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In Wong Kar-Wai’s Happy Together,
Hong Kong couple Fai and Ho
travel to Buenos Aires, HK’s anti-

pode, allured by the question: “How A" A~
will HK look from the other side of N ‘ M
the world?” In their cramped apart- NN Y
ment, intimacy becomes a recon- \‘ o
struction of home, a distant echo of IR N
Hong Kong through estrangement. ™hoo8
Ru

“Osh, I miss you—the time difference sucks. I watched one
of Denis Villeneuve’s early films at an arthouse cinema in
Tokyo; some scenes looked just like your Montreal posts.

Didyou know Montreal’s antipode is the Kerguelen
Islands—a French territory in the Indian Ocean? Even on
the other side of the planet, it’s still France—it feels both
absurd and sad.”

*Features Editor*
Tomas Altobello

*Copy Editor*
Peter Xu

*Engagement Coordinator*
Melos Shtaloja

*Archivists*
Angelo Marzocchi
Eleanor Ding

*Graphic Design Coordinators*
Izza Alyssa
Camille Gwise

*Faculty Advisor*
Christopher Hawthorne

editors@paprikamagazine.com

of architecture, art, and design and is uniquely designed by students from the
Graphic Design program at the Yale School of Art. No two issues are alike.
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*BEYOND VISUALS*
Salem

M.Arch | '26

Tony Musleh

Architecture is a three-dimensional
endeavor:

It has a sensation, a site, a
context. We need to walk in it to
understand its logic beyond its
representation. Natural forces
cannot be internalized inside the

*UN-CLARITY*

Layna Chen
M.E.D
“What? Being lazy at Yale?”
-Zoe
“It happens.”
- Vinh

Second years are typing. First years
are researching. Progress is still a
mystery.

golden cage of Rudolph. It takes

a rattlesnake to make you under-
stand that you aren’t God. And the
wonder of Corbusier’s stereopho- |
nics doesn’t come across through
shitty headphones. We all need to
travel more—to rediscover Ple¢nik,
to understand the South’s charm,
or to sit in stadiums that are more
than just photorealistic renderings.
Being in—rather than looking at—
architecture is the modus operandi
of a student.

*DRAMA & DESIGN*
Marusya Bakhrameeva
M.Arch 11’26

Working in the open spaces of
Rudolph Hall feels highly perfor-
mative. Everyone is in the spotlight,
visible from every angle, as if the
building itself were directing the
scene. Naturally, we decided to
exaggerate this effect by filming
our own reality show. The working
title is Bad Timing, because it truly
is bad timing to start a reality show
during midterm season with our
schedules already overflowing. Stay

? tuned.
*LASERGATE*
Majdi Alkarute
Undergraduate e (i i
“They want requests? I'll give them
requests.” *SOUNDSCAPES*
Andrea Montejano

After allegedly being told all laser
cutters were working and there
were no open service requests,
Macarena Ferndndez personally
tested each cutter to confirm none
were in fact working this morning.
Thankfully, at 3:18 pm, an email
from Advanced Technology:

Welcome to Soundscapes, a recurring
column tuning into the ambient
acoustics, sonic moods, and unoffi-
cial soundtracks of Rudolph Hall. In
a building that hums with plotters,
echoes with badminton in the pit,

it’s the concrete’s voice.

If architecture is frozen music,
what you stream while you model or
tear down ideas is the unseen pillar of
your studio. These tracks aren’t just
filler. They’re the slow building pulse
pushing you through 2 am, the sudden
quiet you need when the critique room
is closing in, the textures blurring as
the light out the window shifts.

Every edition of Soundscapes

“Our team has visited all studio laser
cutters and reset the settings for
each. All laser cutters are working as

expected,”

hopefully ending weeks of issues.

Meanwhile, Nico Cao showed me

her open service request for three

cutters dated October 1st—still

open as of the writing of this piece.
(6:45pm)

—

where every hallway feels like it’s rever-
berating, sound isn’t just background—
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*BOUNCING BETWEEN*
Maggie Holm

M.Arch | '28

The sixth floor has seen lighter foot
traffic in recent weeks as first years
realize that we can indeed leave the
building. Just as we erratically pivot
between plan and section before
eventually modeling in three dimen-
sions, the back-and-forth between
home and studio has inspired
students to seek new sights on the
weekends.

