the power 
given to program in all its capital potentiality? 

In all of this, the counter effort to upset the hegemony of program will have backspin that 
will further solidify program’s central position. Theory’s general fetish with the political 
nature of architecture is a poignant example. Now is the time to make an accounting 
of the banal that should be precise in targeting the power embedded in programmatic 
diagramming of spatial organization. A radical position seeks to disrupt how 
“program’s” potential assemblages shape the planning and construction of architecture, 
as well as processes of standardization themselves.  More simply, a radical Neo-Banal 
position will break the very thing program tries to regulate—space and time; or in this 
argument’s case, the AGS and Building Code conceptualization of those terms.

If a copernican turn in physics jettisons space and time as the foundation underpinning 
our understanding of the universe, then it also creates an emancipatory moment 
architecture should acknowledge as it builds new protocols.5 In the words of the 
Principal Investigator for Gravity Probe B: “There is an old established principle in 
experimental physics supposing if you are worried about a certain error, and you’re 
unsure how bad it is, you deliberately increase it in a calibrated way.”6  
—AUSTIN BLANKS

Notes:
1. Ramsey/Sleeper, Architectural Graphic Standards, 4th,5th,7th,12th editions, ed. The American Institute of 
Architects (Hoboken, NJ: Wiley, 2016).
2. Anthony Vidler, “Toward a Theory of the Architectural Program,” October 1, no. 106 (Fall 2003), 59-74.
3. John Summerson, “The Case for a Theory of ‘Modern’ Architecture,” in The Unromantic Castle and Other Essays 
(London: Thames and Hudson, 1990), 257- 266.
4. Christine Macy and Brian MacKay-Lyons, “Ghost I,” in Ghost: Building an Architectural Vision  
(New York: Princeton Architectural Press, 2008).
5. See NASA Gravity Probe B Experiment
6. Francis Everitt, “Einstein Passes Tests by NASA's Gravity Probe B”, NASA, Youtube.com,  
https://www.youtube.com/watch?v=SBiY0Fn1ze4, May 4, 2011.

Fuck Your Asterisk
As a contributor to the Paprika! issue F*ck That, I would like to register my 
forceful condemnation of the voluntary censorship explicit throughout the 
issue. Why the need to replace such a harmless 
vowel with that tawdry allusion, *? Everyone 
knows what you're trying to say, so just say it, 
goddammit! "U"'s exile from the entirety of the 
issue acts as a persistent reminder of editorial 
cowardice–it seems to negate the "aggressive and defiant tone" advertised in 
the editor's statement. An issue that aspires towards controversy should not 
be so quick to compliant self-approbation. Was this a preemptive attempt at 
buttoned-up legitimacy? Isn't there enough of that in Rudolph? Would Ranciere 
approve of this political invisibility making? The asterisk itself has found subversive 
deployment elsewhere. Kurt Vonnegut's Breakfast of Champions cheekily 
(no pun intended) reproduces the author's visual approximation of an asshole: 
a perfectly sloppy rendering of an asterisk. Was the whole issue one large butt joke? 
Or is its academic rigor, in fact, stifling of such productive sneering? Vonnegut's 
larger literary project dovetails well with the issue's confessed impolitesse as praxis. But whither such biting criticism? Are there 
faculty children running the halls who might be scarred by such vulgarities? The desire to meet Trumpian attacks with measured 

argumentation is admirable, a veritable "when they go low, we go high" stratagem. But, is 
such token consensus feasible? To adopt the "friendly yet watchful" moderation of 
the ivory-towered referee evokes not so much a student-driven sanity project, but a 
groveling homogenization of ideals. Fuck that shit. An asshole says it all.  
—JACK HANLY

THE     
BORDERS HAVE BECOME ONE OF 
THOSE TRENDY ACADEMIC TOPICS. 
FULL DISCLOSURE, PAPRIKA! HAD 
ANOTHER ISSUE ABOUT BORDERS 
JUST LAST YEAR. AND FRANKLY, WHY SHOULDN’T 
BORDERS BE TOPICS OF INTEREST? THEY ARE INTERSECTIONS OF ALL 
KINDS OF ISSUES RELEVANT TO FIELDS AS DIVERSE AS SUBSURFACE 
GEOLOGY, WHICH STUDIES THE UNDERGROUND MOVEMENT OF WATER, 
TO MORE CLEARLY SOCIAL, POLITICAL, AND ECONOMICAL CONCERNS. 
BEYOND THE GEOPOLITICAL DEFINITION OF BORDERS, THE DRUMBEAT 
OF CALLS FOR GREATER INTERDISCIPLINARITY AND DIVERSITY WITHIN 
ACADEMIA REMINDS US THAT BORDERS CAN BE INSTITUTIONAL AS 
WELL AS PHYSICAL, AND ARE JUST AS OFTEN UNCONSCIOUS AS THEY 
ARE CONSCIOUS. BUT, BEHIND THE SURFACE OF THIS ACADEMIC 
INTEREST AND MANY OF THE DISCOURSES IT HAS GIVEN RISE TO IS A 