*GONE FISHING*
Tian Hsu
Undergraduate

(on fall break)

S “liif{[uf

brings you a playlist that cuts: some-
times ambient and moody, sometimes
rhythmic attack, always skin you can
feel. Music to sketch to, model to, stare
at a blank wall with, or collapse into
when your eyes burn from the screen.

Here’s the first: a soundtrack for
this moment—early semester’s mix of
ambition, exhaustion, and light slip-
ping. For walking past brutalist stairs,
catching golden leaves in your periph-
eral. For caffeinating, calibrating, qui-
etly panic-running through your plans
in your head. These songs (Gotan Proj-
ect’s “Notas” Brazilian Girls’ “Homme”,
etc.) aren’t just playing. They're the
shadows, the pulse, the spark.

Want to lose yourself in sound,
swap tracks, or just blast something
that makes you feel as alive as this
building feels at midnight? Find me in
Rudolph. Let’s make noise together.

*READING CRITICISM*
Jaime Solares Carmona
Ph.D

October break is approaching, and,

unfortunately, that doesn’t mean

much to doctoral students... When-
ever someone asks me or any of my

colleagues what we’re doing, the
answer will probably be the same:

we’re reading. That’s why it’s so nice,
from time to time, to participate in
some studio reviews. Acting as a
critic is a very good way to connect
theory and practice. That’s why AJ,
Prof. David Sadighian, Izzy, and I
are organizing the “Criticism in the
New Commons” Symposium on the
3oth and 31st of this month. Come!
Maybe we can read other things...like
criticism itself.

*SCATTERED PIECES, SHARED

MAP*
Shreshtha Goyal

M.Arch 11’27

“Iloved the old wise olive trees. It’s
grounding to see something that out-
lived so many people and places.”
- Abby

“Being physically at the site. Ruins are
much move sublime in person.”
- Jacky

“La Tourette, the prayer before the
meal, when we stepped into the
church and heard the procession,
everyone started crying.”
-Jasper

“A strong confrontation with reality. I
felt like I'was in an Edward Hopper
painting.”

- Vika

“Plecnik. I like how weird and unapol-
ogetically diffevent heis.”
-Lyra

A new dimension to our forms.
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Paprika

X

o R
NN
. :: \\ In Chantal Akerman’s News from
18 N Home, static shots of streets, sub-
\J \ ways, and buildings in New York
i were overlaid with letters from
NI Akerman’s loving—and sometimes
%d anxious—mother back in Brussels.
o The film becomes a meditation on
NN displacement, longing, and the frag-
- L ile ties between two cities.
A
Cai Sheng-yu

“How have you been? Summer in Montreal has been nurtur-
ing. I often bike along the canal. When I rest, people try to
speak to me in French—I feel clumsy as an Anglophone. My
hometown has a canal too; my dad used to take me boating
there as a kid.

The other day I'watched the Shibuya Crossing live webcam,
overwhelmed by the tides of human flow on my screen. I won-
dered if I'd recognize your face among them.”
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...Wounds

Each spring, Los Angeles fills with pink,
purple, and yellow blossoms from the trumpet
tree (Handroanthus spp.), or ipé (pronounced ee-
PEH)—an Indigenous Tupi word meaning “hard
bark.” Native to South America, the tree brings
color to the city’s dry streets and connects two
distant landscapes through migration and memory.

Yet the same flowering season carries a
different meaning in the Brazilian Amazon. When
ipé blooms, helicopters fly above the forest canopy
to spot their bright crowns. On the ground, loggers
mark them for later extraction. The flowers that
brighten Los Angeles streets also serve as death
markers, signaling erasure elsewhere.

This diptych juxtaposes not just stories of
two cities, but of two territories: Los Angeles, where
trumpet trees stand in beauty, and the Amazonian
Forest, where the same tree fuels one of the world’s
most violent and unsustainable timber economies.
Together, these geographies illustrate how beauty
in one place can be inseparably tied to degradation
in another.

The global demand for ipé is driven by its
exceptional qualities—dense, durable, and prized
for high-end decks, floors, and outdoor furniture—
selling for up to $6,500 per cubic meter.! Despite
its value, ipé is a slow-growing tree: it takes eighty
to one hundred years to mature, yet Brazil’s forest
management plans are based on thirty- to thirty-
five-year cycles.2 The mismatch between ecological
time and market demand creates a system that
cannot sustain itself.