TENDENCY 
TO TREAT 
BORDERS AS 
ABSTRACT 
THINGS, AS 
OBJECT-

LIKE ENTITIES. TO SOME EXTENT, THIS 
TENDENCY IS A LINGUISTIC CONVENIENCE. 
IT ALLOWS THE DISCUSSION AND 
NAMING OF COMPLEX PHENOMENA 
THAT FUNDAMENTALLY RESIST 
REPRESENTATION BECAUSE OF BOTH 
THEIR SCALE AND THEIR SITUATION AT 
THE INTERSECTION OF THE PHYSICAL 
AND THE IMAGINARY. IN THE VISUAL 
REGISTER, THE RENDERING OF BORDERS 
AS SOLID, WHETHER AS LINES ON A MAP, 
BUILDINGS SILO-ING OCCUPANTS FROM 
OUTSIDERS AS OUR OWN RUDOLPH HALL 
SEEMS TO DO, OR AS WALLS THROUGH 
DESERT LANDSCAPES, ENCOURAGES 
THEIR TREATMENT AS THINGS. THEIR 
THING-NESS CARRIES WITH IT A KIND OF 
GIVEN-NESS, A SENSE OF INEVITABILITY 
AND SINGULAR FACTUALITY, THAT 
THINGS COULD BE NO OTHER WAY. IT 
IS NO ACCIDENT THAT LANGUAGE AND 
CONCRETE CONVENIENTLY PRODUCE 
AND READILY REINFORCE THIS SENSE OF 
GIVEN-NESS.

DESPITE BEING A CONVENIENT MEANS FOR ORGANIZING 
COMMUNITIES OF SOLIDARITY OR OPPOSITION, WHAT 
MAKES TREATING BORDERS AS THINGS PROBLEMATIC IS 
THAT THE GIVEN-NESS IT MOBILIZES 
BECOMES AN ALIBI FOR ALL BUT 
THE MOST EGREGIOUS ACTIONS OF 
TERRITORIAL DIVISION AND POLICING.  
IN A CONVERSATION WITH DAVID 
PANAGIA APPEARING IN DIACRITICS 
30, JACQUES RANCIERE BEARS 
WITNESS TO HOW HUMANS UNLOAD 
AND CONSIGN RESPONSIBILITY FOR 
PRACTICAL AND MORAL ORDER 
BY INSTANTIATING THESE ORDERS 
IN OBJECTS WHICH ACT ON OUR 
BEHALF. FOLLOWING RANCIERE’S 
OBSERVATION, TREATING BORDERS 
AS THINGS IGNORES BOTH THE 
HISTORICAL CONSTRUCTION OF 
SOVEREIGNTY AND DISCIPLINARITY 
AS WELL AS THEIR PERPETUATION 
IN THE PRESENT, ABSOLVING MOST 
OF US FROM THE RESPONSIBILITY OF 
EXAMINING OUR COMPLICITY IN THEIR 
MANIFESTATION.

THIS ISSUE OF PAPRIKA! DEPARTS FROM MUCH OF THE ACADEMIC AND POPULAR DISCOURSE AROUND BORDERS, WHETHER INTERNATIONAL OR 
INTERDISCIPLINARY, BY WAY OF A REFUSAL ON THE PART OF THE CONTRIBUTING AUTHORS TO SIMPLY TREAT BORDERS AS THINGS OR AS ABSTRACT 
CONDITIONS. IN THEIR CONTRIBUTIONS THEY EXPLORE AND EXPAND ON THE COMPLEXITIES, RELATIONSHIPS, AND EVERYDAY BEHAVIORS THAT NOT ONLY 
MAKE BORDERS REAL, BUT ARGUABLY ARE THE BORDERS THEMSELVES AND WHICH ARE OFTEN FLATTENED INTO CATCHPHRASES LIKE “BORDER WALL.” THE 
AUTHORS TREAT BORDERS NOT AS THINGS, BUT AS CONCRETE SETS OF MATERIAL AND SOCIAL PRACTICES DESIGNED TO EXERT CONTROL OVER INTELLECTUAL 
AND PHYSICAL TERRITORY IN WHICH ARCHITECTURE IS OFTEN CONSPICUOUSLY COMPLICIT. FROM UNIQUE AIA AND GOVERNMENT SERVICE ADMINISTRATION 
AWARD WINNING “PORTS OF ENTRY” DESIGNED BY ARCHITECTS AS WELL REGARDED AS MORPHOSIS TO THE INTERIOR DESIGN STANDARDIZATION OF MODERN 
INTERNATIONAL AIRPORTS, ARCHITECTURE EXPLICITLY PROVIDES THE MATERIAL SUPPORT TO MANY OF THESE BORDER PRACTICES. IT ALSO PROVIDES 
IMPLICIT SUPPORT THROUGH AN ALMOST UNQUESTIONED ACCEPTANCE OF THE DIFFERENTIALLY COMPARATIVE EASE WITH WHICH BUILDING MATERIALS FROM 
FOREIGN LANDS ARE ABLE TO ENTER A COUNTRY RELATIVE TO PEOPLE (UNLESS THESE PEOPLE ARE WEALTHY POTENTIAL INVESTORS, LIKELY IN SIGNATURE 
ARCHITECTURAL PROJECTS). THE LANGUAGE AND PRACTICES OF ARCHITECTURE, ITS ABSTRUSE VOCABULARY, PROCEDURES OF PRODUCTION AND STANDARDS 
OF PRECISION ALL ALSO CONSTRUCT AND POLICE BOUNDARIES OF US/THEM, HERE/THERE. TO THESE ENDS, THE CONTRIBUTING AUTHORS ADDRESS BORDERS 
AS PRACTICES WHICH 
ARE NOT NECESSARILY 
TIED TO IMMEDIATE 
PHYSICAL LOCATIONS, 
BUT INSTEAD SUFFUSE 
SOCIAL, POLITICAL, 
AND ECONOMIC 
STRUCTURES TO 
THE POINT THAT IN 
SOME INSTANCES 
THEY MIGHT BE 
SYNONYMOUS WITH 
THESE STRUCTURES 
THEMSELVES.