Certified forest management exists, but
only on 2.5 million hectares—far short of the 16
million hectares experts estimate would be required
to meet demand.3 In practice, most ipé entering
the market is sourced illegally. In 2019, only seven
percent of ipé wood came from certified forests,*
the remaining percentage entering supply chains
through fraudulent systems, corruption, and
violence.®

The process is as destructive as it is
inefficient. In sawmills across Para and Mato
Grosso, outdated equipment wastes more than 60%
of each harvested log. Of what remains, only about
a quarter meets export quality.® The rare tree—
found naturally at a density of one individual per
ten hectares—must be located, cut, and dragged
out, degrading the surrounding forest. Indigenous
territories such as Apyterewa and Trincheira

Fables fables

Casimir Zahn
Qianzhen Li
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...one 1s always on the news.

Last year, I saw the world.
walked streets I had never known and met
people I never knew existed.
laughed in places I couldn’t pronounce and
was loved by people who didn’t know what I
was missing.
Istayed in borrowed rooms, in borrowed time.
Ilearned how to live elsewhere.
ut I didn’t learn how to stop missing
home.
his is a poem I wrote when my flight back to
Jerusalem was canceled for the third time.
The suitcase was open at the foot of the bed.
he clothes were folded the way I always
fold them.
Ididn’t go.
Not because of the weather. Not because of
strikes.
Ididn’t go because of a missile. Because of war.
War is spoken of like weather.
People nod. They don’t know what to
say.
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..MPEEREDDWA

Kyekino ekibuga New Haven?
Ndabilawa? Nandi babuuzizzaako nti
mugyebale, naye bali wa ab’okubuuza?
Enguudo nkalu ku mabbali. Tekuli
bulamu, nga obw’e Kampala.
Obw’okugula ky’olya ku muliro
gw’esigiri kwenyini. Obw’okuyulikako
olugoye oba okukutukako engatto,
n’osala oluguudo, n’otuuka ku mutunzi.
Ekibuga wano kipange, naye empanga
yajjawo obulamu bw’ekkubo. Obulamu
ob’'wokumanya ab’okukyaalo, kubanga
mwesanga ku masigiri, ku byalaani, ne
ku maduuka. Baliwa abantu? Baliwa
abakola, baliwa abafumba, baliwa
abatunga? Abatembeeyi, n’ab’amaduuka
abayita abayise? Ate abo bonna, baliwa
ababagulako? Buliwa obulamu?
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HiMom

The text messages were part of my exchanges with my mother during the twelve-day war that engulfed my home country.

PIOA, S} pue A1) A Y,

o3 Inoym
uonipern si
surewal 18y A\ "seouewIojrod
OI] [99F SUOTIIPRI1 INO

SprW SBY BIS UISPOW aY ],
‘9u08 ST 2100 2Y1 INg ‘SUSIS
[eorsAyd oy 99s [[13s UBD

nox ‘paieaddesip aaey sjo001
oy, ‘'suonerauas ysnoiyl
umop passed s[[1ys [eonoeld
pue ‘syarjeq reninads ‘seanjea
[eInINo sp[oYy 1] ‘oSpajmou]
dIwIopede UB] 2I0W SOPNJOUT
UOI1eONpPa [eUOnIpel],

QU0Z U218 JJTYSax el 119 ], ‘P[I0M SPISINO ) PUE
SOA[OSWIAY) U22M19q SIOLLIEq ) PaUpIey SIopISU]
91 puk A110 PSPIAIP STYI UT POALIY] ISTLIISTW PUR
1UOWIURSAY "POY J0UUED 21IUD ) INg "oyem I10Y)
ur1 sodnsaa pa1ysiq Suraes[ ‘10od pue ssojremod a3
oprse Surdeams 4110 a1 y3noiyy Aemysiy paress[e
JO SOUIBMS 2AOIP SISPISUT oY) [993S pue sse[s Jo
surelno 1eais Aq paoe(dal sem sUOIS QW] U ‘[RUISID
PpuUe [eINIEU SE AXS 94 UT USI21 I10Y) 995 0 9Wed A1)
A310 AepexIom o1 JO BUISEIW S]] WOIJ Aeme quild 03
suonepunoj doap SUR{UIS - SISPISUT SOA[QSWAYI PI[[BD
a1peo [nyramod ‘Aurn STy T, "Uyiied o4l Pamo AU 1gap 2
SUI93]] J1 Sk ‘OU0)s pue uoir Jo sadefed [1e1 3[Inq [10S Y3
JO PUSPIAID B SeMm [I[eaMm 9SOUM USTN ‘11 PaIniinu Jey)
punois oyl uo A[Iseaun Jes skeme ‘ssoy pue ureis uo
18] UMOIS UmO) SUIPeI] JUOIJaye] & A0 91IIYM 9 ],
'sauoq S
o1u1 sdoos pue SOALLIE A809D - pauIn] SeY WNIuSwWow
S11INQ ‘SULIO)S AUBW paloyieam sel Asuow pue
1omod Jo snxau sIy [, “1o1ul[ds pue yoe1d 01 surseq
A1D a1y o) ‘sured 18918 o1 JO 98pa oY) UQ
donuyg