THE ARTICLES INCLUDED IN THIS ISSUE OF PAPRIKA! RANGE FROM FICTIONAL 
SHORT STORIES TO INTERVIEWS WITH WATER RIGHTS ACTIVISTS ON THE GROUND 
IN MEXICALI. THEY DEAL WITH BORDERS OF ALL KINDS, FROM THE INTERNATIONAL 
TO THE INTERDISCIPLINARY, AND IN DOING SO THEY REPRESENT MUCH MORE THAN 
A DISCOURSE ON A TRENDY ACADEMIC TOPIC. INSTEAD THEY OFFER A WAY OF 
THINKING ABOUT BORDERS WHICH IS AT TIMES UNCOMFORTABLE AND AT TIMES 
FUNNY BECAUSE THEY EXPLORE WHAT IS SO OFTEN TAKEN AS A GIVEN. IN THAT 
SENSE THEY ALSO SUGGEST OTHER FORMS OF COMMUNITY, BEYOND THE US/
THEM, HERE/THERE THAT BORDER PRACTICES MIGHT GIVE RISE TO BY UNCOVERING 
THE POTENTIAL FOR AND RESPONSIBILITY OF SHARED ACTION. YES BORDERS ARE 
THINGS, BUT ONLY INSOFAR AS THEY ARE INSTANTIATIONS OF BROADER PRACTICES 
THAT WE ALL TO SOME EXTENT PARTICIPATE IN, FOR BETTER OR FOR WORSE.

(EDITORIAL STATEMENT) BY AARON TOBEY

THING    ABOUT BORDERS

disci-
plinary 
candy —Shou Jie Eng—

Notes
1. The formulation of a frequent reference 

by Noam Chomsky to Descartes’ problem, 
one instance of which appears in:

Noam Chomsky,, Language and Problems of Knowledge: 
The Managua Lectures (Cambridge: MIT Press, 1988), 5.

2. Jacques Lacan, The Four Fundamental 
Concepts of Psychoanalysis, trans. 

Alan Sheridan (New York: Norton, 1978), 126.
3. Immanuel Kant, Prolegomena to Any Future 

Metaphysics, trans. Gary Hatfield 
(Cambridge: Cambridge University Press, 2004), 66.

4. Le Corbusier, Toward An Architecture, trans. 
John Goodman (London: Frances Lincoln, 2008), 102.

5. Antoine Picon on MVRDV, see: Antoine Picon, 
“Architecture, Science, Technology and the Virtual 

Realm,” in Architecture and the Sciences: Exchanging 
Metaphors, ed. Antoine Picon and Alessandra Ponte 
(New York: Princeton Architectural Press, 2003), 306.
6. An example of “alterity relations” as described by 

Don Ihde. See: Don Ihde, “A Phenomenology of 
Technics,” in Technology and Values, ed. Craig Hanks 

(Chichester, UK: Wiley, 2010), 148-151.

—And you left?
—I did.

—The blue circle was a sign?
—It almost always is.

—Almost?
—A sign. The cosmos speaking—

—To you?
—To me. Because I was in front of the 

screen.
—What did it say?

—To leave. That my work that night—
—Was getting—

—Was getting fluffy. Woolly. Full 
of it.

—You had a sense?
—I knew, somehow.

—You don’t think that M.—
—She left the same time I did.

—That’s what I mean, you don’t think 
she got a sign too?

—Now you’re mocking—
I hold my hands up, as if to say yes, 
but only gently, and only to make a 

point.
—Because you said clarity, 

directness, candour, power, and yet 
you 

ended on a sign. A sign, with its 
subjectivity, its signified, your 

internal desire—
—The desire of our field to be heard—

—To be heard, to speak, to exert a 
language faculty creatively and 

innovatively without bounds,1 such 
that I, the field, the subject, am 

constituted out of the effects of the 
speech itself,2 am unrecognisable 

without it—
—To be heard clearly.

—Precisely.

There is an additional edge of discomfiture that I do not 
mention, not to you, not at that moment. It stems from 

the purity, the power, the thing-in-itself-ness of your cry 
for candour.3 The appeal of this power lies in its self-

evident nature; its instruments appear transcendental in 
their neutrality. The subtext of this anti-fluff approach to 
architecture is not dissimilar to the anti-fluff muscularity 
of the Modern movement, or the anti-fluff precision of the 
programmatic and computational approaches that have 

dominated much of the present century. Firmitas, utilitas, 
venustas. Architecture: “the masterful, correct, and 

magnificent play of volumes brought together in light.”4 
Non-prejudicial deployments of statistical techniques.5 

The matter-of-fact truth of mere tools.

—What then?
—What—

—What, then, in that case?
—Well, let’s say it’s all fluff.

—All fluff?
—Mostly fluff. Candy floss. Let’s say the bulk of our 
field is simply language. Communication. There’s the 
space making, and there’s the impression that space 

makes on our collective sensoria. There is far less 
space than there is the sensation of space. And then 

there’s the production of the stuff that mediates 
between space and ourselves. The profession and 
its relationships to its specialists, consultants, 
contractors, trades and craftspeople. Academia, 

representation and theory. The means of production. 
Networks of capital and infrastructure, diplomacy and 
international relations, multi-national corporations, 
exploitation and arbitrage. Speculative development. 

Protectionism. Regulation. And through it all—
language.

—Inaccurately used.
—But constantly scrutinised.

—By what measure?
—Not truth. Precision.

—Without fidelity?
—Because it mediates between self and space. It’s not 

a question of truth; as a device, it stands as apart.6 It 
necessarily distorts. 

The question, instead, is what and how it distorts. And 
what it enables. The fluff is tool—

—And cover.
—And cover. But spoken of as cover. And even cover, 

camouflage, can be a tool.

B
order 

E
cologies and the 

Israeli-P
alestinian 

C
onflict

by M
alkit 

S
hoshan

B
orders shape 

and consolidate 
relations betw

een 
states, people, 
jurisdictions, 
political entities, 
and territories. T

hey are 
tools entangled in com

plex 
sociopolitical and econom

ic 
ecologies. W

hile som
e 

borders are relatively 
stable, others are in a 
constant flow

. T
hey regulate 

econom
ic relations and 

access to places, resources, 
and rights. B

orders 
determ

ine the w
ay our 

surroundings are organized, 
inhabited and controlled, 
and the w

ays com
m

unities 
relate to one another—

w
hile 

som
e break through borders to survive, others fence them

selves 
off.T

he postcolonial borders 
of the tw

entieth century partitioned and shaped em
erging 

nation-states, often on-
top of and w

ithout regard for existing com
m

unal and cultural 
entities, particularly in the 

M
iddle E

ast and A
frica. T

hese borderlines w
ere restructured 

and redefined tim
e and 

again. Today the unprecedented forced m
ovem

ent of individuals 
and com

m
unities across 

borders—
law

fully defined as refugees, asylum
 seekers, and m

igrants—
ought to m

ake us reconsider 
national borders as an apparatus of exclusion and open an 

inclusive debate about 
hum

an rights and societal values of solidarity.
In the past years, 

the Foundation for A
chieving S

eam
less Territory (FA

S
T

), an 
A

m
sterdam

 and N
ew

 York-
based architectural think-tank, developed various research 

and design projects on the 
intersection of architecture, spatial planning and hum

an rights in 
conflict and 

post-conflict areas, am
ongst 

others, in Israel and P
alestine. A

s one country em
erges and 

the other 
disappears, spatial 

organizations of inclusion and exclusion are em
blem

atically 
m

anifested 
in the shaping of 

the landscape and people’s livelihood. M
oreover, the national 

borderline 
of Israel doesn’t 

consist of one continuous line, but m
ultiple and overlying dem

arcation efforts to split, grab and control 
land, as w

ell as 
natural, cultural and strategic resources. 

T
he tw

o 
accom

panying im
ages present border-conditions in tw

o scales and tim
e-lapses: a first m

ap at a national scale depicts the 
overlapping 

borders of key territorial transitions in history; the second m
ap offers a single tim

e-fram
e that zoom

s into the current blockage 
of the G

aza S
trip.

1. Israel – P
alestine 

T
he S

tate of Israel has no fixed and undisputed borders. From
 the 

m
om

ent it w
as established in 1948, Israel’s frontiers have been in 

perpetual flux, annexing, separating, isolating, and dividing territories. 
C

easefire lines, international treaty dem
arcations, w

ithdraw
al zones 

and security barriers have all left their m
arks on the land. T

he absence 
of official borders and the presence of so m

any unofficial ones has 
generated a unique spatial condition, w

hereby the state is com
pelled 

to keep inventing w
ays to guard its territory. A

s a result, borders are 
internalized: sm

all as w
ell as large areas of land are either fenced in, or 

fenced out.

2. G
aza

T
he G

aza S
trip is surrounded by a 25-foot-high barrier that runs 

along 38.8 m
iles of land and includes six crossing points. C

ontinuous 
m

ilitary surveillance throughout its 12-m
ile long coastline is im

posed 
by w

arships and drones. T
he G

aza airport is shuttered and its airspace 
is restricted. T

he G
aza S

trip, a territory of 141 square m
iles, is the hom

e 
of 1.85 m

illion Palestinians that have been trapped inside herm
etically 

controlled borders since 2005.
Above: Overlapping 
border fluctuations 
Israel, Palestine from 
1040 BCE to present 
day from Atlas of 
the Conflict. Israel-
Palestine by Malkit 
Shoshan.