;8urreaddesip 21n3[no pue
suonIpen) INoK 99s NOA O(J /o8pa[mouy| [eUOITPEI]
pue OIWopeOE U22M10q SOUIPIP 21 S,IBYM

‘dojeasp Ayrunwwod

[eoo Aw djay 03 pajuem |
‘Speau Aw 199w AJ[nJ 1,UpIp
911 A110 18] 1 1IN [[oM
ysiSuy yeads pue peoiqe
08 03 104Ae1d s 1oU1e] AWI seM
1] "PIeMOL] OPIedly ‘ouweu
Au1 Jo asneoaq 1sop Ul
woiy wi] yuryl ojdoad Auepwy

"o PUE 20UBISIP Ss010k 9ouasaid

urWNY JO OLIqe] paleys B 3UIYollls Iayioue
ouo premo) Surues] sadeospue] pue sjuoWoW
o1eredsip—ooucriodxo PaAl] JO UOIIR[[2ISU0D

e nqg ‘dew e ust siy ], ‘Airdipuaiss pue
‘uoneIsiu ‘KIowaw Jo spealyl SUIABI] ‘OA[OSSIP
SQOULISJIP 119V ‘OpeJ sogew]

o1 sy 'seoeld pue sowr JuLISIp
$SOI0€ SUOI102UU0D pajoadxaun
yreds spreo a3 ‘Aydeisosd

JUINIaI 01 9PIoop nok

PIP AUA\ "SPlemialje ‘eur(lopad ‘Umolauwoy INok
01 30BQ 9AOW 0 9SOUD INQ “BITENE[ UI PoIEONPS
o10M NOA Je1]) pIreay pey [ “YIomploy Sulop sem

[ uoym Iawrwuns jse] 98e[[IA ITNOA UT JoUT 9p\

00O gmlgglﬁ
...Encounters

The biggest challenge is
changing the mindset.
Even in our tribe, we are
rich in natural resources
but cannot manage them
well because of limited
education. Many graduates
return only to work as
staff or employees, not as
leaders or transformers
who can bring hope to the
community.
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Why focus on English though?

Those twelve days felt like twelve years—time itself seemed to lose meaning. Days and nights blurred together; I could no longer tell
which time zone I was in. I was suspended between the constant refreshing of news tabs and memories of the home I once knew, while

my loved ones lived through another version of that same home.

Fr1, Jun 13

Hi Mom
Olale 3k

Voice call

What happened? Did you go back to Tehran?!

Why didn’t you stay in Tabriz ( City, NW part of Iran)

Sat,
Video call

Hi, Mom, are you sleeping?

I wish you had stayed a couple of days in Tabriz

Sun, Jun 15

Hi mom, news showing air defence is shooting!

Mon, Jun 16

Video call

Hello mom, how are you guys?

I teach them English, but I
also explain our traditions
in English. If they can
speak English, they can go
to university, explain our
culture, and publish about
it. English is a bridge. It
connects my teaching to
their future.

Hello Darling, how are you?
We just arrived in Tehran.

Lo s p e Cale 55 40 Ol
a0l gd oY)

Noanswer.

Tell me, what is your
perspective on our
village’s education and
people? What has been
the most challenging part
of doing research in my
community?

Yes, darling

It doesn’t make a difference, sweetheart. Don’t
worry, everything is fine.