Publication: Shoshan, Malkit. Atlas of the 
Conflict, Israel-Palestine. 010 Publishers. 
Rotterdam: 2010.
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I do think that there are barriers 
that stop people from engaging 
with architecture here at Yale. 
The biggest barrier is primarily 
financial and due to the fact that 
the architecture school does not 
fund all student projects. In this 
semester alone, I have spent 
more than $150 on materials 
for architecture assignments 
and, despite my searching, I 
have heard no mention of reim-
bursement opportunities. I think 
the fact that it is so costly to 
be involved in the architecture 
course sequence (especially the 
first semester, which is com-
pletely unfunded) discourages 
many poorer students from  
entering the major. F

ro
m

: X
X

X
X

X
X

X
X

X
X

X
X

X
X

X
X

X
T
o
: M

e
n
g
i L

i
S

u
b

je
c
t: R

e
: P

a
p

rik
a
 Q

u
e
stio

n
n
a
ire

Hey Guys, 

I have been approached by an architecture PhD student, 
Aaron who is working on the next issue of Paprika! (which is 
a fully student run and funded publication at the architecture 
school). This print will focus on the borders of the discipline 
of architecture. We are interested to hear your voices as you 
have a fresh eye to it and are in touch with the happenings of 
the larger campus. 

This is completely voluntary but your input would be a huge 
help! Below are some questions, if possible please answer 
one or all in an email to me. Questions: 

1. Do you feel that there are barriers to engaging with the discipline of architecture? If so, what 
are these barriers and how are they maintained?
2. What has made you interested in taking an architecture course? Conversely, what has made you 
not want to take an architecture course, either before or after this current course?
3. Do you feel that everyone can participate in the discipline/discussion of architecture? If so, 
what makes the discipline accessible? If not, what makes it inaccessible?
4. Did you know architects or architecture students before taking this course? How did that 
impact what you thought about architecture and architecture courses?
5. What was your general impression of the openness of the school of architecture before starting 
this course? What supported those impressions?
6. Do you feel like architecture is inclusive or exclusive of people/ways of working and thinking 
from other disciplines? What have you experienced so far that has led to that conclusion?

Best,
Mengi
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governing customs law, customs procedures 
and customs administration, or Government 
Decree No. 45 on its implementation.
The office building that Darius approached 
was in rough shape, but Kiszombor was 
too small a border post to be a priority 
for the infrastructure upgrades that began 
when Hungary joined NATO three years 
earlier. Big crossings, some with up to 
twenty lanes, were getting automated 
disinfection stations, radiation detectors 
and x-ray machines. Most of them also 
got a phitosanitary officer or two, trained 
in handling suspicious produce. At small 
posts they could only cross their fingers. 
Kiszombor was 32nd on the list for 
upgrades.
	 As he closed his gate and walked 
after the truck, Sanyi tried to remember the 
last time he had been required to hold a 
produce shipment. He could not. Cigarettes 
topped the list of annual seizures, followed 
by alcohol, historical artifacts, animals, and 
finally drugs. Vegetables did not appear. 
Either they were not considered noteworthy, 
or they were confiscated in such enormous 
quantities that their inclusion in the 
statistics would have ruined the graph.
	 “Come back tomorrow,” Sanyi said 
as he walked up to the truck. Darius did not 
seem to mind, he just shrugged and asked 
for a ride to Szeged.

At 19:32 on Monday August 12th, 2002, 
Darius Corneliu pulled into the truck 
lane at Kiszombor, a small border post 
between Romania and Hungary. Beside 
him a limp chain link fence ran behind 
a line of trucks and towards a concrete 
cube plastered with signs in Hungarian 
that he could not read. In the distance, 
fields weakly suggested cultivation.  
His Renault truck, a family investment, 
was carrying a blue 6 metre steel 
container holding approximately 26,000 
kilograms of cucumbers, which came 
from his uncle’s farm near Bistrețu 
about six hours away. No, he told the 
Hungarian customs officer, he did not 
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know how his uncle grew them, whether  
it was in the field where he played as a 
kid, or in the rusting greenhouse next to 
the ditch. Did his uncle practice “Bulgarian 
gardening”? What was “Bulgarian 
gardening”? His uncle wasn’t Bulgarian. 
Really, they were not his cucumbers. 
Darius was only doing a favour by taking 
his uncle’s cucumbers to a wholesaler 
in Szeged. Normally he did not ship 
cucumbers. He preferred cargo with fewer 
border hassles, like televisions. He did 
not understand why the officer—a short 
man with dark circles under his eyes—was 
irritated with his paperwork. He only had 
what his uncle had given him, he explained 
in broken Hungarian. It should be in order. 
He was sorry. Bocsánat.
	 The weary Hungarian customs 
officer was disappointed with this amateur 
importer. Sanyi Szilágyi had been working 
his gate since early that morning and  
now he wanted to go home, but this guy’s 
forms were a disaster and Sanyi could  
not just let him go. He would have to 
impound the truck. He lifted the gate and 
motioned Darius to park on the right of  
a small building about 400 metres up the 
road. This building served as the office  
of the Hungarian Customs and Finance 
Guard, where Sanyi had worked for twelve 
years, and where he would retire as  
long as he did not break too many tenets 
of Act C of the 1995 regulations  

I contacted Sanyi to update on the situation in 2018. 
This was his reply:

Dear Lev,
I’m retired, there is a new generation and they manage 
the border differently. That business about cucumbers 
seems silly now. 

But your email reminded me of something strange that happened last 
week at Tibor’s daughter’s wedding. She is marrying a flashy kid.  
His buddies run import-export and they laughed all night about “olives,” 
what temperature keeps them from rotting, how many you could fit 
in what car and etc. This made me curious, because olives are not so 
expensive. So they explained that they were talking about Libyans.  
And they laughed at me because I did not know. — Sanyi

A story first published in Journeys: How travelling fruit, ideas and buildings rearrange our environment,  
edited by Giovanna Borasi and published by the CCA and Actar in 2010.

LEV BRATISHENKO

The rest of the story continues at:  
http://cca.qc.ca/cucumbers
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“Ev’rywhere else on Earth, Boundaries follow Nature, 
- coast-lines, ridge-tops, river-banks, - so honour-
ing the Dragon or Sha within, from which the Land-
Scape ever takes its form. To mark a right Line upon 
the Earth is to inflict upon the Dragon’s very Flesh, a 
sword-slash, a long perfect scar, impossible for any 
who live out here the year ‘round to see as other than 
hateful Assault.”1

 Such is the complaint of Captain Zhang, a 
Chinese geomancer in that epic novel of the 
Boundary, Thomas Pynchon’s Mason and 
Dixon. He is drawing attention to the bad 
Feng-Shui of the famous line carved onto 
the American landscape by two British sur-
veyors in the Eighteenth century in order to separate 
Maryland and Pennsylvania. Zhang foretells of the  
Sha or bad energy, for which the line will be the per-
fect conduit, bringing “every kind of bad luck there 

is.” Given the history of the Mason-Dixon line as a 
boundary between the jurisdictions of slavery 

and wage labour, and as a front line in a mur-
derous civil war, the consequences of which 
still resonate 150 years later, who would 

doubt the veracity of the Chinaman’s foretell-
ing? On a map, the Mason-Dixon line exists as a 

simple vector rendered in ink, just another geomet-
ric manoeuvre of the kind that, in the words of the 
novelist Georges Perec, has resulted the deaths of 
millions of men. 

 Architects draw lines and whilst, for the 
most part, their lines do not create life or death situa-
tions, they are not without significance. Lines sub-di-
vide the surface of the earth into parcels of property. 
They create micro-frontiers of class, race and gender. 
They determine what can and cannot happen in a giv-
en space. They constitute a framework of written and 
unwritten rules. Often it takes those from disciplines 
outside of architecture to unmask the apparently 
innocent architectural line. 

 An example is the artist, Dan Graham, 
whose unrealised 1978 project, Alteration to a Sub-
urban House, proposes firstly, the removal of the 

front wall of a typical Amer-
ican tract house and its 

replacement by a wall 
of plate glass, and 
secondly, the erec-
tion of a mirrored 
wall running parallel 
to the newly glazed 

front wall along the 
longitudinal axis of 

the house. On a plan, 
these moves would 

exist as two singular 
strokes of the pen 
describing respec-
tively the mirror and 
the glass. But even 
these most minimal of 
lines are highly charged, for 
the glass wall dissolves–vi-
sually at least–the boundary. 
The main living spaces of the 
house become visible from 
the public realm and the 
public realm in turn invades 
the living room via the view 
through the glass wall and 
its doubling in the reflective dividing wall. Because 
a viewer in the street can now see directly into the 
house, a major spatial and political characteristic of 
suburbia–the strict division of space into public and 
private realms–is undermined. However, the new 
boundaries still resonate with the alternating current 
of the public/private relationship, because the viewer 
looking in from the outside is visible not only to those 
inside, but also to herself, reflected in the mirror  

beyond the glass. She is therefore unveiled, 
to those who she can see her and to herself, 

as the voyeur. Thus, just as the frontier be-
tween public and private realms is weakened in 

its physical materiality, it is reinforced psycholog-
ically in the mind of the 
viewer/voyeur.

 A few years 
back, in response to a 
project brief requesting 
some studies of simple 
geometries, a student at 
the University of West-
minster, taped out two 
adjacent squares onto 
a London sidewalk. Be-
tween the squares was 

a gap of about 12 inches. There was a similar gap 
between the square nearest the road and the edge of the curb, such that the 
two squares marked out in tape on the ground traversed the entire width of the 
sidewalk except for the two 12 inch gaps. The student then observed that pedes-
trians avoided walking though the squares and would instead go to considerable 
trouble to walk between them, or pass by in the gap between the square and the 
curb, in doing so putting themselves into closer proximity with the passing traffic 
and possible danger. 

 On the basis of this, one might formulate a minimum definition of archi-
tecture as the drawing of a single line which changes the nature of space via the 
creation of a boundary, where, in the mind of the viewer 
at least, the rules on one side are different from those 
of the other. This boundary can be constituted by the 
most minimal of physical interventions and no rules need 
actually exist. Such a definition should serve to remind 
the architect that the drawing of the simplest of lines is 
always a profoundly political act.

Two Adjacent Squares on a Pavement, 
Matt Crawford.