G 0SS e S 4y com IS )5 6 ot 5 58

o (5 &
Junl4
No answer.
Hello darling ... (forwarding some religious prayers)
Whatever happens, we will accept it. Tabriz is the I find the
same; in the afternoons, Aunt and Grandpa could community
hear the blasts continuously. They were scared too! very
hraas 5o o I (B8 et wald ol (i (o> 8 jotivated...
T e R Co . N there is still
Gy b e Gisae o3y i Glalll jeh ) o iy b much
i o> 0 il 01K 4y s pale gl alie pt g energy here.
0o Ol asa il e )y il gn QLA s oLy jifind that in
comparison
s 2 to other

places in the

world, there is a memory within the culture of
values that cannot be replicated in a university.
I think the challenge is learning how to know a
culture very different from my own. I often feel
lucky to be where I am, but also guilty.

Yes, your dad is sleeping, and I'm awake for
morning prayers.

Pray for all of us, don’t worry too much. Everything
that happens is fate. Love you. Love you.

i Lo (il ot L 050 08500 SIS s ()58
Glod )3 adiva

It is helpful when visitors

are respectful and open-
minded. But sometimes it is
unhelpful when they come
with preconceived notions.
Because of communication
barriers, we cannot always go
deeper...If I could, I would go
[America] to enhance my skills
and perspectives, and when

I return, I will dedicate my

life to my community. Even
bringing back one person with
a strong mindset can create
change. That is how I imagine
my role.

NO answer, 6:30 pm - Local time 2:00 am

There is oil depot burning in Shahran
(neighborhood in Iran), we can see smoke in
distance. Everyone is awake, some sort of silence
is dominating the city.

e o3 )53 Sl o) e (S L) Ol e B sl S
28 ghie s plin e U Yla

speak with your brother if you can, he is really
stressed, maybe you can give him some comfort.
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Each site holds a unique promise. To intervene
is to impose one’s will—creating irreversible change
carried by its history and collective consciousness. Those
who spend time with it suspend it in memory. Lines
are drafted and measured. On site, new considerations
emerge, and intimacy grows through scrutiny.

That is the beauty of transposition. The shift
from paper to body as site is disorienting. Beyond the
physical, you ask: Where am I? You are there before,
during, and after intervention. Fleeting in practice yet
comforting in promise—however unfamiliar the journey,
there is always repose in the liminal.

It’'s my first time in Riyadh, but it feels like a return. The
city, once home to my paternal grandparents, father and
uncle, has since become the research object and field ‘:
of my dissertation-in-progress. Why and how so many,.c
Americans expatriated their families for a contract job in
Saudi Arabia in the decades bracketing the one marked <
. by “oil crisis” is a phenomenon without >‘A
much literature. My grandfather,”
once an HR administrator for the
California construction companies
Fluor and Bechtel, and later, the E
Hospital Corporation of America,
died before I could ask him about )
it, and the finer points are hard
to retrieve for my og4-year-old
grandmother. So I text my dad as I
walk across the plaza to King Fahad °
National Library, sending a picture
of the 2015 addition that ingested the
original 1986 building. Of course, he
doesn’t recognize it. The city of the
1980s has obsolesced in favor of newer
construction, especially in this part of
Olaya.
He does remember the souk, which remains mostly as it
was, though perhaps better oriented to tourists. After a
day with my archives, I wait for a Mercedes bus-a recent
addition to the city’s public transportation network-toN
Ad-Dirah. South Asian men fill the seats of the bus thatS
arrives, and the driver asks them to make space for men-
and another woman boarding. By the time I get to the®
large plaza held between the Grand Mosque and Qasr.2
al-Hukm, the souk, and Al Masmak Palace, I FaceTimeg
my toddler, who looks past the small version of me on¢n
his dad’s phone. “That is a castle” he says of the Palace-
Museum behind me. The Najdi mudbrick fortification

is shrouded with a construction textile, printed with
images of the building then undergoing restoration.

These are the glimpses of a city perpetually reinventing
itself~-meanwhile disposing itself to guestwork-and
where some of the best views of new and old buildings
are caught out of car windows. In the city of closed
spaces, as the sociologist Amélie Le Renard has
described Riyadh, visitors tend to reproduce images
of peripheries. Without leaving one’s compound,
being ushered past other secure entrances, invited
into offices and homes to be offered too many coffees,
the indulgence in facades is inevitable.