The Minimum Number of Lines
by Sean Griffiths

 1       Thomas Pynchon – Mason and Dixon,  
Vintage (London) 1998, p.542.
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EXERCISE 002

—	MEDIUM OFFICE
	 Alfie Koetter & Emmett Zeifman

A steady hand. A straight edge. 
ORTHO ON. With varying degrees of 
accuracy, there are more than 
a few ways to draw a straight line. 
Whether drawn by hand or with 
a vector-based software, straight 
lines eventually get scanned, 
exported, copied and reformatted, 
rasterized into a JPEG (or a TiFF, or 
a BMP, or a PNG, etc.) to be emailed 
or posted. Through this process of 
compression, information is lost 
(edge clarity is compromised), but 
also gained. The rasterized image 
ultimately reveals that these straight 
lines were never actually all that 
straight in the first place.  
	 For this exercise, three apparently 
straight lines of different lengths 
(1/8”, 1/4” and 1/2”) were drawn, 
printed, scanned, rescaled to 1’ in 
length, rasterized at 72 ppi, traced, 
extruded, Boolean Intersect-ed, 
and physically modeled at 1/8”:1’, 
1/4”:1’, and 1/2”:1’.

By Marco Vera

Mexicali Resiste is a people’s organization that has been 
active now for over a year in a battle to defend their water 
from the foreign investment brewery, Constellation 
Brands. In January 2017, there was a federal Mexican 
implementation of a 20 percent hike in gasoline prices 
in Mexico, which caused nationwide protests and 
mobilization. On January 4, 2017, Mexicali citizens 
blocked the Pemex distribution plant at La Rosita, leaving 
gas stations closed and the city paralyzed. At the same time 
as the federal hike in gasoline prices, the state imposed 
a transportation and environmental tax on license plate 
renewals. This combination of being hit with both a federal 
and state tax increase was overwhelming and caused 
people to block a state tax collection center. Mexicali is 
the capital of Baja California, and houses its civic center, 
where Baja California’s federal, state and municipal 
offices are located. Nearly 12,000 people attended a 
protest at city hall on January 12, 2017, prompting several 
Congress members to flee. This gave birth to the camps 
that initiated a government blockade. Later that week, on 
January 15, as a part of the national resistance against the 
gas hike, another march took place and became the largest 
protest in Mexicali history, with upward of 75,000 people 
attending. After this protest, five more camps were set up, 
entirely shutting down the halls of government.
    As the camps remained intact, organizers created 
multiple working groups or committees for various tasks, 
including research and communications, with weekly 
assemblies open to the public. This allowed the movement 
to serve as a vigilant watchdog against the government. 
And it was this vigilance that led to their most important 
discovery—namely, that the city government cut a secret 
water supply deal with the multinational corporation, 
Constellation Brands. Constellation Brands is a U.S.-based 
corporation and NAFTA beneficiary headquartered in New 
York that produces and markets alcohol (beer, wine and 
spirits), distributing brands such as Corona Extra, Corona 
Light, Modelo Especial, Negra Modelo, Pacifico, Victoria 
and Ballast Point. In collusion with Francisco “Kiko” Vega 
de Lamadrid, the Governor of the state of Baja California, 
they negotiated a backroom deal giving them access to 
Mexicali’s water supply in the heart of the farmlands just 
south of the U.S. border. Concerns over the legitimacy and 
transparency of the deal were ignored, as were requests 
for public records and copies of the contracts.
    It is estimated that Constellation Brands would use 
20 million cubic meters of water per year throughout 
its 50-year contract. As in California, the people of Baja 

California are concerned about drought and the ecological 
impacts such water consumption would have in the desert 
region. The movement has attracted the attention of 
farmers, hydrologists, geologists and oceanographers, all 
being asked to contribute relevant research to the fight.
    Due to increasing public pressure, however, Governor 
“Kiko” repealed the tax on license plates, and apparently, a 
vague “water law,” which led many to believe outlawed the 
privatization of water, and therefore Constellation Brands’ 
presence in the area. Yet, the company’s facility remains 
under construction. As the pressure and vigilance of the 
movement continued, several tactics were used to break the 
blockades of government offices and remove the camps. In 
one case, shortly after a provocation by the governor and 
his security team, who showed up unannounced to break 
the blockades, members of the camps chased the governor 
away. His response was to order undercover police into the 
camps to break them up in the wee hours of the morning.
    Blockades have been an integral tactic of the Mexicali 
Resiste movement. When Constellation Brands’ machinery 
was spotted being transported into the city, blockades 
were set up at the brewery’s construction site. Just like the 
oil companies at Standing 
Rock, Constellation Brands 
justifies its presence in the 
region under the worn-out 
discourse of providing 
jobs to workers, all the 
while neglecting legal 
employment regulations 
by paying workers under 
the table or hiring non-
uniformed security forces 
wearing ski masks and 
bandanas. As huge water-
tank containers were being 
brought in from Ensenada 
on flatbed trucks, organizers mobilized to block their entry 
onto the brewery premises. Seeing the determination and 
bravery of those on the blockade, the hired truck drivers 
left their cargo out on the road for weeks until police and 
their threat of violence paved the way for the delivery.
    The most recent and probably most notorious 
clash with police forces occurred at Rancho Mena on 
the boundary between ejido El Chorizo and El Choropo 
(where Constellation Brands is being built) on January 16, 
2018, just days after Mexicali Resiste had commemorated 
its one-year anniversary of resistance. As water defenders 
attempted to stop the machinery, 200 police entered the 
private ranch and a fierce confrontation with 50 protesters 
ensued. While this confrontation resulted in injuries 
and violent arrests, it also reignited the battle to awaken 
public consciousness, both regionally and internationally. 
Mexicali Resiste is now calling on people worldwide to join 
in solidarity with the struggle in Mexicali. There are now 
calls for an organized boycott of Constellation Brands.
    One of the things that so many people do not 
understand about the border is how culturally porous 
it is. Privileged artists and the bourgeoisie envision 
it (as they do most social issues) as a black and white 
theatrical representation of poverty and inequality. 
The reality is quite different. Border cities feed off and 
exploit each other. Whether it’s Juarez’s crime rate in 

relation to El Paso’s peaceful exterior, Tijuana and San Diego’s 
anthropological synergy, or Imperial Valley’s total dependence 
on Mexicali’s agricultural labor force, this is a relationship that is 
not designated by any geographical imposition. I firmly believe 
the approximately 2000-mile stretch of border land on both sides 
is its own country, whether either side likes it or not. In contrast, 
a particularly narrow-minded third-world artistic vision extends 
the corporate thinking–that people south of the border will sell 
out for a buck. Currently, it is artists who are being bought out and 
co-opted, utilized as pawns to influence the vote by not rocking 
the boat. The major difference that reifies the border is that, in 
Mexico, this auction of artistic integrity is organized directly by 
the government, usually through offering employment, whereas 
in the United States artists are commodified by developers who 
influence policy in order to displace actual culture.   

Mexcali Resiste Facebook page

03/29 
	� The “F*ck That” 

issue website was 
trending throughout 
the school, being 
instagram storied at 
least a dozen times. 
James Coleman 
certainly put together 
a hAUNTED playlist. 
So sp00ky.

As part of the Brown 
Bag Lunch series, 
William B. and 
Charlotte Shepherd 
Davenport Visiting 
professor Alan Ricks of 
MASS Design Group 
talked with students 
on the logistics of his 
non-profit firm. Step 
1, Raise two million 
dollars...

	� Luis Callejas 
delivered the Timothy 
Egan Lenahan 
Memorial Lecture, 

“The Nature of Image” 
followed with an 
aguardiente based 
cocktail for reception. 
We must cultivate our 
gardens. 

Aaryoun Lee is selling 
her mayline for $50. 
Can’t have enough of 
those.

03/30 
	 �In the wee hours, 

concerned YSoA 
citizen Deirdre Plaus 
spotted a tiny mouse 
scurrying on the 6th 
floor bridge. She 
was immediately 
transported to the 
3rd grade as she 
played “the ground 
is lava” for the rest of 
the night. 

�Ann Sussman talked 
about emerging insights 
from neuroscience as 
part of the BE^2 lunch 
talk. Look out for eye-
tracking software on 
Paprika!’s new website.

	� Jorge Otero-Pailos 
delivered a talk 
on “The Ethics of 
Dust” as part of the 
Yale Contemporary 
Architectural 
Discourse 
Colloquium. It turns 
out it’s NOT all dead 
skin.

03/31 
	� A dozen first years headed on a 

Saturday field trip to Ansonia to 
learn about solar panel use.

04/1 
Intramural Architecture debated and 
discussed A House For Essex and 
Abbey for the Production of Mustard, 
Pickles and Pickled Vegetables in this 
week’s conversation. The Abbey won 
in double overtime. 

04/2 
It snowed. 

	� Joel Sanders hosted a pre-
conference Brown Bag Lunch 
for his Non-Compliant Bodies 
Symposium to initiate conversation 
on equality prior to the actual 
conference. Turns out, Rudolph 
322 is not ADA accessible. 

Dimitri Brand (a.k.a PizzaBoi Carti) 
is the cheesy hero YSoA needs but 
doesn’t deserve. Brought to you by 
Wall Street Pizza.
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“James Wines (SITE) does Shake 
Shacks now… not so interesting 
anymore” - Bob Stern.

	� We were out on the 7th floor roof 
for the first time this year with the 
SoM-SoA mixer. Cold, but we were 
outside at least. 

“�Are you going to find a sugar daddy 
tonight?” - Laelia Vaulot (to an 
undisclosed person)

	� Rhea Schmid defaced Justin Lai’s 
yellow trace. “You have nice hair.”

04/3
	� Alexander Garvin along with guest 

speakers talked real estate and 
urban planning in “Creating a 
Sense of Community in Mixed-
Use Development.” In related 
community planning news, in 1970 
Yale disbanded its Department of 
City Planning in response to the 
department’s decision to admit a 
class with 50% students of color. 
Luckily a radical planning tradition 
has continued at Yale regardless!

As part of the Yale Environmental 
Humanities Initiative’s spring lecture 
series on Landscape and Memory, 
Caitlin DeSilvey presented “Curated 
Decay: Inevitable Loss and Other 
Opportunities.”

	� YSoA Career Development 
presented a panel discussion 

“Perspectives on Practice: 
Technology and Innovation” with 
Anna Dyson and Ellie Cunningham.

“I was only lieutenant jr. at the time.... 
I had power” - Kyoung Sun Moon 
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A NOTE ON THE DESIGN:
EACH ARTICLE IN THIS ISSUE WAS DESIGNED 
BY A DIFFERENT DESIGNER ACCORDING TO 
ZONES DRAWN BY THE EDITOR.


